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HERE’S HOW TO: 


ALWAYS PICK THE 
FINEST ENLARGER 


1ET BRILLIANCE 
35MM COLOR 


AKE PICTURES | 
ITHOUT FILM! ‘ 


TRY TINY FLASH. 


MAKE YOUR OWN. 
SUPER REFLEX: 
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5 ways to bea 
real Santa Claus 


with (4 gifts 
from Ansco 




















Super Memar® £/2.8 Camera 
Coupled rangefinder / view- 
finder, needle-sharp coated 
and color corrected f/2.8 lens, 
SVS Prontor shutter fully 
synched from 1 to 1/300 sec- 
ond and rapid film advance 
makes this your number one 
choice. Only $74.50. 



















Cadet Camera Outfit All 
features of the Cadet Re- 
flex, but with bright, eye- 
level viewfinder. Makes 
2x 2” super-slides.or 
standard enlarged 314” 
sq. black-and-white 
prints. No other ready- 
to-use outfit offers so 
much at $10.75. 





Memar £/2.8 Camera Outfit 
Famous Memar quality plus 
flash equipment, film and 
cases to satisfy every need. 
Memar Camera features 
f/2.8 lens, fully synched 
shutter to 1/200 second, 
bright eye-level viewing. 
Takes standard 35mm loads. 
Only $59.95 complete. 
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New Cadet® Reflex Camera 








1SCO_ ane a 
: Ao L Qc ; Outfit Brilliant reflex view- 
a Cc » *« i ; finder, Anscar lens, sim- 
wt -pLeE 4 ans plified “‘black and white” 
rt at (mE oo and “color” settings! 
pat meen Takes 12 exposures on 
127 film. Outfit, includ- 
: ing flashgun, flashlamps 
and 2 rolls of All-Weather 


Pan film, only $15.95. 








N E R Lancer® Camera Outfit 
LA Lowest priced camera 
a ae with fast f/8 Sconar lens 
ron ‘ plus shutter speeds of 

1/50 and 1/100 second. 
Also, simplified focusing | 
and brilliant eye-level 
viewing. 12 exposures on 
127 film. Only $19.95 for 
camera, flash unit, bulbs 
and film. 





How to get everyone interested in your hobby? Simple. 
Just give them an A+ camera outfit from Ansco this 
Christmas. Ansco Camera Outfits contain everything 
needed for foolproof photography. Nothing else to buy. 
Start taking great pictures immediately! . . . give 
Ansco! Ansco, Binghamton, New York, A Division 
of General Aniline & Film Corporation. 


WATCH “LARAMIE” AND “LAW OF THE PLAINSMAN” 
TUESDAYS AND THURSDAYS ON NBC-TV NETWORK 


Ansco 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 
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Yow’re a lucky suy, Charlie! 


(Because this year Polaroid makes 60-second photography better than ever.) 


(1) You took that picture just 60 seconds ago... and you didn’t use a flashbulb. 

(2) That’s because this new 3000-speed film can take pictures in ordinary living room lighting. 

(3) That’s the wink-light—it fills in shadows. Winks 1,000 times on a single bulb—saves you $100 in flashbulbs. 

(4) Wait till you try this one outdoors— it’s an electric eye shutter that sets exposure automatically... eliminates focusing. 

(5) With this new Polaroid Print Copier you can make extra copies of your 60-second pictures ... right on the spot, in 60 seconds. 
(Psst) If your wife hands you the bill, it won’t throw you. Polaroid Land Cameras cost as little as $74.95 or $1.50 a week. 


January, 1960 ‘ BUY IT FROM YOUR PHOTO DEALER 








alceeiilekiamelenZelslacte! : 
flashgun on Ad f made mo ern, 
JANUARY 1960, VOL. 


EVERETT GELLERT, Publisher 
AUGUSTUS WOLFMAN, Ed.-in-Chief MARTIN E. SIEGEL, Business Mgr. 


PICTURE TAKING IDEAS 


PORTRAIT OF THE ARTIST: How Alexander Liberman gets deep, rich 
35mm color pictures of painters in their studios by Herbert Keppler 
LOOK MA, NO FILM! Burt Owen loads his cameras with enlarging paper. 
Here’s how and why it’s done by Jacquelyn Balish 
KOSTI RUOHOMAA’S RECIPE FOR DRAMA: Two superb photographs and 
how the subjects were found, composed, and shot ....by Patricia Caulfield 
ONE TINY FLASHBULB: You can get natural, soft lighting effects with a 
peanut-sized bulb by David L. Miller 


TECHNICAL ARTICLES 


= HOW TO BUY AND TEST AN ENLARGER: Edward Meyers analyses the dif- 
IY ferences in features and what they mean 


GROW YOUR OWN SUPER 214 REFLEX: A worthwhile do-it-yourself proj- 
ect with used camera parts by Herbert Keppler 


: KODACHROME: ANSCOCHROME: EKTACHROME: 
: HOW DO THEY DIFFER? by Ralph M. Evans 


MODERN TESTs: An exclusive monthly appraisal of equipment 


BoynceMASTER I ovens 


ONE LIGHT MOVIE: Here are all the moods you can create using only one 
model MS by Myron A. Matzkin 


THE MOVIE MAKER by Myron A. Matzkin 


Never before did any flashgun—re- 
gardless of price — boast such a DEPARTMENTS 


wealth of features, such luxury and 

so much functional design quality, COFFEE BREAK 

CHECK THESE BIG FEATURES: SALON CALENDAR. 
Bounce, with clickstops; coiled cord, LETTERS TO THE EDITOR 
with pc fitting; standard household PICTURES IN A MINUTE 
outlet; standard extension outlet; FREE LITERATURE 
bulb-battery testlamp; automatic NEW PHOTO BOOKS 
ejector; dual socket (without adapter) 
accepts No. 5, 25, 6, SM and M5, 
M25, M2 bulbs; dircct reading dial; 
built-in BC capacitor; internal shoe- ...by Norman Rothschild 
tightening device; 512” two-position by Myron A. Matzkin 
15 blade pebble-finish fan reflector; by John Wolbarst 


luxurious cowhide leather case; open by Herbert Kepplér 
flash button. 


ULTRAMINIATURE by Joseph D. Cooper 
All this, plus the pas 


quality Gf ~. M Lopect $ 95 THE LARGE CAMERA by Andreas Feininger 
selling flashgun line in a DISCOVERY #48: BILL PERLMUTTER by Patricia Caulfield 96 


4V2” Xx 2¥4” x 2” package, 
MONTHLY CONTEST 


WHAT’S AHEAD 


for only 
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9 
BOUNCEMASTER Model MS-P, similar to model Mopern’s 1959 INDEX 
MS, but with shoe-contact for Polaroid Land 
cameras, the ONLY true bounce flashgun ate, 
incl. leather case $9.95 
BOUNCEMASTER Model M, a bouncegun with 
many of the features J the MS but with a 342” 
Fan Reflector for M2, M5, M25 
lamps, a tiny 2’x vente 
incl. leather case .....,......$7.95 
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POWER PACK SO SMALL FLASH HEAD SO SMALL 
IT FITS IN YOUR POCKET IT LOOKS LIKE A METER 


NEW BRAUN POCKET? PAX Electronic Flash 


Scientific breakthrough: never-ending research plus the desire for the ultimate are 
responsible for the completely new BRAUN F-60 POCKET-PAK...unique in size, 
weight, and performance. The fully transistorized, high-quality electronic flash has a 
20-0z. power pack that fits in your pocket, and a 3-oz. flash head the size of a package 
of cigarettes...the compactness amateurs and professionals have been dreaming 
about! A transistorized monitor circuit assures uniform output for every flash. The 
POCKET-PAK delivers remarkably even illumination over a 65° field, ideally suited 
even for wide-angle lenses, a 1/1000 second flash, and a Kodachrome guide number 
of 32—equal to that of much bulkier units. The POCKET-PAK also features a main- 
tenance-free, rechargeable Nickel Cadmium battery with constant voltage output 
for constant recycle time of 10 seconds, built-in exposure calculator dial for correct 
aperture settings, and super-tough grey Polyamid plastic housing. Complete with 
recharging unit (not shown), only $74.50. 


Available at all franchised Leica dealers. 


arAun - 


—tr-e-t-t-0 E. LEITZ, INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N.Y. 
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Action TELE shots 


easy as snap shooting! 


‘NOVOFLEX 


pistol-grip 
Follow Focus TELE Lenses 


ady f th es s€ ialemmeha@-leat- bale 


Burleigh Brooks, Inc. 


10 West 46th Street, New York 46, N. Y. 








PERUTZ 


double 8 mm 


super-speed cine film 


GETS THE SHOTS 
THAT COLOR CAN’T! 


(My 985 
Taken lUlelial-@ileatesl-telf-ba- 
processing 


te Burleigh Brooks, 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER « « ° 


... Signposts your way into another 
something-for-everyone issue. Start- 
ing in the northwest, under the Arctic 
region of “January 1960,” you’ll come 
across an artist’s impression of the 
three basic types of enlarger—con- 
densing, diffusing, and cold-light— 
about which Edward Meyers has a 
good deal more to say on page 64. 

Veering southeast, you'll see a 
Picasso subject both in the flesh and 
in paint (the latter, as you can guess, 
dates back a good many years). On 
page 70 you'll find out how Alexander 
Liberman, photographer of painters, 
gets his exquisite color reproductions. 

In the southwest corner, Dan Bud- 
nick’s picture of his wife Toby shows 
the subtle lighting effect you can get 
with tiny flashbulbs—more about that 
on page 92. 

Now move due east, and—‘“Here be 
dragons,” are you thinking? Don’t be 
alarmed, that long-snouted monster is 
a harmless 24 reflex, grown on scraps 
and thoroughly house-trained by 
Herbert Keppler, who tells the story 
on page 80. 

There’s a lot more in this issue, of 
course, but art director Ernest Scar- 
fone hasn’t yet worked out a way of 
putting all the contents on the cover. 
He’s still trying, though. 


TRUTH IS STRANGER °* * ° 


We thought ourselves pretty clever 
last month, coming up with an absurd 
idea like filming a Western in Brook- 
lyn (see “Blowing Trumpets”). No 


Cc. B. PARSONS 


Yes, this is a Western... 


sooner had we packed that item off to 
press than the British magazine Ama- 
teur Photographer brought news of a 
Western filmed in an urban setting 
which is way, way east of Brooklyn. 
. Black Ace Rides Again was produced 
by the Wimbledon Cine Club—yes, the 
Wimbledon of tennis fame, in the sub- 
urbs .of London... Says the director: 
“We were able to find in Wimbledon 


BUY IT FROM YouR PHOTO DEALER 


a corral, saloon, running stream for 
gold prospecting and streets suitable 
for backgrounds.”’ And what about the 
wide open spaces? No trouble at all— 


Cc. B. PARSONS 


- - « but is he a Westerner? 


Wimbledon boasts an extensive and 
grassy common. 

We gather that the movie is not 
meant to be taken too seriously—the 
hero “gallops” across the prairie in 
a jalopy; “Deadwood Gulch,” says a 
signboard, ““Welcomes Careful Riders.” 
But the cast and their costumes-— 
which they either rummaged out of 
closets or made for themselves—look 
remarkably authentic. 

Must say, though, that the whole 
thing shocks us somewhat. Cockney 
cowboys? Really, it isn’t . .. tennis. 


SMOKERS BEWARE « « «+ 


A certain person who sits not one 
hundred yards from our desk recently 
sent his exposure meter to the manu- 
facturers with a complaint that it 
wasn’t working properly. In their reply 
they stated that “a large amount of 
tobacco particles was found in the 
mechanism and photocell assemblies,” 
and went on to explain that “foreign 
matter in the air gap of an electrical 
instrument can cause it to malfunc- 
tion.” Hm. 

Just in case our man couldn’t draw 
the necessary conclusion, they added: 
“We suggest you protect your instru- 
ment as much as possible in the future 
from . . . tobacco particles.” 

Well, all you smoker-photographers, 
have you looked to see what state your 
pockets are in? 

(Continued on page 8) 
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Olleiflex y provides everything 


/ 





wanted in a truly automatic camera: 


For gift giving—give the one 
camera truly automatic in operation, 
including exposure, parallax 
correction, depth of field indications, 
film transport and shutter 
cocking, double exposure 
prevention, and filter compensation 
. . . the one camera that gives big 
2%” x 2%” negatives for black 
and white, as well as Super Slide 
color transparencies for 2 x 2 
projection . . . the one camera that 
automatically assures pictures 
of true Rollei quality. See the 
Rollei “F” (list $249.50) and other 
Rollei models at dealers 
today, or write for literature. 


—., Rolleiflex “T” Rolleiflex 
Rolleicord Va gives 12 pix 2¥4"x2¥4" 3.5E2 and 2.862 


January, 1960 


takes all 5 popular 
picture sizes from 
24%4"x2%4” down to 
35mm. Has Rolleiciear 
screen, XENAR 3.5 
lens in synchro-Compur 


shutter, $99.50 


and 16 pix 156¢”x15e” 
or 15%6”x2%". Counter 
changes automatically. 
Has improved Tessar 
3.5 in Synchro-Compur 
shutter, $169.50 


(meter, if desired, extra) 


BUY IT FROM YOUR PHoto DEALER 


now with removable 
hood and Rolleiclear 
screen. The 3.5 with 
XENOTAR, $199.50; the 
2.8, either XENOTAR or 
PLANAR, — $299.50 
(meter, if desired, extra) 


Burleigh br ooks, ine. 16 W. 46% St., New York 36,N.Y. 
PONDER & BEST, ING. 814 ni. cote ave., Hottywood 38, Catit. 





COFFEE BREAK 
(Continued from page 6) 


PICTORIAL PUNS * ¢ ° 


We all know the gag of putting two 
incongruous but visually alike pictures 
side by side—a chimpanzee, for ex- 
ample, and a dignitary in a similar 
simian attitude. Now a MODERN 
reader has come up with a new twist 
—pairing off incongruous pictures 
which can be given the same title. 

M. Lasky, of Chevy Chase, Md., 
whose pot shots are shown below, calls 
it photographic alliteration. We call 
it punning. Whatever you call it, we 


M. LASKY 


Pots, animate and inanimate. 


think it’s an amusing idea. We’re al- 
ready dreaming up other pairs, like 
Cats (cool and domestic), Pitchers 
(baseball and ceramic), and Traps 
(mouse and talkative). 

But if Mr. Lasky carries on with his 
idea—and we hope he does—what 
better theme to follow Pots than Pans 
(culinary and human) ? 


THE LAW AND THE CAMERA « ° + 


Our man, Associate Editor Myron A. 
Matzkin, found himself rubbing shoul- 
ders with the law recently. He claims it 
was his first experience, socially or 
otherwise. Here’s his account of it: 

Dropped in at National Conference 
of Chiefs of Police at Statler-Hilton in 
New York. Modern lawman is just as 
liable to draw a 35mm (camera) as a 
.45 (Colt). Happy to report no one 
looked like Matt Dillon or Wyatt Earp. 
In fact, except for display of assorted 
guns, clubs, badges, flashing lights, 
and something called an interrogation 
kit, could have been a businessman’s 
convention. 

First thing spotted was Bino-Phot— 
combination binocular and telescope. 
Not new, but gave us nice feeling to 
know that ultraminiature photography 
had made it with the law. 

Private eye-ing (impolite people call 
it eavesdropping ). Overheard: 

“Lady, that’s where bullets go. . .” 

“This would be the safest place in the 


Four-in-one police shot of an editor. 


world for a crook. There isn’t a cop 
on duty in the whole joint.” (Most 
often used wisecrack of conference.) 

“Who needs it?” (It being pistol 
that looked as though it had strong, 
lifelong ambition to become cannon.) 

Making way past lie detectors, 
tommy guns, speed recorders (latter, 
efficient looking enough to make us 
forever watch speed limit) and other 
useful but intimidating equipment, 
came to Fairchild photographic booth. 





THE MORE. YOU KNOW ABOUT PHOTOGRAPHY...THE MORE YOU WILL COUNT ON KODAK 
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Win new creative freedom with 
a Kodak automatic electric-eye camera 


There’s a new kind of picture-pleas- 
ure in Kodak’s automatic cameras. 

Freedom sums it up. Freedom from 
computing or even thinking about 
exposurés. Freedom to concentrate 
on pictures, not technicalities. 


The Kodak Automatic 35 (belaw) 


gives you full automatic range-f/2.8 


to f/32... for films 10 to 160 ASA. 


The electric-eye control meters 
the light, sets the lens automatically 
—for correct exposure every shot! 

You enjoy fast thumb-lever film 
advance, projected luminous-frame 
viewer, fast focusing by zones.’A great 
value at $84.50. 

The Brownie Starmatic Camera (left) 


is a fully automatic camera for 127 
film. Hasa sharp f/8 lens. Only $34.50. 


P : —". Kodak Rotary 
Flasnolder 


Twist oo 
shoot! For 5, 
25, M2, 
M25 bulbs. 
From $13.95. 


Kodak Super- 
mite Flas: 


7 ultra-compact, 
/ uses new all- 


lass AG-1 
ulbs. Has Ko- 
dalite fittings. 


he fires 
“ee” /6 bulbs in se- 

quence. Ideal 
(| for fast shoot- 


SoG) Petree: 


chi shots. 
From $10.95. 


Kodak Midget 
B-C  Flashpack 
converts pen- 
lite flasholders 
to dependable 
battery-capac- 


oe operation, 
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Law caught up with us here— 
mugged by Fairchild ID camera. De- 
vice incorporates Polaroid camera to 
take four photographs on one piece of 
Polaroid film. Lever cocks camera and 
positions it to shoot the upper half of 
film. Prism mounted in front of lens 
records two images of same subject 
when you snap the shutter. Work the 
lever again and two more images are 
photographed on the lower half of the 
film for pictures in a minute. Won’t 
seil much film if that sort of thing 
continues. 

A Mr. Sass of Fairchild’s industrial 
Products Division told us women are 
most enthusiastic sitters for quadrupli- 
cate-portrait camera—they “love pic- 
tures it takes.” 

On leaving conference, passed police 
badge display. Quick inventory led us 
to believe Western police favor larger 
badges than Eastern brethren. In fact, 
some badges looked big enough to hide 
a camera—an ultraminiature camera, 
at least. 


cc 
IN NEXT MONTH’S 
MODERN 


What are the real differences 
between 35mm prism re- 
flexes? Bennett Sherman gives 
you the inside dope. 





SALON 


Calendar 


*OTH INT. SALON OF PHOTOGRAPHY, 
Valparaiso, Chile 
Closes: Jan. 31 
Exhibit: Mar. 17-31 
Fee: $1 for four prints 
$1 for four slides 
Sponsor: Club Fotografico y Cine- 
matografico de Valparaiso 
Entry Forms: Club Fotografico y 
Cinematografico de Valparaiso, 
Casilla No. 1907, Valparaiso, Chile 


*11TH INT. SALON OF PHOTOGRAPHY, 
Singapore 
Closes: Jan. 8 
Exhibit: Feb. 12-21 
Fee: $1 for four prints 
Sponsor: The Photographic Society 
of Singapore 
Entry Forms: P. L. Chan, 96 Market 
St., Singapore 1, Malaya 


24TH ROCHS*TER INT. SALON OF PHO- 
TOGRAPHY, Rochester, N.Y. 


Closes: Feb. 8 
Exhibit: March 4-27 
Fee: $2 each print section 
$1.25 each slide section 
Sponsors: 15 organizations 
Entry Forms: J. Lawrence Hill, Jr., 
Exhibits Director, 643 Highland 
Ave., Rochester 20, N. Y. 


1960 SEATTLE INT. EXHIBITION OF PHO. 
TOGRAPHY, Seattle, Wash. 
Closes: March 21 
Exhibit: April 6-May 1 
Fee: $2 for four prints or $1.25 for 
four slides 
Sponsor: Seattle Photographic So- 
ciety 
Entry Forms: for prints, Herbert T. 
Griffith, 310 W. Highland Dr., 
Seattle, Wash.; for slides, Miss 
Dorothy M. Smith, 6003 32nd 
Ave., N.E., Seattle, Wash. 


PHOTOVISION AUSTRALIA 1960, Mel- 
bourne, Australia 
Closes: Apr. 1 
Exhibit: May 3-13 
Fee: $1 for two entries (categories 
are prints, slides, movies) 
Sponsor: United Moggs Organiza- 
tion, Museum of Modern Art of 
Australia 
Entry Forms: G. Berry, 107 Grove 
Hill, South Woodford, London 
E.18, England 


64TH ANNUAL OPEN INT. EXHIBITION 
OF THE BIRMINGHAM PHOTOGRAPHIC 
SOCIETY, Birmingham, England 
Closes: Jan. 9 
Exhibit: Feb. 6-20 
Fee: $1, plus postage, for four 
prints; $1, plus postage, for four 
slides 
Sponsor: Birmingham Photo- 
graphic Society 
Entry Forms: E. H. Cochrane, 142 
Swanshurst Lane, Moseley, Bir- 
mingham 14, England 
(Continued on page 120) 





Photo gift outfits to teach your boy or girl 


Kodak films, filters and lenses 


Kodak filters give you full control of pic- 
torial situations . . . increase contrast, re- 
manipulate tone values in | 


_ EASTMAN KODAK C 


OMPANY, Rochester 4, N.Y. 
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He Likes Caponigro 
Sirs: 

You have an unusual “Discovery No. 
44” in the August issue in Paul 
Caponigro. 

His West Coast training and dark- 
room techniques have made the top 
echelon in creative photography here 
on the East Coast re-evaluate their 
methods. 

Thanks for showing us a creative 
talent. He projects, through the eye 
of the camera, his method of seeing the 
everyday scene and shows us how to 
find beauty in any surroundings. 

No. Quincy, Mass. 
Mrs. Joseph A. Martell 


Lesson in Girl Watching 
Sirs: 

In August issue, the article “How 
to Photograph a Girl” with accompany- 
ing pic.ures: 

I am glad you told us it was a girl— 
you could never tell it by the pictures. 





EDITOR 


raphy or photo-art, there’s surely a 
lot of us who are no longer photog- 
raphers. 
Really, I was quite disgusted with 
such a display of pictures. 
Columbus, Ohio 
S. Ellsworth Nothstine 


Editor’s note: The editors (male type) 
of MODERN have been girl watchers 
for many years. However, even junior 
editors on the staff—without the ex- 
tensive experience of their elders—had 
no trouble with Mr. Budnick’s pictures 
of his wife. In fact, on first sight, one 
staff member was overheard to say 
with a suitable accompanying whistle 

—“Now, that’s a girl.” We feel he 
shows great promise. 


A “U.S.”" Curtain? 
Sirs: 

I have just read in your editorial 
column about the showing in Russia 
of “The Family of Man.” I note that 


cameras.” I also recall that when the 
same exhibit was shown in Philadel- 
phia visitors who were carrying cam- 
eras were refused entrance to the show 
until they checked their cameras out- 
side. I’m sure there is a conclusion 
to draw from this, but damned if I 
know what it is. Maybe you could ask 
Mr. Steichen sometime ? 

Souderton, Pa. Ray L. Albright 


Editor’s note: No deep conclusion to 
be drawn, Mr. Albright. As far as the 
“Family’s” organizers were concerned, 
cameras were welcome. The final de- 
cision rested with the local museum or 
hall that housed the exhibition. 


A Reader Agrees 


Sirs: 

No one spoke with more truth than 
Mr. Herbert Keppler did in his article 
in your July issue in reply to Mr. 
“Anonymous’” challenge [on the 
morals of advertising and TV]. 

Mr. Keppler should be congratu- 
lated for his frankness. 

Glendale, Calif. W. F. Johnston 


Readers We Hate to Lose 
Sirs: 

I have just received your reminder 
and note that my subscription will soon 
expire to your most wonderful maga- 
zine, but I am afraid I will have to say 
I am sorry to ask you to cancel my 





If those pictures are good photog- “Many visitors . . were carrying subscription . .. The reason, I am now 





THE MORE YOU KNOW ABOUT PHOTOGRAPHY...THE MORE YOU WILL COUNT ON KODAK 


Finest automatic projection for 
your slides ...with a 


KODAK CAVALCADE PROJECTOR 


The Kodak Cavalcade does every- 
thing you could ask of a projector... 
even makes you a guest at your own 
show! 

Just tell your Cavalcade Projector 
what you want— 

... hands-free automatic changing at 
4-, 8-, or 16-second intervals... 

... remote control, with Model 510, 
from the comfort of your chair... 
... direct control from projector-side, 
by push button or manual wheel... 
... back up, repeat slides, skip back 
and forth at will... 

.. . lift out any slide, re-orient your 
show, with finger-tip editing ejector 
—no need to remove the slide tray! 

With either Cavalcade, you enjoy 
500-watt brilliance, ‘“‘no-pop” focus, 
crisp clean detail from corner to 
corner of your screen. 

The more you learn about slide 
projectors . . . the more you'll want 
a Kodak Cavalcade. Model 510, f/2.8, 
$159.50... Model 520, f/3.5, $124.50. 








=o Coc fA @ 


rs 






You turn it on... 
it does the rest! E 
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74 years old and have sold my entire 
photo equipment and business. How- 
ever, I have enjoyed your magazine for 
many years, and have received many 
tips and benefits from its pages. 

Please accept my thanks for so 
many pleasant years reading, and 
occasionally I will probably get a copy 
from the news stand, and until we meet 
again may I say so long, and keep up 
a good magazine. 

I remain most sincerely yours, 
Union, N. J. George T. Brandt 


Gulls or Girls? 


Sirs: 

Congrats on a great issue [August]— 
the best of any magazine that I’ve seen 
in two or three years. 

Budnick really scored on his “How 
to...” Let’s have more articles like 
this, if you find them in the future. 

Great report on high speed Ekta- 
chrome—well done and very complete. 
The seagull shot on p.49 was tremen- 
dous, almost as good as the pics of 
girls (pp.47 & cover). 

The rest of the issue was also good 
(mouse shot on p.61). Repeat, great 
work. 
Washington, D. C. Norm Jackson 


The Last Word on Infrared 
Mr. Keppler: 

I was very interested to read your 
article in the July issue of MODERN 
PHOTOGRAPHY on “The Mysterious 


Case of Infrared.’’ As you know, the 
subject has been one of great interest 
to me for a number of years. I have 
a book on the subject and have pro- 
vided much of the information that is 
in our Data Book. 

I must agree with you in general 
about the exposure indexes for day- 
light, since there is no fixed ratio be- 
tween the infrared and visible content 
of daylight for all conditions. It is, of 
course, a different matter in the case 
of tungsten light. However, it should 
be possible for a photographer to set 


IN NEXT MONTH’S 
MODERN 


Can you use your prism reflex 
creatively for color? Saul Leiter 
says “yes.” 


up some kind of index for himself 
which would at least give him a rough 
guide. 

I am not sure that the film and cam- 
era in general have to be stored in a 
light-tight place. Most modern camera 
body materials and bellows are safe to 
infrared, and there is no reason for 
assuming that it can penetrate through 
the metal of film cartridges. 

I was intrigued by your suggestion 
that the unsharpness of infrared pic- 
tures is due to the human body giving 
off heat, the infrared film recording 


the heat radiations and blurring the 
outlines. What a wonderful oppor- 
tunity that would previde for evaluat- 
ing individuals, if it were only true! 
The real reason for pictures being 
somewhat unsharp is that they are 
usually made with lenses which are not 
corrected to give sharp pictures in the 
infrared. A very few such lenses have 
been made, particularly for aerial pho- 
tography, but in general lenses would 
not be expected to give the sharpest 
pictures by infrared. 

Your suggestion reminds me of the 
question of the alleged human aura 
which comes up from time to time. 
Somebody discovered that if he looked 
at one of his friends through a dichroic 
filter, letting through narrow bands of 
red and blue light, his friend showed 
up with a glow around him which was 
attributed to his aura. It is, of course, 
nothing of the kind; it is due to the fact 
that the eye finds great difficulty in 
focusing the narrow band of blue and 
the narrow band of red simultane- 
ously, and the effect is this blurred out- 
line. In a sense, this is the case with 
ordinary lenses used for infrared pho- 
tography—they cannot focus both the 
visible and the infrared equally well. 

I am delighted that you really want 
your readers to go out and do infrared 
photography. Some very amusing or 
striking results can be obtained, even 
though fuzzy. 

Rochester, N. Y. Walter Clark 
Eastman Kodak Research Lab 





Kodak 300 Projectors give you all three 
changers! Everyone wants big, bright pictures, carefree 
convenience, but not necessarily the same changer. So, you 
can choose your Kodak 300 Projector with .. . (1) push-pull 
Kodak Readymatic Changer for cardboard mounts, $64.50 


. . - (2) Kodak Universal Changer that takes all kinds of 
slide mounts, $69.50...or (3) Automatic Magazine Changer, 
$74.50. A Kodak 300 Projector is easy to carry, flat, self- 
cased, weighs only 9 lbs. Gives you bigger screen images: 
4-inch lens fills a 40-inch screen from just 10 feet back. 


“a= 
= a am... Color film for 35mm slides and 
ber a prints. .. ever-popular Kodachrome Film 
... versatile Kodacolor Film... and new. 
daylight-index-160 Kodak High Speed 
Ektachrome Film. The more you 
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Enjoy slides anywhere . . . new Ko- 
dak IHuminated Pocket Viewer gives you 
4X magnification . . . folds to fit pocket know about photography .. . the 
or purse, $5.95, more you count on Kodak 


Prices are list, include Federal Taz where applicable, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


Testing a competent little expo- 
sure meter to go with Polaroid’s 
amazing 3000-speed film. 


The new 3000- 

speed Polaroid 

Land film makes 

it possible to take 

pictures indoors 

without need of 

flashbulbs. This 

film is so sensitive 

to light that in 

ordinary living- 

room illumination 

you can make snapshots, and in offices 

or stores evenly lighted with fluores- 

cents, it’s as easy to make pictures in 

a minute as it is to make snapshots 
outdoors. 

BUT—and it’s a big but—you have 

to be able to measure the brightness of 

the light in order to get correctly ex- 

posed pictures. Otherwise, you’ll be 


wasting film while guessing at ex- 
posures. Until recently, none of the 
Polaroid exposure meters was sensi- 
tive enough to be of any value in the 
low light levels at which the new ultra- 
fast film would be most useful. 

Now Polaroid Corp. is marketing the 
#625 exposure meter ($16.95). After 
trying it out rather carefully I’m im- 
pressed by its performance. The #625 
is a smallish meter, made in West 
Germany. Unlike many meters of its 
size (and with even less sensitivity) 
it does not have one of those nervous 
needles which jump around so easily 
that it is almost impossible to get them 
still long enough for an accurate read- 
ing. This needle’s movement is well 
damped and it settles down quickly 
after moving. 

The meter has only a single range of 
sensitivity. In the past, I have found 
such meters inadequate in dim light. 
Not so the #625. To my surprise I 
found that it was sensitive enough to 
make an accurate reading where the 


required exposure with 3000-speed film 
was EV 10. That’s the lowest number 
on the snapshot scale of current Po- 
laroid Land camera (same as exposure 
number 1 on older models), except for 
the Model 110A Pathfinder. 

The meter would not be sensitive 
enough to register where the light is so 
dim as to demand the maximum pic- 
ture taking abilities of the Model 110A. 
For example, where you might need 
an exposure of % second at f/4.7 
(equivalent to EV 5%) when using 
3000-speed film, this meter would be 
of no value. However, that’s not sur- 
prising. I don’t know of any meter on 
the market that could make such a 
reading. Closest to it would be the 
General Electric PR-3 with Dynacell 
attachment, which can give a barely 
discernible reading of EV 6. The 
Weston Master ITI is virtually unread- 
able when EV 9 is indicated, and it’s 
not easy to make out EV 10. So, com- 
pared against those topnotch meters 
the little #625 does a remarkable job! 


It works in bright light, too 


I also tried the #625 outdoors with 
200-speed film. It appeared to be just 
about as accurate in bright light as 
any of the standard exposure meters. 

Considering the relatively poor 
range of performance and sensitivity 
of previous Polaroid meters, I would 
suggest the #625 as an excellent re- 
placement for whatever you’re now 
using. Certainly, if you want to use 





THE MORE YOU KNOW ABOUT PHOTOGRAPHY... 


For accurate exposure control 
and three-lens versatility ... 


Kodak Cine Scopemeter Camera, 
Turret f/1.9. With the new 8mm Scope- 
meter you actually see when your exposure 
is correct. . 

The pointer of the built-in exposure 
meter is visible in the viewfinder. You just 
turn a dial to position the pointer and the 
lens is set automatically, accurately. 

A smooth-turning turret gives you the 
variety of normal, wide-angle, and tele- 
photo scenes—all shot through a fast /1.9 
lens system. 

You'll find it easy to pick your best shot, 


' because all three lens fields are: visible in 


the enclosed telescopic viewfinder. For 
individual eye requirements. 

Extra luxury features: Type A and Sky- 
light filters are built in; footage meter 
automatically resets after loading; new 
mechanism makes film loading easier, 
faster. $99.50. Field case, $7.95. 





USING THE #625: Move knob (A) 
until film’s exposure index (3000 
here) appears in slot. Aim cell (B) at 
subject; needle (C) swings as meter 
measures brightness of light reflected 


the 3000-speed film, the #625 is a must. 

The mechanics of using the #625 
are shown in the two photos. Here are 
some pointers. When using the camera 
indoors, there are likely to be heavy 
shadows on one side of your subject’s 
face. Bring the meter close, aim the 
cell (B) first at the shadow side and 
take a reading (maybe it’s EV 11) and 
then-do the same for the bright side 
(maybe EV 13). Set the camera for an 
exposure halfway between these two 
(EV 12) for the first try. 


from subject. Rotate knurled wheel 
(E) until yellow pointer (D) lines up 
with needle (C). Note EV number next 
to arrow (F). Here it’s EV 16. Set 
camera to EV 16 and shoot. 


If you’re snapping by daylight (win- 
dow, etc.) the little arrow (F) indi- 
cates the correct EV number to set on 
your camera. If you’re using lamplight, 
the narrow red mark next to the arrow 
is the indicator to go by. 

If you want to learn more about 
using this meter and the 3000-speed 
film, I’ve devoted a lot of space to them 
in the third edition of my boek Pic- 
tures in a Minute, which will soon be 
in most camera stores. Remember, get 
the third edition.—THE END 





Free 
Literature 


Commercial photographer Murray 
Zinn discusses the use of flash in day- 
light with both black-and-white and 
color films to cut down on sharp con- 
trast. The brochure’s formula and de- 
tailed charts show what shutter speeds 
and apertures to use. For your free 
copy of How to Chase Shadows with 
Fill-Flash, write Bright Star Indus- 
tries, Clifton, N. J. 


Models of Star-D Tripods are listed 
in this illustrated brochure. For your 
free copy, write Davidson Optronics, 
Inc., 2223 Ramona Blvd., West Covina, 
Calif. 


Hollywood Tripods and their particu- 
lar features are listed in this brochure. 
For your free copy, write Pagliuso 
Engineering Co., 113 W. Harvard, 
Glendale 4, Calif. 


You'll find out how to shoot coins, 
stamps, flowers, diamonds and other 
subjects requiring above-normal mag- 
nification in this booklet on close-up 
photography. For your free copy of 
Closeup Picture Technique Retealed, 
write Wall Street Camera Exchange, 
80 Wall St., New York 5, N.Y. 





... THE MORE YOU WILL COUNT ON KODAK 


movie-making on a budget... 


For automatic 


8mm Brownie Automatic 
Movie Camera, f/2.3. Look- 
ing for a real buy in an electric- 
eye movie camera? Then check 


for film indexes from 5 to 40. For 
filming special effects you.can use 
this dial to override the auto- 


Brownie 2-Lamp Movie 


ml 


Light ff 


Puts light where you want it to make 
grip handle and 8-foot cord included. 
$5.95. Lamps are extra. 


matic lens control within a range 
of several f/ stops. 

Other fine features: meter sig- 
nals when light is poor; multi- 
frame finder shows fields for wide- 
angle and telephoto converter 
lenses; footage meter resets auto- 
matically.$74.50. Field case, $6.50. 


_ EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


peek 


Prices are list, include Federal Tax where applica- 
ble, and are subject to change without notice. 
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EYE, FILM, AND CAMERA IN COLOR 
PHOTOGRAPHY, by Ralph M. Evans. 410 
pages, illustrated. John Wiley & Sons, 
$8.95 


Seldom has a more fascinating and 
useful photographic book come our 
way. Ralph M. Evans, Director of the 
Color Technology Division of the East- 
man Kodak Company, is known pri- 
marily for his writings in the technical 
field of photography. In Eye, Film, and 
Camera in Color Photography, Evans 
explains this first major work applying 
the psychology of vision to photog- 
raphy as follows: “No one can spend 
thirty years in color photography, as 
it has been my privilege to do, without 
strongly being impressed with one fact. 
What an observer sees when he looks 
at a scene, can be and usually is very 
different from what he sees when he 
looks at an ‘accurate’ color photograph 
of that scene. The contents of this book 
are the results of twenty years of con- 
tinuing investigation into this differ- 
ence in its various aspects.” 

It is almost impossible even to sug- 


New 
Photo Books 


gest the scope of Evans’ work in a 
review which would not be half as long 
as the book itself. There are ten 
chapters, The Nature of Color Photog- 
raphy, How We See Things, How the 
Camera Sees Things, Color and Form 
in Photographs, How Color Photog- 
raphy Works, Subject and Intention in 
Photography, What This Permits Us 
to Do, Control in Printing, and Photog- 
raphy as a Creative Medium. 

Each chapter is further divided in- 
to about 20 sub-headings. Take How 
We See Things, for instance. The sub- 
headings are: The Eye and the Brain, 
Perspective and the Moving Eye, 
Depth, Motion Parallax, Binocular 
Vision, Monocular Depth Clues, Un- 
familiar Scenes, Size of Objects, The 
Work of Luneberg, Shape, Things Re- 
membered, “Idealization, Desire for 
Idealized Perception, Form Adapta- 
tion, Color and Light, The Color of 
Objects, Perception of Object Prop- 
erties, Perception of Reflectance, Per- 
ception of Illumination, Perception of 
Source of Light, Perception of White, 


Perception of Gray and Black, and 
Combinations of Perceptions. 

And each sub-chapter is an exquisite 
jewel of concise, brilliant thought. Let’s 
take one at random, Perception of 
Object Properties. A small part of it 
goes as follows: 

“Perhaps the most important fact to 
understand about vision is the extent 
to which we have trained ourselves 
from birth to see objects rather than 
light. We live in a world in which the 
illumination falling on objects is chang- 
ing constantly. Yet we believe that the 
objects themselves have fixed: prop- 
erties which are not affected by these 
changes. It is these fixed properties 
that we try to see in ordinary life sit- 
uations and not their changed appear- 
ance due to the light. The artist or the 
photographer must train himself de- 
liberately if he is to see the total effect. 

“The net result of this highly de- 
veloped skill at abstracting the object 
from its surroundings is to break down 
any simple relationship that might 
otherwise exist between the nature of 
the light reaching the eye and what we 
see. As a simple example, consider a 
white tennis ball standing in sunlight. 
The light reaching our eyes from the 
ball says the ball is a bright, slightly 
yellowish color on one side and a dull 
gray or possibly blue on the other. In 
ordinary light, however, this is not 
what we see but a uniformly white ball 
sitting in sunlight. That is, we separate 
the illumination from the object and 
see the object itself. With special atten- 




























Threads itself right onto 
the take-up reel—automatically 





_ -» photo dealer’s soon. Model A20, $137.50. 


8mm automatic Kodak Cine Showtime 
Projector. Let the Kodak Cine Showtime 
handle the job of starting your show completely! 

The sprocket feed courteously takes the film 
from your fingers . . . passes it through gate 
and loop guides .., and then feeds it onto the 
take-up reel and starts the show—all auto- 
matically. tes 

The Showtime also gives your movies the 
impact of size, shows them clearly five feet 
wide. New high-lumen projection lamp, team2d 
with a special shutter and pulldown, produces 
super-brilliant screenings. You regulate for- 
ward and reverse projection, power rewind, 
and “still” from one convenient panel. 

Other de luxe features: 400-foot reel capac- 


‘ity, lifetime factory lubrication, quiet motor 


with powerful cooling system, storage space 
for 400-foot reel and power cord, built-in-case 
construction with snap-on cover. See it at your 








tion, of course, it is possible to see the 
ball as first described. This, however, 
is not the usual manner of seeing.” 
This book is jammed with such 
items—-theories and facts in simple 
presentation challenging ‘the photog- 
rapher to see more carefully, under- 
stand more fully just what he sees, how 
it can be photographed, and what he 
can expect as a final result.—H.K. 


IN THE STEPS OF THE PHARAOHS, text 
by Jean Leciant, photographs by Albert 
Raccah. 128 pages. Hastings House, 
$8.50 

There are eight full color plates and 
62 black-and-white reproductions in 
this book which attempt a most ambi- 
tious journey. Would that the ratio 
were the opposite, as the color pages 
point up most clearly the failure of 
black-and-white to give the reader a 
proper conception of the ruins. 

The problem of this book is simple. 
It attempts to cover almost 3,000 years 
of history in one slim volume. It fails. 
The text and photographs would be 
fine as an introduction for someone 
who knows little of the history of 
Egypt. But it will be too sketchy for 
others.— J.B. 


AARON SISKIND PHOTOGRAPHS, 50 
full-page photographs, 112 pages. Hori- 
zon Press, $12.50 

This book contains 50 photographs 
by one of the great photographers of 
our time, Aaron Siskind. His work is 
not easy to explain, yet what he does 


physically with his camera is simplic- 
ity itself. His subject matter may be 
paint peeling off a wall, a bit of wire 
in the sand, an eroded wooden fence. 
From this he selects and isolates an 
image, sharply detailed on black-and- 
white film. His talent is marked by an 
economy of means. Nothing exists in 
his pictures that is not direct, cogent, 
purposeful. 

Here’s where the problem comes. I 
can tell you what these 50 images 
mean to me, but I could not say what 
they will be to you. His photographs 
do not have the same meaning for 
everyone in the viewing audience. And 
if the audience does not participate, in 
the sense of working at looking, it 
doesn’t receive anything at all. 

This one fact distinguishes Siskind’s 
work from that of most photographers, 
which is readily understood on at least 
one level by everyone. (Who can’t 
understand the message of a mother 
holding a child?) 

Siskind, in brief, is neither enter- 
tainer, nor storyteller. He uses the 
camera as modern painters use their 
brushes and canvases, to reveal a sub- 
jective world of visual imagery. 

He has made a giant step, taking 
photography out of the world where 
pictures and words have become inter- 
changeable. The camera in his hands 
is not a literary tool, but a visual one. 

The next best thing to seeing an 
original Siskind print is to buy this 
book. The pictures are beautifully 


presented, one each to a right-hand 
page, faced by a left-hand page with a 
simple line of type for a caption. This 
technique seems to invite the reader 
to look closely. And the quality of re- 
production reaches a high point in 
printing skill and techniques.—J.B. 


THE LIVELIEST ART, A Panoramic His- 
tory of the Movies, by Arthur Knight. 352 
pages, 31 illustrations. Mentor Books, 50 
cents. (Originally published in hard 
cover by Macmillan, $7.50.) 


Despite the title, Arthur Knight is 
not one of those cinephiles whose es- 
teem for a movie is in inverse ratio 
to its box-office success. His outlook 
is well balanced: he realizes that the 
cinema is a mass art, for psychological 
as well as economic reasons. Photo- 
graphic images give a powerful im- 
pression of reality; and the further a 
film diverges from simple narrative, 
the greater the conflict between this 
apparent reality and the unfamiliarity 
of the treatment. (To take an extreme 
example, there are very few convincing 
dream sequences in the history of the 
film, because the props and back- 
grounds look too painfully real.) And 
this discord can only be resolved if the 
film’s dramatic appeal is exceptionally 
strong. Depth and subtlety are not 
enough: the movie must grip the audi- 
ence directly or not at all. 

Taking this stand, Knight looks 
upon the limited-appeal “art” film as 

(Continued on page 18) 





THE MORE YOU KNOW ABOUT PHOTOGRAPHY... THE MORE YOU WILL COUNT ON KODAK 


New Brownie 500 Movie Pro- 
jector screens the brightest 8mm 
shows in Brownie history. Has 400- 
foot ree! capacity for half-hour shows. 
Single knob controls forward projec- 
tion, “stills,” reverse, power rewind. 
Permanently lubricated. $79.50. 


New Brownie 8 Movie Projec- 
tor is only as big ‘as a portable radio, 
but it shows your movies crisp, sharp, 
up to three feet wide. Easy to thread, 
easy to carry and store. Single knob 
controls forward projection, rapid 
rewind. Never needs oiling. $44.50. 


Brownie Movie Titier Outfit 
makes 8mm titling easy 
using any Brownie Movie or 
Kodak Cine Camera. Close- 

up lens, titling aids included. 
$15. 95. Uses 31-cent flood 


Outfit for 8mm and 16mm 
movies. Accepts 400 - foot 
reels. Includes rewind, Press- 
‘tape Splicer, and supply of 
Presstapes. $14.95. 


Prices are list, include Federal Taz where applicable, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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UNIQUE “ORBITAL ACTION” is demonstrated to govern- 
ment, military, professional and scientific authorities by large- 
scale working mock-up (left, A) which shows shutter leaf at peak 
acceleration while aperture is still completely closed. Then, at 
speeds up to 60 feet/second, the leayes open (right, B) ... 
“hold” . . . and close in a continuation of the same elliptical 
movement. Finally, after the aperture is completely closed (right, 
C), leaves begin to stop with a gentle braking action. 

Instead of the start-stop-reverse of the conventional shutter, the 
‘1000’ movement is a smooth start-open-sweep around the bend- 
return without camera-jarring, damaging shock or bounce. 


vm Opening — and closing — 
_ 3 times as fast as conventional 
~~ between-the-lens shutters... 


Revolutionary new Graflex| 


shortest, sharpest exposure 


More light in less time—at each speed from % to 1000th, and 
at all apertures—gives this remarkably new Grafiex ‘1000’ 
extraordinary action-stopping ability. 


Years in development, paralleling such emulsion advances as 
Royal X Pan, Anscochrome, and the new Type 47 Polaroid 
3000 film, this equally significant between-the-lens break- 
through makes the most of these faster, more critical mate- 
rials. Its orbital action cuts more accurate, sharper “‘slices of 
light’... images are sharper—free from ghosting, color fring- 
ing, and distortion. 


Mounting a choice of fine lenses, and incorporating such op- 
erating refinements as cocking by simply turning the lens 
shade... press-focus control which opens both diaphragm and 
shutter, whether cocked or released, and returns to pre-set- 
tings... and internally wired for optimum synch at all speeds, 
the Graflex ‘1000’ represents tomorrow’s shutter today. See it 
at your Graflex dealer’s. Graflex, Inc., Rochester 3, N.Y. Asub- 
sidiary of General Precision Equipment Corporation. 
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TOTAL EXPOSURE with 
any given light condition is 
the product of aperture size 
X time open. Oscillograph 
traces (right, D) contrast 
performance of Graflex 
*1000’ orbital action with 
conventional between-the- 
lens shutter. Opening—and 
closing—in less than a third 
of the usual time, resulting 
in a longer wide-open phase, 
the ‘1000’ meets exposure 
requirements in substantial- 
ly shorter times—with supe- 
rior action-stopping ability. 


Total Exposure 
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—and it’s first and 


exclusive with the 
NEW SUPER 
SPEED GRAPHIC 


Other applications of this signifi- 
cant shutter development are 
planned but, fittingly, its first 
introduction is to those to whom 
the best means the most—to 4 x 5 
photographers, in this newest form 
of their all-time favorite, the 
new Super Speed Graphic. 
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automatically... 


take pictures like these 





with automatic exposure setting 
electronic light meter for all 
shutter speeds up to 1/500th Sec. 


No more under or over-exposures tate tole] ae) 
oleh delete) ssa ia Mme lian mm itssah ame) am olarcdate (ol fo}-1-21 0) ©} War [01 d10) 0 
scenics oldiiit-}a) ameve) ce) ame) am-Jar- 1g ome e)i-lol am-vale Mm aalh ¢=s-) 
there is no picture beyond your scope with the FUJICA 
35mm camera 

No more fuzzy focus FUJICA’s natural eye-level 
rear focusing, automatic range-finder and pre-view picture 
window shows you the sharply focused sparkle of y 
finished print. Parallax is corrected automat 

No more blank shot@ Superfast Fujinon f/1.9 o 
f/2.8 lens catches the picture even in poor *ht Tare! 
with 10 speeds up to 1 ‘500 second you stop the fastest 
action at the peak of excitement 

7 
With precision features demanded by the expert, plus the 
built-jn automatic exposuré setting light meter, a FUJICA 
costs only $99.95, Other fine FUJICAs from $69.95. 
See the fabulous FUJICA 5-mir 
el-sanlelat-tee-)4le)amr-) am '20)6immer-1an|-1e- Me) e0) a: 


35mm Photography Unlimited 
FREE: ;;. fr 
t 


st 


buying guide ee at your camera 
id write for 
FUJI PHOTO OPTICAL PRODUCTS, -INC. 
111 Fifth Avenue, Dept. A- 30 New York 3, New York 
West Coast 
GARY LEHMANN, Inc., 501 Folsom Street, San Francisco 5, Cal 
Tame folate lol) 
Precision Cameras of Canada Ltd., 77 Vitre St. W., Montreal, P.Q 


with your 
very first roll! 






























































NEW BOOKS 


(Continued from page 15) 


a tributary to the mainstream of com- 
mercial films. Art isn’t something that 
can be added to a movie consciously, 
like ketchup on cold meat. It is more 
likely to be achieved incidentally, as 
new ideas and techniques infiltrate 
from the small experimental groups 
into the big commercial . studios. 
Knight’s history lays emphasis on 
Hollywood because, with its enormous 
output, variety of directors, and dis- 
couragement of anything it can rec- 
ognize as “artistic,” it has had, 
paradoxically, the best opportunity to 
assimilate art into popular success. 

If you’re thinking that Knight has 
set his artistic sights too low, his caus- 
tic chapter on DeMille will reassure 
you. So will his account of what Holly- 
wood did to von Stroheim and other 
directors. If anything, Knight is a 
little too kind to the selfconscious “art” 
experiments of the 20’s. 

To keep his history down to a maa- 
ageable size, Knight excludes cartoons 
and educational films. Also, for sim- 
plicity’s sake, he treats the film as the 
director’s creation, though he does not 
underrate the work of the script- 
writer, editor, photography director, 
composer and so on. 

After a brief but adequate survey 
of the invention of the movie camera 
Knight devotes the first section of his 
book to the earliest directors proper, 
from Melies and Porter down to Grif- 
fith and Chaplin. When he reaches the 
20’s—the maturity of the silent film— 
he devotes separate sections to Europe 
and Hollywood. The advent of sound, 
however, ironed out the deepest na- 
tional differences in style, and so the 
next section deals with the develop- 
ment of talkies in general. Then he out- 
lines different trends in the major 


[IN NEXT MONTH’S 
MODERN 
How to brighten up your home 
movies using just 2 floods. 


movie-producing countries from the 
30’s to the present day. His final sec- 
tions deal with the impact of TV and 
recent technical developments, par- 
ticularly in screen size and shape. 

The whole book is refreshingly free 
of abstract theorizing—it is a history 
of films rather than The Film, with 
plentiful and apt descriptions. When 
Knight touches on technique, he does 
so as an alert layman rather than a 
jargon-spilling expert. 

The book’s main defects seem to 
arise from gaps in Knight’s direct 
knowledge of movies. In a few places, 
there are meaningless lists of film 
titles and errors of omission. A more 
serious drawback, in view of Knight’s 
thesis that the best films are also popu- 
lar films, is that he assesses foreign 


(Continued on page 20) 
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SPECIAL HOLIDAY 
“ LOW-LOW PRICES! 


ALL GUARANTEED 
CHRISTMAS 
DELIVERY 


...the ideal “gift-giving” is 
12 Warren Street, New York 7 a camera or accessory- 
Phone BA 7-5800 priced right & guaranteed. 


























RICOH 300 CAMERA ov 35mm KONICA HA with 
© 810 image combing OUTFIT SLIDE PROJ. SPECIALS with Super-Fast f1.8 ea ed 


® Trigger-coupled fre ge inder-r 
© Fast 128 lee’ 1m and shutter settee?” Bausch & Lomb 300 Watt 7450 
© Full flash ne TRemote COMPO wii 
. synch 3 a : _ 69.95 — Film Transport & Shutter Cocking 
<) 0. * Brilliant Coupled View/Rangefinder 
Ta * Shutter Speed: 
* Full Flash & Strabo ann. 


BRAND 
Original ist $3850 $950 








24 Slide Trays & Case 10.95 
Aa Ways Yor 178 64 
ray case 
charges collect eo 
List 14.95 oa 
COMPLETE 


7Mex3%x7? «= 17.48 
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BEWARE OF IMITATIONS 
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COMPLETE STOCK ON HAND AT ALL 
TIMES! — WRITE US YOUR NEEDS 


© (NEW) 7” Reel plastic recording tape ....1.38 each (6 for 7.94) 
| © (NEW) Penta prism w/ridr and case for Exakta 19.95 
| NEW Mecablitz 101 Strobe Transistorized. L.P. 49.50 
40 W/S Lightweight ’ ks jasconcsiniig 
Polaroid 95 44.50 


Write for our special prices on Polaroid Cameras and Accessories. 
Immediete 


delivery on all items. 
4 Ultrablitz Strobe 
* Model BT—2 Lens Turret—w/1. normal on Specials 


* Mode! 8—Single Lens—F1.9 Us 55ers ry as 
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metal slide 
aatcletsP4) ala 


Standard equipment on leading projectors throughout the world, the 
all-metal slide magazine is the sign of a quality slide projector and your 
assurance of expert and enjoyable color slide shows. 36 precision metal 
frames prevent slide wear and damage, insure carefree projection and al- 
ways hold slides in place. Look for this magazine when you buy a projector. 





Send for free booklet, “Ways to Improve Slide Shows.” 





MFG. CO. INC. 
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x 
Dept. No. M-1, 20 Jones Street, New Rochelle, N.Y. 
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NEW BOOKS 
(Continued from page 18) 


films by their popularity in the States. 
For Britain, whose films are generally 
well represented on the neighborhood 
circuits, this gives satisfactory—in- 
deed, surprisingly good—results. But 
it gives a distorted view of other 
countries. French films, for example, 
only break through the subtitle/dub- 
bing barrier to the general circuits if 
they have supercharged action (Clou- 
zot’s Wages of Fear), visual comedy 
(Tati’s My Uncle) or Brigitte Bardot. 
In France, where there is no such bar- 
rier, directors like Rene Clement and 
Robert Bresson score heavily in popu- 
larity as well as art. 

With these reservations, The Live- 
liest Art can be recommended as a 
well-thought-out and enjoyable sur- 
vey. Its value is enhanced by a sub- 
stantial classified bibliography, a list 
of organizations which rent out 16mm 
prints, and a useful index of film titles 
with dates (the general index, how- 
ever, has several gaps). The 16 pages 
of illustrations compress a lot of in- 
terest into inadequate space.—w.H.J. 


THE SCIENCE OF PHOTOGRAPHY, by 
H. Baines, 319 pages, profusely illus- 
trated. John Wiley and Sons, Inc., New 
York. $7.50 

This volume, to my mind, contains 
perhaps the most brilliantly written, 
edited, and thought-out explanation of 
photographic processes that I have 
ever read. 

Despite the fact that the book is 
British in origin, it is well suited to the 
American market. Baines, formerly 
Chief Chemist and Research Director 
of Kodak, Ltd., Harrow, and now one of 
Kodak’s brass on Kingsway, London, 
has given many lectures over TV and 
radio. In addition, he has served twice 
as president of the Royal Photographic 
Society. The combination of endeavors 
has paid off. After a chapter on the 
beginnings of photography, Baines 
wades into Light and Optical Images, 
The Camera Lens, The Camera, The 
Chemistry of Photography, Light 
Sensitive Materials, The Photographic 
Latent Image, etc., as if they all were 
the simplest things in the world to ex- 
plain. And Baines doesn’t try to bring 
these somewhat complicated subjects 
down to the lowest common level of 
reader. He builds the reader up to 
such things as reading a chemical 
formula, understanding the logarithms 
for interpreting characteristic curves. 

Baines is remarkably complete. Be- 
sides the everyday photographic 
considerations, he ambles through 
Spectography, Radiography, Photo- 
grammetry, Photography in Nuclear 
Research. He even covers the inner 
workings of office copying machines! 

Baines’s writing is fluid and fasci- 
nating. His book cannot be too highly 
recommended.—H.K. 





These and other books are available 
through AMPHOTO; see pages 110 & 111. 
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35mm single-lens reflex 


The ingenious design and splendid performance of the 
Contafiex will thrill the most expert photographer. Its ease of 
operation makes it equally ideal for the less experienced. 
Gives perfect control for perfect shots. 

Contafiex SUPER has built-in exposure meter coupled to 
the diaphragm. Sighting, focusing and checking of exposure 
are all combined in one eyepiece. Rangefinder and ground- 
glass are seen in center of view, needle of exposure meter at 
right. No obstruction of view. Subject appears big and bright, 
for it is viewed through the convertible Zeiss Tessar lens at 
full £/2.8 opening. No paral'ax ever. Synchro Compur MXV 
shutter has speeds to 1/500 sec. 


At leading dealers. Write for literature. 
CAPL ZEISS, INC., 485 Fifth Avenue, New York 17 





IKONETTE KIT 


Camera is a new 35mm beauty 
with streamline body in two- 
tone gray. Has fine Novar f/3.5 
45mm lens and Pronto shutter 
with speeds to 1/200. Rapid 
lever transports film, cocks and 
releases shutter. 

The compact Ikoblitz 4 BC 
flash unit attaches to shoe at 
left end of camera top—out of 
the way while sighting. 

COMPLETE KIT $42.40 
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Camera is the latest model with most mod- 
ern features. Has built-in light meter inter- 


. locked with lens diaphragm for speedy, 


exact exposure control. Fast Pantar f/2.8 
45mm lens. Prontor SLK shutter with speeds 
to 1/300. Leather carrying case. 

The Ikoblitz 4 BC flash unit is noted for 
its efficiency and compactness. 


COMPLETE KIT $98.95 
* 


Made in West Germany 
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Don't Make 
A Move 
Without Your 
Miranda! 


Photography for the price 
of an old-fashioned 
rangefinder camera! 


§ gg% 


The Miranda photographer on the “go” gets 
a vibration-free shutter from 1/30th to 
1/500th sec.; brilliant condenser & fresnel 
lens viewing; flash & strobe synch.! He in- 
terchanges all Miranda and most 35mm 
camera lenses and accessories. With 50mm 
f2.8 Pre-set Miranda-Soligor lens & waist 
level finder only $99.95. 


ALLIED IMPEX CORP.. 300 FourRTH AVE., N.Y. 10, N.Y. 
CHICAGO 10 © DALLAS 7. © LOS ANGELES 36 
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What’s 
Ahead? 


by LLOYD E. VARDEN 


Is accurate color reproduction pos- 
sible? Better think twice before you 
give an answer. 


A lot of non- 
sense has been 
written about 
color. Some 
people, otherwise 
sophisticated, ex- 
press childish o- 
pinions on the 
subject. For ex- 
ample, a well- 
known columnist 
for a New York 
newspaper stated 

in an article a few months ago that 
individuals who prefer green colors 
are lively, carefree, and good party- 
goers. Those who prefer blue colors 
are conservative and good money- 
makers. These statements were pre- 
sented as facts! 

Of course, there are certain relation- 
ships between color and human atti- 
tudes which have been proven. A Dr. 
Hibben once arranged a special dinner 
party to see what would happen if 
typical foods were made to appear 
different from usual in color. He il- 
luminated the table so that steak ap- 
peared grayish, celery pink, salads 
bluish, peas black, and so on. 

It is reported that most guests lost 
their appetities altogether and those 
who did eat became ill. Such an ex- 
periment shows only one thing for 
certain—that we are hidebound by 
conventions. Be wary of accepting the 
results of such tests as proofs for facts 
that are not true. 


“A clean black” doesn't exist 


We hear many loose expressions in 
color photography. People speak, for 
example, of “a nice bright black” or 
“a good clean black.”’ How can a black 
be bright? It can be glossy, but not 
bright. Nor can a black be clean, be- 
cause this word means (when applied 
to color) that the color contains a 
minimum of black. 

When photographers talk about 
accurate color reproduction, they often 
use the word to mean exact without 
knowing how seldom this is possible. 

Consider flesh color, for example. 
First of all, it varies all over the lot. 
Secondly, we often do not prefer a 

(Continued on page 24) 
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put this 
miracle 
into your 
darkroom! 


| 


step 
processing 
with 4 


TH 


Now—get all the thrills of home de- 
veloping without any of the headaches. 
It's quick, simple and foolproof with 
UNIBATH, one-step developing and 
fixing. 6 minute developing. 5 minute 
washing. No critical time or tempera- 
ture controls. UNIBATH develops all 
images to the full extent of the expo- 
sure—then stops automatically. It's fun 
all the way. The experts are using 
UNIBATH. Try it! 


UNIBATH is available at your favorite 
camera store. CC-! for normal films 
normally exposed . . . CC-2 for forced 
development and available light pho- 
tography. . . CC-3 for contact and pro- 
jection papers. 


Through Darkro 


CORMAC CHEMICAL CORP. 
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introduces new automatic electric-eye 
8mm cameras with sensational 2ocwy action! 


POWER-ZOOM 





Just touch TEEPHOTO RIE anci 


the button 

for telephoto closeups, 
for normal and 

wide angle views. 





WIDE ANGLE NORMAL TELEPHOTO TELEPHOTO 
ZOOM lens glides smoothly back and forth, creating the lens effects heretofore 
reserved for television and motion picture cameramen. Extra-large coupled view- 
finder zooms automatically with lens showing what is being taken. 








* 4 REVERE 
a [XO Mat Rie Z4OOL 
ae ELECTRIC EVE-MATIC 


Here is the camera that gives your home movies the 
professional touch! World’s first fully automatic camera 
that zooms under its own power! Now at the mere touch 
of a button, the superfast Wollensak f/1.8 Raptar Zoom 
lens glides smoothly back and forth—providing normal, 
wide angle and telephoto movies with continuous 
sharpness throughovt the entire zooming range. If desired, 
you have option of zooming manually. 

Automatic electric-eye exposure. ASA speeds of 
10, 16, 20, 25, $32 and 40—for present as well as future 
films. ““Optic-Scale” with insufficient light signal. 
Manual exposure control knob for specia! effects. Back-light 
exposure compensation. Easy drop-in spool or magazine 
load. Mechanical “heart-beat” in magazine model. 
Self-setting footage indicator, self-locking door, 
continuous run and single frame exposure. 


eye! a 


le's"s "6" yh 
wy eT 4 


MODEL CA-118—Spool load with Manual Exposure Control... . 

re pantie seeet MODEL CA-119— Magazine load with Manual Exp. Control... 
oe MODEL CA-116—Spool load without Manual Exp. Control... . 
MODEL CA-117—Magazine, without Manual Exp. Control... . 


ALL PRICES INCLUDE FEDERAL EXCISE TAX 


Just slide 
the lens 


REVERE CWE-—2ZO0QNY 


ELECTRIC EYE-MATIC 
for telephoto closeups, 


for normal and 
wide angie views. 


Zoom in normal, wide angle and telephoto scenes 
by manually sliding the Wollensak f/1.8 Raptar 
Zoom lens back and forth. Exposure is, of course, 
automatically set by the electric-eye. You merely zoom 
in the scene you wish to take . . . and it’s yours, 
without figuring or guessing. 
MODEL CA-114—Spool load, F.E.T. inc 
MODEL CA-115— Magazine load, F.E.T. inc. 


See these amazing cameras now being demonstrated at your 
authorized Revere dealer. 


REVERE CAMERA COMPANY, CHICAGO 16 + LOS ANGELES 7 


AZ-777 AUTOMATIC 
8MM PROJECTOR 

Automati feeds film, 
right on to the take-up 
reel, and starts your 
movies by itself, no 


‘orw: 
Bom lens enlarges the 
m 
scene; 400ft.reel. $147.50 
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-Z-18—8mm _ Projector 


—Same with 15-25mm 
F/1.5 Zoom lens. $114.50 
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808 AUTOMATIC 
SLIDE PROJECTOR 
2 x 2 true automatic. 
Shows 36 slides (35mm, 
bantam or 144” x 1%" 
super-slides) automati- 
cally. 500 watts; 5” F/3.5 
Wollensak lens. Case and 
7 Revere trays. $154.50 
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perfect reproduction of actual flesh 
color. Painters famous for their por- 
traits represented flesh as they thought 
it should be, not as it actually ap- 
peared to them. 

There are many other examples. Red 
hair is rarely red, and seldom even a 
shade of red. Yet we want it decidedly 
red in pictures if the subject is con- 
sidered red-headed. Moonlight is shown 
on a stage as bluish, when actually it is 
white. It is nothing more than sun- 
light reflected from the moon. 


Why the moon looks blue 

Moonlight is regarded as bluish 
simply because moonlit scenes are so 
frequently observed through windows 
in rooms illuminated by yellowish 
light. When our eyes are adapted to 
yellowish light they automatically be- 
come more responsive to blue light. 
Similarly, a color film exposed in day- 
light to reproduce neutrals (grays) 
perfectly will, when viewed under 
tungsten illumination, show the neu- 
trals as bluish. 

Most people think the neutrals will 
appear yellowish because the film is 
being viewed under a yellowish source. 
The neutrals would be seen as yel- 
lowish only if our eyes were adapted to 
light of daylight quality. 

The chromatic adaptive property of 
our visual system is a blessing for 
vision under natural circumstances, 
not a defect! A white tablecloth in a 
room illuminated by tungsien lamps 
appears white. It would be quite dis- 
turbing: if it appeared yellow. Our 
visual system adjusts itself so that 
objects tend to be seen about the same 
even though the illumination varies 
considerably. In these circumstances, 
exact color reproduction would appear 
as a defect! 


Our eyes accept black and white 


In any case, if exactness were so im- 
portant, why is it that no one finds a 
black-and-white reproduction of a sub- 
ject objectionable—assuming it is of 
good general quality—or the basis of 
accuracy of reproduct'.n? 

‘tne black-and-waite photographic 
portraits .° iousuf Karsh, for ex- 
ample, are sometimes considered works 
of art. However, if you ever saw a 
person on the street with the gray skin 
color of such photographs you would 
stop dead in your tracks. Such a 
ghostly figure would not induce you 
to say, “There’s a person with flesh 
that matches Karsh’s black-and-white 
portraits exactly.” 

Obviously people expect more accur- 
ate reproduction in color because of 
this medium’s closer approach to real- 
ism. But in the final analysis it is 
usually not realism that one strives for 
in graphic reproduction i.e., realism 
in terms of physically measurable at- 
tributes. Rather, one attempts to com- 
municate a realistic impression to 
observers.—THE END 
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50 Years of Successful 
Photographic Teaching 


NY! 


TRAINING 


prepares you quickly for: 















@ Top Paid Photo Positions 
@ A Studio of Your Own 

@ Exciting Free-Lance Work 
@ Big Spare-Time Earnings 

























































REMEMBER YOU SAW IT IN MODERN 








As an NYI student, you receive full train- 
ing in black and white and color photog- 
raphy. You will be in on the ground floor 
of sometking that is still in its infancy — 
one that especially welcomes men and 
women who are qualified through training. 


Get First-Rate Professional Resuits 


If you want to make the kind of pictures 
that compare with the best, you need this 
kind of down-to-earth training. Every es- 
sential detail is explained by a group of 
America’s foremost authorities. You learn 
all about cameras, lenses, lighting, filters, 
shooting indoors and out, composition, ex- 
posure, processing, printing, enlarging and 
numerous other equally important factors. 
You are also taught how and where to sell 
your photographs. And —-you get a great 
deal more that you expect in return for the 
very moderate tuition fee. 

Get the full details from NYI’s colorful, 
fact-filled 50th Anniversary Photography 
Book, It’s absolutely FREE — and it shows 
dozens of ways that you can make big 
money in photography! 


Enroll Anytime—No Entrance Requirements. 


Note to those on a budget: 
Tuition fees are surprisingly moderate. 


America’s Oldest and Largest Photography School 
Leadership Since 1910 
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“NYI professional know-how made me an artist with my 
camera! It enabled me to earn big money as a free-lance— 
and win success in a business and studio of my own!” 


Let Us Develop YOUR Photographic Talent! 


Want to get into the big money in Glamour, Fashion, News, 
Commercial, Advertising, or Portrait Photography? These 
fields and many others are wide-open today, in the oppor- 
tunity-packed world of photography! 


If you have the ambition to get ahead, plus the professional 
training that NYI gives you, you can acquire the basic 
know-how quickly and prepare yourself for a successful 
future. 


Save Yourself Years of Trial-and-Error Failure! 


You can short-cut your way to the top of the exciting world 

of photography. From the very first day, NYI’s expert 
instructors guide you in practical, Learn-By-Doing assign- 
ments. You learn in your own home, in your own spare 
time—and you save yourself years of hit-or-miss mistakes. . 
With NYI’s professional guidance, you earn while you learn. - 
Many of our students sell their pictures before completing 
the Course—and even earn enough money to pay for tuition 
and new equipment too! 


Don’t wait a moment longer to get your start in photography. 
Take advantage of NYI’s special 

50th Anniversary offer. Write 

immediately for the book that ex- 

plains NYI’s unique training 

course — and a FREE copy will 

be mailed to you at once. 


NEW YORK INSTITUTE © 
OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street 


= 


| The FIRST 





Photography School ACCREDITED by the NHSC | 


eee! MAIL THIS COUPON AT ONCE! 


: ahi gta , . “2 





NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, N. Y. 1, N. Y. 


Please send me complete information regarding: 
© Home Study Course 0 Resident Training 








CO Check if eligible under the GI Bill 
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NIKON $3 _ NICK TI M ai Britiant “GOLD. FRAME 
with trifocal fate ons CANON P ARGUS C 33 rol fume of 44 frame REALIST CUSTOM view-Rangefinder, paral- 
Nikbor Fez lens, . Latest, rapid wind, par- | Latest, interchangeable pol coupled exposure ore —— yoy lax corr. F:2.8, LVS. 

allax corr. frame finder, lens, single stroke rapid meter 6-element F1.8 Rfdi : “4 pee Corey MFR'S $R095 
pe exp, meter. wind, Beaty er. jens, MVX. shes sags ust pace °O9 


List PRICE $269°° List "PRICE | 39% List "PRICE $8745 List PRICE $12995 List PRICE $21 500 METER 599% 


BESELER 
DREAM 
DARKROOM 




















Beseler 23C enlarger, noe anton XV MAMIYAFLEK “” YASHICA—44A 

I, filters, | AUTO ROLLEIFLEX T MINOLTA AUTOCORD 
easel, varigam k AUTO ROLLEIFLEX e synch., built-in Meter, Only Twin-Lens Reflex Fil advance crank 
3- “trays, ev. tank.) Latest, improved Tes- shutter-coupled Exp|*/tom. film transport. | with interchangeable | 4-element F:3.5 MX| F\2's speeds to 1/300 
oo fixer, safelite, sar Fi3.6, single lever net, pov Porilient’ lenses, focus to 7” synch. autom. shutter] yx"synch. field lens. 
etc. r detach. hood. Iecreen, MXV synch. F:2.8 lens. cocking. 


List PRICE | 9500 List price? 169% List PRICE $24959| List PRICE $790 List Price® | 69° LIST PRICE $9950 List PRICE 529% 


B & H HEADLINER 
SUPER LINHOF IV B & L BALOMATIC 305 Project-or-View,  S00W, 
150mm. Symmar F:5.6 s Slide projector, 500 ‘Sn : blower, semi-matic 
lens, multifocus prism : W. lamp, high pic- ; i 6 changer with case. 
rangefinder. Ektalite ity, autom. _ eae 
field lens, triple exten- : finger-tip or remote 
sion, Anatomical Grip. - control. 


. MFR'S 
MFR'S 56.9900 ust price 999° ust mice *69%5 
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1EISS Losi CAS : oe 
purst 60s |. & 4 INFALLIBLE 


B & H SUPER 
|still_camera with Elec) PRO-TESSAR LENSES 
wong poh Ey Dg tric Eye, fully automatic, for Gontafiex IL and MINOX B SAWYER’S MARK IV} ZEISS IKOBLITZ IY = age l 
distortion corr., bell al and black he Lg Bd ls Ble} oo upled Exp. meter, smecamny 4 4 x 4 reflex, note fits oy threading, 3-way con- 
cal lens mount, dou- ; focus to 8”, parallax poPo%e oe" 6, LVS shuttod bulbs, guide celculator, {tfol, 400° cap. variable 
le condenser. ion W.A. $gg00 corr, case and chain. bao. ae ae — speed. 


te ce 999° | ust Paice 39°) price THE $9Q00 usrpmce 109° |ustraice *79° 1 usr rmce 9° | uct’Paice fh. 39°%5 








RestocsO wa ercocs cots coger 
Sn enen omen 


ICO ee oat et 




















' — F , pets at eg CANONFLEX MINOLTA SR-2 

Automatic Reflex, f ; 

eee agen dl A... ext : a fo phn CONNRFLEX SUPER Fully automatic, Westert | cnet mount F:L8' lens, 
. saeep u . -OT- s ’ see 

3 lenses F:1.8, ASA 16 | autom,diaphragm, single | Viewer,’ single stroke | cyltin lens, coupled exposure setftime instant mirror 


ind lever, MXY shutter, 
to 40, built-in filter, | stroke advance. film advance. wai ET ttn meter. retum, MX synch. 
fully autom. 


List PRICE $1 69° LIST PRICE $279°% ust PRICE $329%° LIST oT PRICE 199° ust i Paice * LIST PRICE °2 249%° 
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35mm CAMERAS 
Ansco is ae 7:38. . reg. 142.50_._used 
Alga 7, Retex, 2 witar F: ae. 88.80 50 used 
Macro-Kilar m for Alpa, reg 
135mm Tele: ‘Xenar F: 
reg. 15! 9.50 


anes s C4, F:2. 
= or W.A. att. lens f 


0 kta, Wes tanar 
Canon IV-; $2, fully 8! 
Canon Vt, 


, Exp. meter, synch. 
Con ay ‘Roumer F:1.5, Exp. a elt: tir 
Contafiex Rapid, Tessar 2.8, =—s 
hg ol reg. 169.00. 
Ed 


5mm _ Ektar F 
Kodak Signet. 35, 
Kosice IIIA, Htexanon F:1.8, 


na II, Xenon 
na IIIc, Xenon 'Fi2, Rfd 
175.00 





Exp.” meter r, 
Voigtl. Vitessa T. Skop: 
Rf Exp. meter, a. 
Telephoto or W.A.’ Lens 
LENSES FOR LEICA, CANON, Etc. 
25mm Nikkor F:4 Ultra W.A. with finder, 





49.50 
16.50 


reg. 149.50 7e-78 


F: W.A 
28mm ‘Angenieux F:3.5 
35mm Rangefinder Summaron’F 
M3, 1 ae 


50mm Summarit, 
— Elma 


72.5, 52.50 
mm Hektor F:4.5 telephoto, reg. 126. 00. 
F *e telephoto, reg. 79.50_.NEW 
r F: telephoto, reg. 135. Oo ed cone 
rect Universal Viewfinder, ihe 39.50 used 
tz Vidom finder, chrome ae 
LENSES FOR N KON, CONTAX 


- 
emearears 
S8osecccceecucs 


1 , reg. 3 
mm Nikkor F: 2, telephoto, reg. 
Sonnar . reg. 189.00-_used 


0. used 
5 2g pee. “18. -50- NEW 








Cate Co DWH reac Cote CoCo tote ho 


te 


mm ss 
180mm Zeiss Tele-Tessar 
300mm Contax Tele-Tessar w: 
Zeiss Universal Optical Vi jewander, reg. 81. 

ELECTRONIC FLASH 

FR 240, AC & Batteries, reg. 54.50__......NEW 
eiland ba’ . 
trab 50 








Ultrabl reg. 
jitrabl Transistor, reg. oe 5 
0x Electronic i lash, 














Ew 
case, 6.50 used 
a & RANGE inden CAMERAS 
SRT 
4x5 


a 
Plaubel Makina Il, Ante Oomar Rf 
K Ektar F:3.5, Rear. y - 
Mamiya 6, F:3.5, Rfdr. synch., reg. 79. 
SUBMINIATUR 

, Reflex hae 





Minicord, Goerz zs 
Its, 


we reneny 
SS8sacb 


es ee 
oe 


posers 
88 SSssss S8Sssssssses Sssssss 
SPECIAL! Shirt-Pocket Transis- 


oy 
bl 
$ 





4, a Be eynch., reg. 39.50... used 


Enlarger for ig, 3.5.99 reg. 49. 50 
Projector for, Subminiature, reg 9.50_ 
LENSES FOR sorene-aanie REFLEX 
28mm Angenieux F:3.5 W.A. ree. 120.00__used 
to-Westragon F:4. W.A 





. 99.50. 
gZ. 249.50 
Autom., 

used 
5, pre-set, reg. 89.50 used 
5 autom., reg. 159. 50 used 
F pre-set, reg. 72.00_used 
yrs olympic, pre-set_ _NEW 
pre-se 





00mm Tel 3 
Voigt.ander aa lens F:2. 8, 
SLIDE PROJECTORS 
Argus 300, blower, 300W, F: 
500W, remote control 


300W, blower, rey 
plorer, "200W, ‘remote, "78:90 9 
Mod. D, 300 OW, reg. 5 
eo _300W, re ae 
x2 rslides, eee ¥ 
auton. 


case, NEW 
Revere 888, 500W, Timer, "yee. Tso. 30 | 
TDC Duo, bi4x2h ree 2x2, reg. 67.50 
STEREO 
TDC Stereo Project-or-View, 
TDC Stereo Pre gt 
-Ol-a- -Matic ES) P 


a 45, s 9.5 
reo Reali a Niemen batteries, oy 9.95 
Steinhell Wide- a hi as for all 

tereos, reg. 119.5 


2. len: e 
3 lectric Ey 1.9, 3g 99.5 
3&H 390TA, Electrica “tye, * — pares 
DeJur Citation, F:2.5 .50 
ur Em ; 
DeJur Fadematic, Mag., F: 139.5 
Canon 8, F:1.8, reflex focusing, * Tee. 139.50. 
Keystone Capri. F F:2.5, 1 49.50 

y' 








. F:1.9, 
ere » Turret, 
tevere CA-1, Electric 
3, Electric 
Mag., F: 


Wollensak 43. Turret, 3 
Wollensak 23, Ture’ 
rgus M500, coma ‘project 


jrumberger 
I&H ‘Monterey, "GOW Proj: os case. 
eJur 750, 8mm pret. 50W, reg. "Ga. 5 
eystone K60, 50¢ proj., case, reg. 79 
‘odak Showtime, 500W, case . 
Voliensak 715, 750W, reverse, reg. 
ide-screen lens for all 8mm, 








LEN — on onm Bowes 
6.5mm Kinotel F:1.9 W 4 - 


+ mount, reg 
hei .5 telephoto, reg. 3 rt) 
Sa pe F:1.9, See “ 49.5¢ 
ed F:3.5 reg. : 
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Zoom tos for 8mm Movies, reg. 9.5) 

Elgeet Synchronex oe = lens for all 
8mm cameras, F;1.¢ 


B&H Toe. > Dusnet, 
F: 


B&H Auto-Master, 1 
B&H 200E F: 
Cine Spec 

Cine Speci 


Kodak foc 
Pathe 16, Turret, F: 100" reg. >. 
lag. 16, Turret, 2. lenses, reg. 
21.9, 10 5 


roj. speaker _ 
o23) optical magnetic sound, 


5.06 
Moviemite, sound projector, reg. 26. 
Revere SP16, sound sropecser. reg. 
Victor 40, sound 12” er. 
Delrama, Wide- screen. lens for all 16mm 
Movies, reg J23.c 


13mm Elg F:1.5 W.A., 
15mm Kodak * Pita Re. . 
bmn Schneider T: 1.9, W.. 
m Raptar P:2.7, W.A., te 
i? "Rapta F:1.9, reg. 69.50.— 
27mm Hektor F:1.4, reg. 169.50... 
2” ’ Soligo Sal Pi3°S coteptek, reg. 6 


reg. 
3” ay F:3. 5 





3 

& tele, reg. 59.9 
3” B&H Telate F:3.5, telephoto, reg. 
4” B&H Telate F:4.5, telephoto, reg. 
4” Kodak F:2.7 telephoto, reg. 

6” Kodak F:4.5 *olferce reg. 


x CAMERAS 
214x314 Grafiex B, 
314x414 Super D Grafiex, synch, body only. 
314x4% Auto Grafiex, F:4. 5 
Auto Rolleifiex, Tessar 3.5, Compur 
—_ z aise Tessar 3.5, MX sync’ 


Ikofiex "Favor it,’ .. 
exp. meter, reg. ’ 
Massive, 5 Mx synch. autom 


Priciafien’ Tl, mch., reg. 299.50 met 
Cc LLA neous 
Contameter for Super Ikonta B. reg. 81.00... 
r Director Exp. meter, 


ez. o 
a Zeiss Deltrintem Binoculars, reg. 1 
odak Table View reg. 5 
Hollywood ae, Giant tripod, reg. o 
Case a B.C _ for Prominent é "Witesaa, 
reg. x 


none | 

raph ol 5.45__used 

Sompartment case — Polaroid cameras, 
24.9 


CAMERA & LENS CO., INC. 


1265 Broadway at 32nd St. 
NEW YORK 1, NEW YORK 


Tel. MU 4-4285 
LL CAMERAS SHIPPED 10-DAY MONEY 
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“T save $5.40 
a roll with 
my new 


AIRES 
Viscount 


|”? 


With that fast f:1.9 lens on my new Aires 
Viscount, I can shoot indoors without flash ! 
Every time I click the shutter I save the 
price of a buib—up to 15¢ a shot. That’s 
$5.40 a 36-exposure roll! But that’s not the 
big reason I bought it. No. And it wasn’t 
the bright dual-frame finder, either. Or the 
1 to 1/500-sec. shutter. Or the new flip- 
wind lever or the happy $69.95 price tag 
(plus $12.50 for the case). What really got 
me was that Aires quality and craftsman- 
ship. You can feel it! Yes. Pick up a 
Viscount and see! 


By the way, if you want one of the world’s 
greatest interchangeable-lens cameras—with 
built-in meter—see the new Aires V (with 
f:1.9 lens). $129.95. Case 
packed with camera, $15. 


Viscount #692%, sx . 


Ask for Aires e~™eras and accessories at photo retailers 
everywhere. ror literature, write Department MV-1 


1909 S. Kingshighway, St. Lovis 10, Mo. 


‘DISTRIBUTORS UNITED STATES: Arel Inc.; Movie Supply 
of Hawaii, Ltd. ¢ CANADA: Shriro (Canada) Ltd. 
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NEW 


products 


Retina Reflex S—Complete Lenses 


Kodak’s Retina 

Reflex S combines 

exposure meter 

cross-coupled to 

diaphragm, and 

complete inter- 

changeable lenses 

ranging from 28 to 

135mm. It comes 

with either a 

Retina Xenar 

50mm f/2.8 lens or a Retina Xenon 

50mm f/1.9 lens as standard equipment. 

The shutter is a Synchro-Compur with 

speeds from 1 to 1/500 sec. plus B., 

MX synce., and V (self timer). The 

camera retains the Retina Reflex auto- 

matic diaphragm: lens is opened to 

fullest aperture when shutter is cocked, 

closes to predetermined diaphragm stop 

when shutter is released. To operate 

built-in exposure meter you rotate a 

knurled knob on camera base to align a 

“follower pointer” with meter needle 

and thereby set lens diaphragm. You 

may also set diaphragm and shutter 

manually. Each accessory lens is com- 

plete, and features an automatic depth 

of field indicator. Lenses are fitted with 
a one-turn bayonet mount. 

Other features are single-stroke lever 
which advances film, cocks shutter, sets 
exposure counter; double exposure pre- 
vention which user can bypass; hinged 
back with snap lock. Other lenses avail- 
able are six-element Retina Curtagon 
28mm f/4 with built-in lens hood—price 
$86.50; seven-element Retina Curtagon 
35mm f/2.8—price $74.50; five-element 
Retina Tele-Arton 85mm _ f/4—price 
$78.50; Retina Tele-Xenar 135mm f/4— 
price $87.50. Price of the Kodak Retina 
Reflex § with Xenar f/2.8 lens, $199.50; 
with Xenon f/1.9 lens, $235. Write: 
EASTMAN KODAK COMPANY, 

ROCHESTER 4, N.Y. 


Century Has Coupled Meter 


; _— A built-in and 
.@ me | oF 


coupled exposure 
meter is featured 
on the Century 
35NE 35mm cam- 
era with 6-element 
45mm f/2 Promi- 
nar lens. The 
Copal SLK _ shut- 
ter has speeds from 1 to 1/500 sec., B., 
self timer, and MX sync. Exposure is 
set by aligning the indicators in the 
window on top of the camera. The 
single window rangefinder-viewfinder 
has a bright line frameline with auto- 
matic parallax compensation. The 35NE 
also has a single-stroke film advance 
lever, hinged back, and frame counter 
with automatic zero reset. Price of the 
Century 35NE, $114.50. Write: 
GRAFLEX, INC. 

3750 MONROE AVE., ROCHESTER 3, N. Y. 


Pentax Is Light Reflex 


The Heiland Pentax H2, with stand- 
ard 55mm f/2 Auto-Takumar lens, is 
said to be the lightest available 35mm 
single-lens reflex. The Pentax H2 
weighs 1 lb., 11 oz. The lens has an 
automatic diaphragm and is equipped 
with thread-mouni lenses similar to the 
Pentacon, Praktina and others. Lenses 
available for the Pentax range from a 

(Continued on page 30) 
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you haven’t 
got it! 


Adox film automatically improves 
negative quality—and sharpness of your lens 


Any professional will tell you—your finished 
print can be no better than your negative. 
And you automatically improve your nega- 
tive’s quality and lens sharpness by using 
the highest possible resolution film. With 
Adox KB-14 film (inherent resolution 150 
lines per mm) your lens attains maximum 
resolution. 


“No grain’, superior image-quatity inherent in Adox 
Adox has a fantastically thin film emul- 
sion with smaller, silver halide crystals. 
Therefore, during exposure, there is less 
image distortion (irradiation)...plus a defin- 
itely superior grain quality (acutance). 
Graininess is almost non-existent. 


Prove it to yourself with giant ‘‘grainless” enlargements 

The final test of any film is its ability 
to record fine detail; the sharpness of its 
enlargements. We ask only that you put 
Adox to your most exacting tests. See if you 
too don’t agree with the most critical pro- 
fessionals—that Adox is in a class by itself. 


Adoz film is available in 35 mm and 120 
sizes with ASA ratings of 20, 40 and 100 at 
FR Franchised Dealers everywhere. 


Another fine product 
sold and guaranteed by 
The FR Corporation 
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a 35mm camera like this for under *300! 


YASHICA YF 


The new Yashica 35YF is probably the greatest thing that has Interchangeable 


happened for the many people who appreciate and want fine, . 
precision 35s, but can’t quite go along with the high prices asked Yashinon f 1.8 lens 


for really good equipment. 
Think of it—for only $149.95 you can now have and enjoy the Fi ocal plane shutter: 


kind of lens quality, camera construction and features you only 1 sec. to 1 /1 000 th 
find in the most costly instruments. : 


But, seeing is believing—so get to see the new Yashica YF, handle Automatic parallax 
it, check its features and make your own comparisons. . 

correction 
@ Yashinon f1.8—interchanges with any lens in Leica-type screw mount 
@ coupled range-viewfinder—bright-line frames for 50 and 105mm lenses ] OQ 5 
@ automatic parallax correction # focal plane shutter, speeds: 1 sec. to on A ° 
1/1000th @ X and FP synchronization m@ finest single-stroke film-advance 
action in the field ™ detachable base and hinged back for rapid loading 


See this sensational 35mm camera value at your Yashica dealer today! 
For further information write to: 
(Y) YASHICA INC., 234 Fifth Avenue, New York 1, N. Y. 








ONE LENS: From wide angle to 
telephoto —from one shooting position! 


ih} 


TTT yy 


World’s first and only ZOOM LENS 


for single lens reflex cameras! 


The Voigtlander-Zoomar lens is a long 
felt dream come true. No need to carry 
a bag full of interchangeable lenses. The 
Voigtlander-Zoomar lens is super 
flexible. Shoot wide angle at 36 mm and 
quick change to telephoto at 82 mm as 
shown in the illustration, or use any 
desired focal length in between. It’s 
simple. It’s easy. You do it all with- 
out changing focus or exposure. Just 
move the ring on the lens barrel while 


viewing—see your picture zoom larger 
and larger—stop where your composi- 
tion suggests and SHOOT! At all focal 
lengths, choose any aperture from 
f/2.8 to f/22. Does not interfere with 
interchange of conventional lenses on 
any camera. Fully automatic on the 
Voigtlander Bessamatic, $298. Semi- 
automatic on most single lens reflex 
cameras with focal plane shutters, $318. 
Ask your dealer. 


VOUGTLAND ER 


H. A. Bohn & Co. 
Sole American Importers s . 
4761 W. Touhy, Chicago 46, Illinois 


NEW PRODUCTS 


(Continued from page 28) 


35mm f/2 wide angle to a 1000mm f/8 
telephoto. Features of the H2 are: in- 
stant return mirror, focal-plane shut- 
ter with speeds from 1 to 1/500 sec. 
(single dial for all speeds), plus B and 
time, pentaprism finder with Fresnel 
lens, single-stroke film advance lever, 
window indicating when shutter is 
cocked, and FP and X sync. Price of 
the Pentax H2 with standard 55mm 
lens, $179.50. Write: 

HEILAND DIVISION 

MIN NEAPOLIS-HONEY WELL REGULATOR CO. 
5200 &. EVANS AVE., DENVER, COLORADO 


Electrically Driven Graphic 35 


aa An electric 
a> + +#+%motor operates 
the Graphic 35 
Electric camera, 
advances the film, 
cocks the shutter, 
and provides 
power for single- 
frame or sequence 
exposures. Two 
penlite batteries 
power the miotor. Tests are reported to 
have indicated that one set of batteries 
provides 1000 exposures. Nickel 
cadmium batteries may also be used 
for longer life. The motor switches off 
automatically after each exposure and 
batteries may be changed with film in 
the camera. The camera accepts inter- 
changeable bayonet-mount lenses and 
you have a choice of 50mm normal 
lenses when the camera is purchased— 
the 6-element f/1.9 Iloca Quinon or the 
4-element f/2.8 Rodenstock Ysarex. A 
coupled meter provides exposure con- 
trol semi-automatically. Other features 
include Synchro-Compur shutter with 
speeds from 1 to 1/500 sec., and B, MX 
sync., and self timer, coupled range- 
finder-viewfinder with automatic paral- 
lax compensating framelines for 
normal and telephoto lenses, automatic 
depth of field indicators on lens barrel. 
Price, with 50mm f/2.8 lens, $237.50; 
with f/1.9 lens, $275. Write: 
GRAFLEX, INC., DEPT. 111 
3750 MONROE AVE., ROCHESTER, N. Y. 


Ricoh 500 with Improved Finder 


~~ A redesigned 
j three-window 
» rangefinder-view- 
finder with auto- 
matic parallax 
compensating 
frameline is fea- 
tured in the latest 
version of the 
Ricoh 500 35mm 
camera. The 5-element 45mm {f/2.8 
Riken Ricomat lens has duo-lever 
focusing which permits focusing with 
either hand. The redesigned Seikosha 
SLV shutter has speeds from 1 to 1/506 
sec., B, MX sync., self timer, and cross- 
coupled LVS. The camera also features 
single-stroke trigger advance, automa- 
tic zero reset frame counter, rapid re- 
wind crank with rotating tip, accessory 
clip cordless flash contact, and remov- 
able back. The 500 sells for $59.95. 
Write: 
RICOH CAMERA 
521 FIFTH AVE., NEW YORK, N. Y. 


An Automatic Agfa 


The Agfa Op- 

| tima 35mm cam- 

era with Apotar 

39mm _ f/3.9 lens, 

automatically ad- 

justs both the dia- 

phragm and the 

shutter speed ac- 

cording to lighting 

conditions. The diaphragm of the lens 
ranges from f/3.9 to f/22 and the shutter 





(Continued on page 32) 
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FREE 
POCKET PHOTO ALBUM 


Have you got your free pocket photo album 


from Sylvania yet ? I got mine with my 


Syivania flashbulbs ! 


i 


¥ SYLVANIAS /ashbulbs outsell all other brands 


Subsidiary of 


GENERAL TELEPHONE & ELECTRONICS 
FREE pocket photo album with the purchase of one pack of Sylvania M-2 or Press 25 Flashbulbs. 
Qffer limited only to continental United States and Hawaii. 




















alae 
PI\GIXY 


Revolutionary New 
Electronic Flash 
Concept .. . Weighs 
Under 2 Lbs. 


Lifetime Unit... 
Onetime Price! 














More advanced features than any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER: 
ALLIED IMPEX SOREORATION 

300 FOUR N.Y. 
DALLAS 7. CHICAGO 10, LOS» ANGELES 36 
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. AND FITS MOST CAMERAS! 





NEW PRODUCTS 
(Continued from page 30) 


from 1/30 to 1/250 sec. With the lens 
wide open the shutter speed is auto- 
matically set between 1/30 and 1/250 
sec. by the built-in exposure meter. If 
there is too much light when the camera 
is at f/3.9 at 1/250 sec., the lens is auto- 
matically closed down to the correct 
f-number for adequate exposure. Other 
features include a2 signal in the frame 
of the viewfinder which warns of in- 
sufficient light for adequate exposure, 
zone focusing with three clickstops, 
and sync. flash at 1/30 sec. (lens must 
be set manually). Price of the Optima, 
$79.95, plus $10 for the ever-ready case. 
Write: 

AGFA, INC. 

516 w. 34 sT., NEW YORK 1, N. Y. 


Konica S Has Coupled Meter 


Hexar 50mm 
f/2.8 lens and 
coupled exposure 
meter are features 
of the Konica §S 
35mm camera. 
Lining up a needle 
with an index 
marker readies 
the camera for ex- 
posure. The cam- 
era also has a superimposed range- 
finder, Copal-SV shutter, speeds from 1 
to 1/500 sec., and B, MX sync., and self 
timer. The PC synchronization cord is 
located on the front of the Konica. 
Other features include a single-stroke 
rapid film advance lever that also cocks 
the shutter, automatic reset frame 
counter, and folding film rewind crank. 
A fully hinged back permits easy film 
access. Price of the Konica §S, $89.95. 
Write: 
KONICA CAMERA CO. 
76 W. CHELTEN AVE., PHILADELPHIA, PA. 


Elgeet 8mm Movie Zoom Lens 


The Elgeet 
8mm zoom lens 
offers a range of 
focal lengths 
from 8.5mm to 
25mm, and maxi- 
mum aperture of 
f/2.5. A self-ad- 
justing tubular 
coupled zoom 

' finder automat- 

ically adjusts for 

parallax from 315 ft. to infinity. The 
Elgeet zoom lens will fit any 8mm 
camera with a D-mount. Finish is in 
black with satin chrome trim. The lens 
weighs 19 oz. Price of the Elgeet zoom, 
$119.75. Write: 
ELGEET OPTICAL CO., INC. 
838 SMITH ST., ROCHESTER, N. Y. 


Telephoto Lens for Exakta 35mm 


The Auto-Spiratone 135mm f/2.8 tele- 
photo lens is designed for Exakta 35mm 
cameras. The lens has a fully auto- 
matic diaphragm which couples to the 
Exakta’s body release. Diaphragm 
blades close for actual exposure and 
open immediately after exposure. Other 
features include clickstops which per- 
mit intermediate settings and engraved 
depth of field scale. Price of the Auto- 
Spiratone 135mm lens, $79.95. Write: 
SPIRATONE, INC. 

135-06 NORTHERN BLVD., FLUSHING, N. Y. 


Automatic Diaphragm on Exa 


The 35mm single-lens reflex Exa is 
equipped with a 4-element 50mm f/2.8 
Zeiss Tessar lens with automatic dia- 
phragm. The lens focuses down to 1.65 
ft. The camera accepts most lenses with 
the Exakta interchangeable mount to 
105mm as well as many Exakta acces- 
sories. All Exakta viewfinders fit the 
Exa. The waist-level hooded finder 


BUY IT FROM YOUR PHOTO DEALER 


converts to an eye-level sportsfinder. 
The camera also has MX sync., and 
exposure counter. Price of the Exa, 
$119.50. Write: 

EXAKTA CAMERA CO. 

705 BRONX RIVER ROAD, BRONXVILLE, N. Y. 


Walz AG Adapter 


Walz announced a 2-in. diam. reflec- 
tor adapter for the new ultraminiature 
flashbulbs. It fits into the bulb socket 
of flashguns that use No. 5 or No. 25 
bulbs, and has its own bulb ejector. The 
price, $1.49. Write: 

U. S. PHOTO SUPPLY CO. 
6478 SLIGO MILL RD., WASHINGTON, D. C. 


Pneumatic Design Tripod 


The Safe-Lock 
PT pneumatic tri- 
pod offers double 
extension legs 
which extend and 
lock with large 
knurled locking 
collars. The col- 
lars close a nylon 
compression ring 
for a 360° grip on 
the leg extensions. 
A pneumatic air 
cushion prevents accidental leg col- 
lapse. The panhead, mounted on a tele- 
scoping center column, adjusts for pan- 
ning, tilting, left or right swing, or rais- 
ing or lowering the camera. There are 
no gears or cranks. Finish is in ano- 
dized gold and blue. Maximum height 
of the tripod is 5 ft. 10 in., and weight 
is 6 lb. Price of the Safe-Lock Model 
PT tripod, $38.75. Write: 
SAFE-LOCK, INC. 
870 w. 25 ST., HIALEAH, FLA. 





Correction: In the December, 
1959 issue of MODERN, the Min- 
olta 16 ultraminiature camera 
was unfortunately omitted from 
the New Camera Buying Guide. 
Its features are: 16mm unperf. 
film, 10 x 14mm, 20 exp. p/roll; 
lens—25mm f/3.5; shutter— 
1/25-1/200, X sync; push-pull 
body cover film advance, shutter 
wind; price, with case and two 
close-up lenses, $39.95. 











Graflex Title Slide 


Now you can spice up your slide 
shows with a message or title to meet 
any occasion. This title slide fits any 
35mm projector and the message can 
be changed over and over. The message 
or drawing is written on the rough side 
of the slide with pencil, ink, crayon, or 
water color. .The slide can be cleaned 
with a soft eraser or damp cloth. Four 
Title Slides cost $.79 and a box of 25 
costs $3.75. Write: 

GRAFLEX, INC. 
ROCHESTER, NEW YORK 


Kodak High Speed Movie Film 


Eastman Kodak’s high speed 16mm 
color reversal motion picture film 
(SO-260) has a daylight exposure index 
of 160. The tungsten emulsion (SO-270) 
boasts a speed of 125. The new films 
are reported to have moderate grain 
pattern, adequate sharpness and excel- 
lent color rendition. According to East- 
man, the tungsten film, with the camera 
set at 24 fps (approximately 1/50 sec. 
shutter speed) may be exposed at f/1.4 
with only 18 ft.-candles of incident illu- 
mination. The film is said to permit in- 
tercutting with slower, finer grain films 
such as Ektachrome commercial film, 


(Continued on page 40) 
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Carpet of Magic wd 
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Big Sav es on BRAND NEW 
KODAK RETINAS 


RETINA REFLEX (E.K. Model) 
Fast F:2 Xenon Lens 
$132.00 a te 


Buy Now at h o 
Bass fy | 36°° Leat! ~{ E 
M. Price! 

175.00 Ret ‘ 


ith 
na lliC with 
(All Retinas Sold only 


Great 35mm 
Color-Slide 


Famous Retin: 





with new “> 
Meter & Flash 


Fine Kodak —, Ud, a 


Regular Bats 50—SAV 
BASS 
Add Si. So" Shpg. ches 


“46°: 


CASE..... mene 9s 


BRAND NEW! ZEISS IKON 
1 40) 38 > Ge Ten celati 
With F:3.5 Tessar Lens and 


Built-In Exposure Meter 


Regularly $159.95 

You SAVE $80.00! 

BASS Magic Price 

(Sold with Case only) Case .. 

be 00 Rolleifiex F:2.8& .- 
266.95 Rolleifiex F:3.5E — 
114.00 Rolleifiex 44 
160.95 saccatcaee + | . 33.8. 


argus AUTOMATIC 
SLIDE PROJECTOR 


Regularly $69.95—SAVE $21.00! 


48°. 


$89.95N 


il 4 


' Takes 35mm, Bantam or Super Slides. 
Brilliant 500-watt with blower cooling. 
Complete with Magazine and Case 
$124.50 Kodak Cavalcade, Automatic. 
159.50 Revere 888D, Automatic 
Add $2.00 Shpg. Chg. 


BRAND NEW! 


oe $64.95 
SAVE $22.06! 
Magic Price. 


Only 5” 
ate. With 


$69.50 Kodak ‘‘300"' w/Universal Changer... .$47.95N 
Add $2.00 Shpg. Chge. 


4x5 CROWN 
GRAPHIC 


Favorite of Many 
News Photographers! 


Includes Crown Graphic 
Rangefinder Flash 
Bracket, 135mm Schnei- 
der Xenar F:4.7 Lens 
with flash Synchro Com- 
pur Shutter; and Graf- 
lok Back has Ekta- 
lite Field Lens. 


Regular $275.00 
You SAVE $115.51! 
2¥4x3Vq Grafiex Reflex (B) F:4.5 .$79.95U 
3Vax4%q Grafiex Reflex (B) F:4.5 ye 50U 
2Vax3Vq Speed Graphic . .$87.50U 
3¥4x4Vq Speed Graphic Py 50U 


Add $2.00 
Shpg. Chg. 


Regul 79.95 
You SAVE *f3200 


} BASS Magic Price ... 


Add $1. oo Shpg. Chge. 
(Camera solid with case only) 


$49°% 


high. Easy to oper- 
ide-Angie Lens. 





: Save Here! 


BASS SHOPPING CORNER | Save Here! 





8mm MOVIE CAMERAS 
Description Reg Price 
Brownie F:2.3 $ 32. 
Brownie F:1.9 
Brownie Turret F:2.3 
Brownie Turret F:1.9 
Revere 2.5 
Bell & Howell 220X F:2.5 
Bell & Howell 252TA F:1.9 Turret 
Bell & Howell 390TA ee oe 
Kodak Medallion F:2.5 ... 
DeJur F:2.5 Magazine .. 
Revere CA-1 F:1.8 
Keystone K48 F:2.5 Turret 
Revere C40 F:2.5 Magazine .... 
Revere CA-4 F:1.8 Elec. Mag. 
Revere CA-2 F:1.8 Elec. Roll . 
16MM—Kodak K100T Turret Roll 337.00 
16MM—Bell & Howell 100’ Elec. 329.00 
16MM—Bolex H16 F:1.4 Switar . 476.00 


8mm eeepaned > “1 
Revere 777 = 


Bell & Howell 353Y w/Zoom . 
Kodak Showtime .... 
Keystone K100D .... 
Keystone K109D 

Kodak Brownie 300 

Bell & Howell 353 
Sekonic 8 

Bolex 8 


Description 


BASS Price 
$ 19.95N Retina 11C 


Aires JIC 


aesvisievare: 
SYSSSSRRRESRRES 


1 del te 


139.50LN 
125.00LN 
186.00LN 
214.50LN 
349.50LN 


25 
Se 


$ 89.50LN 
99.50LN 
79.50LN 
69.50LN 
119.50LN 
42.95LN 
89.50LN 
62.50LN 
99.50LN 


Minox IIB 
Minolta 16 
— HHS 





Yashica 16 


1 
Retina 11C with Viewfinder ee 
Retina 111C with Viewfinder .... 
Leather Case 


Contax IIIA F:2.0 . 
Contax IIA F:15 . 
Fujica 35 F:28 . 
Leica IIIC (Body) . 


Kodak Signet 40 . 
Kodak Signet 50 . 
Kodak Signet 80 . 

Petri Green-O-Matic F:1.9 
Petri Green- 0-Matic F:28 


35mm CAMERAS 


Reg. Price BASS Price 
59.50N 


» w 
= 
NESSANG 


Boeee 


S 
s"sabcenun SORDaNBBE 


~ 


SPECIALTIES 


SATs 


299.00 Kodak K100 NE | SE 180. OOLN 


Shows Color Slides Big, Bright! 
KODAK ‘300’ PROJECTOR 
with Readymatic Changer 


@ Satisfaction 


AL! 


Send Mail Orders to: BASS CAMERA CO. 
179 W. MADISON STREET, P<»: »s 
CHICAGO 2, ILL. 


A Superb Instrument— 
A Spectacular Price! 


NEW! ALL-ELECTRIC 
NO WINDING CAMERA! 


8mm SPIDER TURRET 


REXER 


with WOLLENSAK CINE 
RAPTAR 13min F:1.9 LENS 


© Electric Motor Runs Continuous 
¢ Zoom Finder 5.5mm to q 
75mm 
¢ Variable Speeds 
© Regularly $139.95 ... 


Remote Contro! Line, $s. shasta SO Shpa. See. 


Sensational New 
Light Weight... 


Astronar 400mm) 
f/7.5 TELEPHOTO LENS | 


FOR MOST 35mm SINGLE LENS CAMERAS’ | 
A fifth the weight of ordinary lenses 50 | 
For Hand Held Use, 8X Magnification 
High Resolving Power, 1400 lines/in.... N 
(Specify Camera) Add $1.00 Shpg. Chg. | 


| 
q 
| 
i 
i 


Save on DASCO Trigomatic 
CAMERA GUNSTOCK MOUNT 


=... a 


Ends camera move- 
ment! Aim, press push- 
button, Shoot! Includes 
Leather Strap and 


Shoulder Pad. 
Add $1.00 Shpg. Chg. 


At New 
L-0-W 


Only 10% Down 


BAS 


- - « Easy Terms 


CAMERA CO. 
179 W. MADISON 
CHICAGO 2, ILL. 


ST 


Guaranteed 
or Your 
Money Back 
In Full 


@ Trade-Iins 


@ Easy Time 


Payments 


© imports 


©1959 


Gam 
Golden Ricoh 16 


Catalog 
Send 25c 





Lhe gil holegrefthers 
-FUTURAMIC STROBONAR 


self-contained electronic flash 


ANOTHER DIAMOND JUBILEE PRODUCT yy FROM HONEYWELL 





It’s no wonder that nearly every photographer dreams 
of owning a Futuramic Strobonar—the world’s most popular 
electronic flash unit. The most powerful self-contained 


unit on the market, the dual-transistor Futuramic 





has a proven guide number of 35 for 

Kodachrome, with 70° wide-angle light 

distribution. Three size D photoflash batteries— 
available everywhere, and instantly replaceable 

when you need fresh power—give 200 or 

more flashes (far less than 1¢ per flash). You can use 
the Futuramic on ordinary household current, too, and 


its large exposure dial makes correct camera settings easy. 


Because it’s the simplest, most convenient way to better 


pictures, start the new year right by treating yourself— 





or anyone you think a lot of—to a Futuramic Strobonar. Ask 


your Heiland dealer for a demonstration right away. 
Model 64B, with 10 ft. AC line cord, only $5995 


Write for free Futuramic folder and your complimentary 
“From Flambeau to Futuramic.” You'll enjoy it! 


Honeywell 
BD Heilond Pht Products 


HEILAND DIVISION, MINNEAPOLIS-HONEYWELL 
5200 E. EVANS AVENUE, DENVER 22, COLORADO 


re ee 
nts Baa 


he 


‘ae 


Also ask your dealer to show you the new Heiland Pentax single lens reflex camera. 
It has the features you want with quality second tonone ...and it’s only $179.50= 


PICTURE /T NOW... SEE 1T FOREVER 




















CLL LS ee 
SAVE WITH TONFIDENC 


a Colorfan on. 
OR 


from all film sizes 


from all U: $. color films 


35mm Duplicates 
oly 20¢€ 


25 or more 17¢ 


SATISFACTION 
ALWAYS GUARANTEED 


E" 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 
processed and mounted 
20 & 12 exposure rolls . . 


36 exposure rolls 


$ 1” 


KODACOLOR Develop & Print 


8 exp/printed 34% x 5.. 
12 exp/printed 34% x 3%.. 
16 exp/printed 34% x 5 
20 exp/printed 24% x 3%.. 
Develop Only (all sizes) 


WRITE TODAY to, 
our complete price list 
and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 
print order. 


y—2 DIRECT-BY- 
or separatory: § 'te- ee 


. $2.75 
.$3.75 
$4.75 
.$4.70 
$ .90 


L 


laboratories: i 


OF I las. 


1160-0 Bonifant Street - 


de ot 


DAY 
lytic hly 
/ 


Silver i —— 





modern 


COLOR 


by NORMAN ROTHSCHILD 


Chess in flashbulbs! Which film 
goes with what bulbs—or is it the 
other way around? 


What with day- 

light film, tungs- 

ten film, Type A, 

Type B, Type F 

film (even Type L 

film!) it’s no won- 

der that the poor 

color phetogra- 

pher is in a near 

hopeless muddle 

trying to thread 

his way through the maze of flash- 

bulbs. Which bulb will produce the 

right color rer«i* —B type bulbs, 

clear bulbs dyea biue, clear bulbs with 

a plastic flash cover, bulbs with a filter, 
or flashbulbs dyed red? 

Actually there are two basic ap- 
proaches to the problem. Either we 
must fit the flashbulb to whatever film 
you’re using or we must ditch what 
you’re using and simply discuss the 
best possible film and flash combina- 
tions and advise you to use them. Next 
month we’ll talk of the ideal. Right 
now, let’s attack the first part of the 
problem and give you the right bulb 
to use with whatever film you’re using. 

If, your camera is loaded with Day- 
light Type film of any kind it’s simple 

use blue-tinted flashbulbs. These 
carry the suffix ‘B’ after their number, 
as for example 5B, 25B etc. Blue flash- 
bulbs cost slightly more than clear 
wire-filled ones. You can save your 
pennies by slipping an 80C filter over 
the camera lens, and using clear bulbs. 
Exposure then will be the same as 
though you were using a blue bulb of 
the same number. 

Another economy: you can dip clear 
flashbulbs into an inexpensive flash- 
bulb dye such as Jen-Dip Blue Label, 
Mansfield Blue Coat, or Thoro Blu- 
Kote. This has a special advantage. 
You can get warmer or cooler effects 
by varying the amount of time you 
leave the bulb in the dye. Full data 
on this, and on exposure with dipped 
bulbs, may be obtained by writing Jen 
Products, Inc., 419 W. 42nd St., New 
York 36, N. Y.; Mansfield Industries, 
Inc., 1227 W. Loyola Ave., Chicago 26, 
Ill.; and Thoro Products Co., P. O. Box 
567, Reseda, Calif. 

Here’s a third approach: use clear 
bulbs and a blue plastic shield. These 
shields vary somewhat in density. I’d 
check with the maker for exposure in- 
structions. Generally, however, the ex- 
posure is similar to that for a common 


REMEMBER YOU SAW IT IN MODERN 


garden variety blve flashbulb. Accord- 
ing to my experiences with blue flash- 
shields, results are a bit on the 
warmish side, but quite suitable for 
fill-in flash. 

Blue flashbulbs are used extensively 
for outdoor fill-in flash with daylight 
films. A combination which you should 
not use in outdoor fill-in work: day- 
light film, an 80C filter on the lens and 
a clear flashbulb. While the filter will 
correct the light from the bulb it will 
produce too blue a scene. 

For all other color films, including 
Type F, Type A, Tungsten Type, and 
negative color films such as Kodacolor, 
Ektacolor S, Agfacolor CN17 and 
CN14, use clear flashbulbs. (Flash- 
bulbs must not be used with Ektacolor 
Type L. This film is designed to give 
good color rendition for exposures 
ranging from 1/5 to 60 sec.) 

No filter is required if you use clear 
flashbulbs with Kodachrome or Ekta- 
chrome Type F and with negative 
color. 

When shooting Kodachrome Pro- 
fessional Type A, High Speed Ekta- 
chrome Type B, Ektachrome Type B 
sheet film or 35mm Anscochrome 
Tungsten Type 532, you’ll need an 81C 
filter te prevent bluish results. 

For Super Anscochrome, Tungsten 
Type, and Anscochrome, Tungsten 
Type sheet film the slightly deeper 81D 
filter is recommended. 


When to use amber bulbs 

If you want to shoot Type A, type 
B, or Tungsten Type films without a 
filter you may do so if you use Solar 
5A and 25C or Dura 5A and 6A amber- 
tinted flashbulbs. Contact Solar Elec- 
tric Corp:, 535 Fifth Ave., New York 
17, N. Y. and Dura Electric Lamp Co., 
Inc., 62-64 E. Bigelow St., Newark 8, 
N. J. for data sheets on these lamps. 

You can also avoid using a filter 
with Type A, B, or Tungsten films by 
treating clear flashbulbs with Jen-Dip 
Red Label. Here too, just 4 with blue 
dyes, the amount of warmth you get 
in the finished picture can be controlled 
by varying the dipping time. 

So far I’ve mentioned only wire- 
filled flashbulbs. But what about gas- 
filled lamps such as SM and SF? 

Unfortunately the overall character- 
istics of these lamps makes them 
generally unsuited for color work. 
However, they may be used with Pro- 
fessional Kodachrome Type A without 
a filter with excellent results. The 
short duration of these lamps, about 
1/180 sec., helps stop motion, an ad- 
vantage if your shutter is synchronized 
only for the slower speeds.—THE END 
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First Movie Camera of the Electronic Age! 


THE ALL ELECTRIC 


™_ 


8MM CAMERA ~ 


“THE LENS 
ALONE IS 
WORTH 

THE PRICE” 


Another Konica triumph! Now — Konica brings 
to home movies all the advanced techniques of 
Hollywood and Television’s newest profes- 
sional equipment! Konica, who pioneered the 
Japanese camera industry in the United 
States .. . Konica, who smashed the price 
barrier on high quality optics .. . Konica 
again proves itself camera industry 

leader with remarkable “Zoom” Eight! 


Electrically operated throughout... 

from electrically-coupled exposure 

meter to electrically-powered : ae , 

motor! Without exaggeration, : atc ars But all this is only a starting point for 
this movie camera outmodes — a a series of features that truly must be 
them ali! In essence, it is “ee a , seen to be appreciated. See the Konica 
a new movie camera built — nie a — “Zoom” Eight at Franchised Dealers 
around a high-speed ae everywhere. Supply is limited, but this 
(f:2.0) Z-O-O-M lens. a ae ae is obviously well worth waiting for! 


IN CANADA: MCQUEEN SA 2. IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 


GR KONICA CAMER AN POEMELTEN AVE... PHILADELPHIA 44, PA. 
M 1 S : TO.. TOKYO—FOUNDED IN 1876 


January, 1960 BUY IT FROM YouR PHoTO DEALER 





a4 new world of 


eof e] He). & 


the simple chromega way for cleaner, sharper, more brilliant color prints! 
this revolutionary lamphousing for color fits present ormmega enlargers! 


Here’s dramatic proof that only owners of OMEGA enlargers share in the progress of 
photography without fear of obsolescence! OMEGA D-2 and AUTOMEGA D-3 enlargers 
will accept this CHROMEGA D-4 lamphousing with its unique system of dialed filters and 
superb light distribution that makes negative surface scratches virtually invisible. 
Whether you seek the simplicity of a basic manual-adjustment OMEGA for most darkroom 
operations or the precision autofocus performance of the AUTOMEGA with 
electronically computed cams for perfection of automatic operation, your OMEGA 

will always be the most up-to-date enlarger you could own. The interchangeability of 
OMEGA components and optional accessories insure that you enjoy unprecedented 
versatility along with the ultimate in precision. Because OMEGA makes more 

enlargers than anyone else in the world, you pay the lowest cost for the highest quality 
darkroom equipment in the world. There’s an OMEGA waiting for you at your local 
franchised dealer for as little as $117.50. Time payments if you prefer. 


0 35 mm to 24% x34 
0 2%x2% to5x7 


for negatives from: 
D 8mm to 35 mm 
O 35mm to4x5 


Automega D-3 up to 4x5—$274.50 
SIMMON 


SIMMON BROTHERS, INC., °2™ 30-28 Starr Avenue, Long Island City 1, N. Y. 
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rangefinder-coupled or automatic reflex 
the finest ‘35’ you can own is a NIKON 











To say of one’s camera — “It’s a Nikon” —to say that it is 
equipped with a Nikkor lens, is to imply a measure of quality 
that has yet to be equalled — a quality that has achieved uni- 
versal acknowledgement and recognition, especially among 
the knowledgeable, critical users of fine 35mm equipment. 


Your choice between these two unusual instruments depends 
only upon your needs or preference — rangefinder or reflex. 
For they are both, in all other respects, the same — the same 
reputable, reliable make, the same meticulous quality, the 
same incomparable Nikkor optics and the same superb 
performance. 


With a Nikon, you have every right to expect the finest results, 
for the instrument in your hands is the finest money can buy. 


January, 1960 


Nixon SP RanGEFINDER-CouPLED ‘35’ with Universal View- 
finder System providing built-in finders for six different focal 
length lenses: 28, 35, 50, 85, 105 and 135mm, and 50mm 
Nikkor f/2 Lens, $329.50 (with f/1.4 lens, $375). 


Nixon F Automatic Rerex ‘35’ with Fully Automatic Fea- 
tures: Instant-Reopen Diaphragm, Instant-Return Mirror and 
Instant-Action Preview Control, 50mm Auto-Nikkor f/2 Lens, 
$329.50. 


See and examine both cameras at your Nikon Dealer. For 
further information write to Dept. MP-1 


Nixon INCoRPORATED, 111 Fifth Ave., New York 3, N. Y. 
In Canada: Anglophoto Ltd., 880 Champagneur St., Montreal, P.Q. 
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NEW PRODUCTS 


(Continued from page 32) 


type 7255. Supplies of the new film are 
expected to be limited until early next 
year. The films will be supplied by reg- 
ular Kodak dealers under the names 
Kodak Color Reversal film, Daylight 
type SO-260 and SO-270. Price of the 
film, $13.95 per 100-ft. spool. It will not 
be available in magazines. Write: 
EASTMAN KODAK 

343 STATE STREET, ROCHESTER, N. Y. 


Crestline Slide Projector 


The. Crestline 

500 2 x 2 slide 

projector with 

500-watt lamp 

and 4-in. f/3.5 

projection dens 

is another flat 

silhouette slide 

projector. The 

tray holds 36 

. . slides in any type of mounting. A single 

, _ og eae permits showing slides 

“ ’ in any desired sequence—skipping, or 

he: Your dad doesn’t know an f-stop from a short stop! reversing. The secon blacks out’ be- 

h m A F ‘ — oe ay features include 

rack and pinion focusing, nylon gears, 

Sne: He doesn’t have to! He’s got the NEW 35mm Ce ee eet eee ee 
of the Crestline 500, $69.95. Write: 


H. A. BOHM & CO. 
a eCeSSamMa 4761 w. TOUHY AVE., CHICAGO, ILL. 


automatic electric eye camera... with coupled range finder 
IN NEXT MONTH’S 


PERFECT PICTURES are child’s play with the new 35mm Baldessamat. MODERN 
Just line up the electric eye pointer, focus and shoot. Simplicity itself! The dual a < 
Yet the Baldessamat has all the fine features of “fussy” expensive models: e lucky winning pictures in 
45mm F/2.8 Color-Baldanar lens, automatic“‘Sharpness Zone” indicators, the Polaroid Land contest. 

luminous frame finder, automatic parallax correction, etc. $g995 








See this exciting NEW camera at better camera dealers or write for literature. Mansfield 8mm Editor 


EX Kn X INT G+ photo corporation 257 Park Avenue South, New York 10, N.Y. The Mansfield 
, = ie } Reporter 8mm ed- 


a itor hasa2%x3%4 
SEE the difference GY viewing screen 
‘ and comes com- 
; plete with the 
2 9 . Mansfield ‘‘Dri- 
in H L. FO R D hoy new : ’ Splice” splicer and 
splicing tape. Con- 
u structed of die-cast aluminum, mod- 
FPS Series 1] ern in design, the Reporter has a 
400-ft. capacity, fold-away rewinds, pre- 
cision ground, polished and coated 
lenses, and Marex film system. Price of 
the Mansfield Reporter 8mm. editor, 
complete with splicer, $34.95. Write: 
MANSFIELD INDUSTRIES, INC. 
CHICAGO 26, ILL. 





Movable Lighting Unit 


This famous 35mm. film is now better than ever At leading camera 
before! The new Series II emulsion gives you eT en 
the same superb gradation and wide exposure 
latitude, the same speed (ASA 64)... plusa 
noticeably finer grain and even crisper definition. 
Try FP3 Series II—and see the difference! 


ILFORD ING. 37 West 65th St., New York 23, N.Y. most any direction. Construction is of 


IN CANADA: Canadian distributors for Ilford Limited, porcelain, aluminum, and brass com- 


London: W.E. Booth Co., Ltd., 12 Mercer St., Toronto 28 ponents. The unit, with a supply of 
. : (Continued on page 56) 


Lowel-Light, a compact, lightweight 
lighting unit, can be mounted directly 
to flat surfaces, as well as light stands, 
pipes, furniture, or other objects. Gaffer- 
Tape secures the unit to flat surfaces, 
such as ceilings, while a notch and 
chain arrangement secures it to other 
supports. The light can be turned in al- 


ILFORD 
FP3 FILM 
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Wonderful Surprise for Home Moviemakers 


KALART Editor-Viewer 8 now ony *2925 


A GREAT You'll be surprised how good your 8mm movies really are once 
CHRISTMAS Girt * you've “edited” with a Kalart. Editing the Kalart way simply 
oe means you view your film in action on a brilliantly illuminated 
screen. Use the built-in splicer to cut out unwanted sections 
and arrange scenes in the sequence you want. Only Kalart’s 
“dual-purpose”’ splicer permits joining film with tape or cement. 
Surprise yourself and your friends by transforming your movie 
snapshots into feature shows. The Kalart has everything you 
need. See it—buy it—at the new low price. Was $39.50. Now 

ONLY $29.95. 


Send for 36-Page Illustrated Booklet 


Packed ge Be on how to improve your movies. Regu- 
larly 50¢. Only 10¢ with _ coupon. Mail to Kalart, 
Plainville, ll Dept. M- 


Name 


Address. 
Makes splices with Shows 8mm movies 


Zone___St 
tape or film cement in brilliant action pA ” 


January, 1960 BUY IT FROM YouR PHOTO DEALER 





why you 
should own 
the new 


MINOX B 
CAMERA 


with built-in 
EXPOSURE 
METER 

tool 


eG i tale Mad aleliom Otel gon 


10,N 


) Fourth Ave., New York 








TY 





THE WELL 
TRAVELED 


CAMERA 


by the editors 


The great puzzle problem: How do 
you carry your camera equipment 
when you hit the road? 


At the first whiff of the word travel 
or vacation, the camera owner’s 
thoughts turn to his equipment and 
what he will take with him—be it a 
trip to the Sahara or the beach three 
miles away. He or she will lay out 
everything necessary plus a number 
of things which are not and wonder: 
“how the devil am I going to pack all 
this stuff?” 

At some time in the life of every 
photographic fan, he or she thinks of 
the ideal answer. A huge gadget bag 
of beautiful leather quite capable of 
holding everything—with room for a 
few items yet unbought. It’s a great 
idea until you try to lift the full bag 
from the ground. No funnier sight 
exists in a distant land than the Ameri- 
can tourist gamely staggering under 
the weight of a giant camera case. And 
if you intend to take candids, the large 
case will announce your intentions 
louder than a fire siren. ‘Here comes 
the American and his camera case,” or, 
if the case be of sufficient size, “here 
comes the case and its American.” 

What to do about it? Well, you can 
leave the big case at the hotel and go 
off with camera in hand plus a meter 
stuck in one pocket, rolls of film in 
another. You’ll look sorta lumpy. And 
it’s often rather difficult to extract that 
meter from your left rear pocket (if 
you’re a man). Let’s not mention the 
possibility of sitting on it by error. 
Well anyway, the big case by itself 
doesn’t really work out too well in 
actual practice. 


Complete interior usefulness: two 35s 
with lenses, plenty of film, meter plus 
135mm lens all fit neatly. 


BUY IT FROM YouR PHOTO DEALER 


In the course of two trips to Europe, 
ten days in the Caribbean and some 
fast weekends here and there, I think 
I now have the problem solved in a 
manner quite possible and practical for 
anyone. 

Plan on taking your important 
cameras and equipment in one, small, 
compact case. I’ve found that cases 
similar to that shown in the illustra- 
tions, hold an unbelievable amount in 


Ever try to open a zipper quickly? 
Single snap lock takes split second. 
Turn camera case so it opens inwards. 


a tiny, highly portable space. In the 
case seen, which is only 9144x44x5% 
in., Ican carry one large 35mm camera 
with a 50mm lens, another with a 
35mm lens, my exposure meter, a 
135 or 105mm lens, plenty of film (6-8 
rolls) a lens brush and lens tissue. I 
don’t believe in carrying the cameras 
in ever-ready cases. Instead, I suggest 
a neck strap on the camera itself. 
Ever-ready cases are clumsy. By the 
time you whip a camera out of one to 
take a picture, the subject has often 
vanished. 

On the subject of small cases, I am 
against the zipper case and very much 
for the single snap top case (see photo 
above). Zippers are a trial, no matter 
where placed. I always seem to get 
an exposure meter cord or something 
else caught in them, thereby jamming 
the case neither open nor closed. With 
the snap top case, I can turn the open- 
ing edge towards me and reach in for 


(Continued on page 48) 
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BESELER F-8 TOPCON 


Beseler gives you - FREE OF CHARGE — the precision f2.8 Primo Jr. 
with every advanced feature of the world’s finest automatic twin lens 
127 reflex cameras. We give it so you can start your own child, or any 
other worthy teenager or youth organization in a lifetime hobby of 
creative photography. 


This unprecedented free opportunity to build better American Youth 
through photography is yours, with your purchase of the world’s finest, 
most precise 35mm Single Lens Reflex camera — Beseler B Topcon — 
including every famous top rated feature, for not 1 penny more than 
the regular price of $295.00! 


Offer Expires January 15, 1960 
See for yourself the unbelievable value plus of this unique offer — while 
it lasts. Ask your dealer to let you see and try Beseler B Topcon... 
and the automatic twin lens f2.8 Primo Jr. 


PRIMO JR. 


Compares, feature for feature — and 
then some — with automatic twin lens 
reflexes costing hundreds of dollars 
more. Unsurpassed for portraiture — 
as is — with fast, matched world-famous 
{2.8 Topcor lenses that focus to 2 ft. 
Equipped with instantaneous crank film- 
wind, diaphragm coupled LVS shutter 
to 1/500th, auto film counter, exclusive 
built-in self-timer and dozens of other 
advanced features. Includes genuine 
leather case. 


THE BESELER B TOPCON 


Given the No. 1 rating of “EXCEL- 
LENT” by an internationally respected 
consumer rating service for its unsur- 
passed, ultra-fast f1.8 Topcor Optics, 
its automatic diaphragm, its faster In- 
stant Return Mirror action, its rugged 
construction that resists “shutter 
shake”...and for the ease of handling 
its large, multi-functioning controls. 


CHARLES BESELER COMPANY 211 South 18th St. East Orange, N. J. 
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24-HOUR LAB SERVICE ON KODACHROW 
> emai anon 


GF WITH PROCESSING INCLUDED 
R TYPE F 
+ DAYLIGHT 0 he 


Pa oe 
“EY FILMS MOUNTED 3-roLULS = 10 
KODACHROME 20 exp. 


(Same prices apply 
for Ektachrome 
and Anscochrome 


36 exp. 


20 exp. 36 exp. 


7.50 |11.95|23.00 35.00 { 





SUPER 
ANSCOCHROME 15 pairs 


STEREO i AR 
KODACHROME z 4 hgaonga 


. Please include 


LOAD YOUR OWN AND SAVE! 


KODACHROME OR ANSCOCHROME 


OR EKTACHROME 


35mm Bulk COLOR FILM 


WITH PROCESSING INCLUDED 


28 Ft. {To make (8)-20 exp. or (5)-36 exp. | 16.95 
50 Ft. | To make (16)-20 exp. or (10)-36 exp. | 

100 Ft. | To make (32)-20 exp. or (20)-36 exp. | 60.00 

FREE! MAILING BAGS AND 

EMPTY 35mm CARTRIDGES. 

Specify your preference for 20 

exposures or 36 exposures. 


BULK 
LOADER 


BY POPULAR DEMAND! 


SS 8mm 


Kodak 
HIGH SPEED ASA 200 


TRI-X 
PROCESSING INCLUDED 


(Without Processing) 


100 Ft. 200 Ft. 400 Ft. 
4.50 8.50 16.00 


PLUS-X or TRI-X 





Specify p 


8mm & 16mm BULK FILM 
FREE! 
8mm x 25’ 
spools and 
16mm x 100’ 
spools and cans 


Take your 
COLOR shots 


we 


Mail your film 


Receive your 
film at home 


Send check, 
order or cash 


‘s films. Please do not 


send your remittance 


4 separately. 


Minimum order: $1. 


s Sorry, no C.0.D.’s. 


Please include 
postage, excess 
is refunded. 


mA > 
\) 


Fm 8mm Mag. 25’ Dbl. 12.00 
am 16mm Mag. 50’ 


s ‘Gam Supe 
; Anscochrome 100° roi29.00 


35mm x x 20 exp. 


OZ KODACHROME 
y MOVIE FILM 


DAY. OR TYPE A 3-ROLLS 
8mm ROLL 25° Dbl. 8.95 


16mm ROLL 100° 25.00 


“Ger Beles” 628.50 


10-ROLLS 
28.00 


81.00 B 
89.00 & 
38.00 E 
58.00 
85.00 K 
© Please include 5¢ postage per 95.00 . 
LOAD YOUR OWN AND SAVE! 


AGG. <ROME 
Bulk MOVIE FILM 


With Processing Included! 


8mm x 100’ 
Plus 4-empty daylight spools and cans 
(or on 100’ day. spool for Bolex H8) 
8mm x 400’ 38.00 
Plus 16-empty 8mm daylight spools & cans 
(or 4 empty 100’ day. spools for Bolex H8) 
16mm x 400’ 32.00 


Pius 4-empty 16mm x 100° day. spools & cans 


ALL FILMS ARE FROM 
ORIGINAL SEALED 
FACTORY FRESH BULK 


: a BULK FILM 
DO IT YOURSELF AND SAVE! 








ideal for shooting under 
difficult light conditions! 


8mm x 25" Dbi. 
3-Rolls . . . 7.75 
3-Mags . . . 9.00 
100’ for Bolex ea. 9.00 


P8 


.* Holds up to 400’ 

* Will load any camera spool 

* Specify 8mm or 16mm 

it etathatinte * Pays Lad oe with first 
bulk film order. 

Kodak PLUS-X (ASA 80) (inci: de 65¢ postage) 





8mm or 16mm 
Bulk Film Winder 


10-ROLLS . 


3-ROLLS . . . 1.50 
. 3.95 


35mm x 36 exp. 


ri. peoee on 1.08 








(Without Proeessin 


3-ROLLS . . . 1.80 
10-ROLLS ... 4.90 | 


(Without Processing) 
FREE: Empty cartridges in- 
cluded with every bulk order. 








P.O. Box 243 P.O. Box 46615 
(CL) FILM LABS - & New Sick 51, Ay > West Helin 46, Calif. 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER ONE ROOF 


a a A ° . oe oe bao | 
COLOR prinrs}{ KODACHROME FIA REAL Tine saver 
(From transparencies) “ COLGe PROCESSING i _1-TRI P COLOR OFFER" 


PRINTED ON NEW KODAK é “oe = 35mm EASTMAN KODAK 
2X (2%2x3%2) £ at/maunting eas rs eg. Color -Kodacolor Type 
= 2X3 '/2 wa exp. ‘oo 
ie eze) 100 . we tle an Z WITH PROCESSING INCLUDED 
—3S (3%2x342) a 6 «35mm x 28 exp. x AND 
3 (trom 120 & 620) ]00 . /mounti 
—3X (3%x5) 5S : 

(from 35mm_& 828) 00 By r é 12 exposure roll 
Below sizes are Studio Mounted. 4 a ; 950 ~<— 3 & 97s 
7 = (appre 4x5) joo % ' Ss 

(from 35mm & 828) 8mm x 100’ (Bolex) . . .3. 


ms 20 exposure roll 
i A 4 "te * 35 . : 
Printed on Ansco Printon 35mm ,,Anscochrome, enSuper : 450 . 3 75 
Same prices as shown. ‘ ea. for 
20, " scoc y : ° i Fy 
gy Bn "ir : Prices include film, Processing of 


chrome 1.00 é pe Bone 1-jumbo color print of each 











JUMBO COLOR’ PRINTS U7 nS) 











5x7 95¢ each 8x10 185 each : 


S ate ew Suni ee ee eee , 
it's the newest COLOR FILM Ey COLOR ROLL FILM DUPLICATE oe Blin 8% 
Ansco MOVIECHROME & 127 - 120 - 620 Color Slides Em it’s NEW! High Speed! 
vege FINE GRAIN : —— re 35mm Mounted s, Kodak 
Td ee) |S From Transparencies TE EKTACHROME 


ry ae e i > 
ri UO A FILM ONLY Your duplicates are ac 


) a BPrrocssnc coc] 
PROCESSING INCLUDED (Does not include prints) JAG Kodachrome film! fee LaM@SNIOMMTOULIE 
ikem 3-Rolls 10-Rolls Bs BS Daylight ASA 160 or 


ow available for EKTACHROME we : Type “B” ASA 100 
Gmm Roll | Sim’ weeesin¢ MM ANSCOCHROME, 6.00 19.00 fe ' “ ~ 35mm 2 20 Ee, 
: 25 ft. Dbl. Comers Sweden” KODACOLOR 4.75 15.00 . each » os ctory Pac 
4 10-rolls 28.00! 10-mags 38.00} anscochrome 7.25 25.50 BM Grea'sice ""* Ba 10 for 275° 














— 


B L A CK a oe BIG SAVINGS! { exp. roll . . .2.50 
in eo. W E em KODACOLOR | 12 exp. roll .. 3.50 
Send for = Ea DEVELOPING < 20 exp. roll . . 3.70 


Color Christmas Card order form now! 7 
Send for FREE mailing bags & price list. WITH JUMBO § Developing 


PRINTS any size roli .. .70¢ 
PANCHROMATIC] CUSTOM es : 


ROLL FILM DEVELOPING 




















& PRINTING wiv 
120, 620, 127 “eae KODACOLOR COLOR PRINTS 
2X (242 x 344) 35mm each 15¢ 10 for 1.40 
80 64 2; 
8 exp. rolls ... 75¢§ . Fully illustrated we ee 
36 exp. 35mm . 2.50 peu —agge—ags 


Ultra fine grain finishing 
ASA quality. 
JUMBO PRINTS 3S (3144 x 34%4) Square me a | 25 
10 rolls 995 12 exp. rolls ...1.00§ + List $1.00 5X (5 x 5 or 5 x 7) each 1.00 3 for 2.85 
' . Box 243 P.O. Box 46615 
FILM LABS : & i. 51, WN. ¥. West nails 46, Calif 


and professional print 7 25 SIZE MADE FROM 
Day.-Tung. ‘ 
© Mandy chants 3X (31% x5) 920, 828, 127, | each 10 for 2.25 
20 exp. 35mm . . 1.50 f Request ree otter wth ote HH gx (8 x 8 or 8 x 10) each 2.50 2 for 4.75 
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Dipnest Color Phote Finishing 
Lou Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
oe & POTTY oF 
8’ x 10”........-$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING —These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film 


828 Processed & Mounted, plus Fresh 
Roll of Film : é 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film 


SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 


SERVICE TIME ONLY 
ONE WEEK 


KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 

8 exp/printed 3% x 5 plus film... .$3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 3% x 3% plus film... 5.85 
20 exp/printed 244 x 3% plus film 
20 exp/printed 3% x 5 plus film 7.00 


Processing only, all sizes 


SERVICE TIME ONLY 
3 DAYS IN LAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 
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by JOHN WOLBARST 


Ethol Concentrate Type T: A novel 
developer puts film fog to work 
for super speeds. 


For as long as the memory of the 
oldest inhabitant, photographers have 
tried to produce negatives which show 
a minimum of fog in the thin or clear 
areas. The cleaner and more trans- 
parent the base of the developed film, 
the more successful the result and the 
better the technique displayed. At 
least, according to that point of view. 

Contrariwise, there has also been a 
small group of technicians who feel 
that a moderate level of fog could be 
helpful in reducing excessive contrasts 
within the negative image, thus 
making it easier to print. 

Ethol Concentrate Type T is a new 
developer which puts this fogging 
principle to work with a vengeance. 
Type T is marketed by Plymouth 
Products Co., Inc., 1770 W. Berteau 
Ave., Chicago, manufacturers of UFG 
developer. Type T is a liquid, which is 
diluted 1:7 for one-time use. A 4-oz. 
bottle costs 75 cents. 

It is by no means an all-purpose de- 
veloper. Rather, its only real justifica- 
tion for existence is that under proper 
conditions of use it is capable of pro- 
ducing very high effective film speeds. 
Notice: that I emphasized effective. 


Want 10X the E. I.? 


There’s nothing secret about the fact 
that given a fairly low contrast scene, 
with fairly even lighting, it’s possible 
to produce film speeds nearly 10X the 
normal exposure index with moderate 
overdevelopment in Kodak D-76. How- 
ever, films containing scenes of normal 
or excessive contrast, or in which the 
lighting is contrasty, cannot be de- 
veloped so as to give 10X “normal” 
speed without resulting in contrasts so 
excessive as to make the negatives 
virtually unprintable. And the cleaner 
and more fog-free the negatives, the 
greater the contrast. 

It’s exactly this problem which Type 
T developer is designed to alleviate. It 
is an extremely powerful formula 
which produces maximum film speed. 
At the same time it causes a consider- 
able fog over the entire negative. 

In the dense areas of the negative 
the fog has little effect—the images 
are already so dense that the fog rep- 
resents only a small additional density, 
proportionately. However, in the thin 
or clear areas, the density caused by 
the fog alone may be 10X (or more) 
that of the density of the silver image. 
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The result is that the difference in 
density between the thin areas and the 
dense areas is reduced markedly. Thus, 
the contrast of the negative is reduced. 
Because the contrast is reduced so 
greatly we now have a negative re- 
sembling one of a low contrast scene 
which has been lighted fairly evenly 
and developed vigorously to produce 
maximum speed. 

Type T is designed to be used at 75F. 
Constant, slow, gentle agitation is 
necessary to avoid bad streaking. Rec- 
ommended development times are: 
Kodak Plus-X Pan, 3-6 minutes; Kodak 
Tri-X Pan, 5-10 minutes; Ansco Super 
Hypan, 4%-10 minutes. Which time 
you use depends on the exposure. This 
is explained in some detail in the in- 
struction sheet with the developer, so 
I won’t go into it here. 


But does it work? 


I found that, within certain limits, 
Ethol Type T functioned with remark- 
able success. It worked best with 
Kodak Tri-X Pan and Pilus-X Pan. 
With Ansco Super Hypan the results 
appeared to be somewhat less pre- 
dictable. The developer seems to be 
incompatible with Agfa Isopan Record 
and other fast foreign-made films. 

Careful sensitometric tests showed 
that recommended developments of 
Kodak Tri-X Pan in Type T produced 
negatives of almost exactly the same 
contrast characteristics as the recom- 
mended development in Kodak D-76. 
This was quite a surprise to me, for 
Type T is a more vigorous developer 
than Kodak D-76. 

Practical tests confirmed the sen- 
sitometric tests results and showed 
that Type T could deliver noticeably 
more effective film speed than was 
possible with D-76, simply because it 
was possible to print the negatives 
more successfully. 

Type T was at its best with badly 
underexposed, high contrast scenes. I 
won’t say that the results then were 
beautiful, but they were usable. 

Where the underexposure and con- 
trast were less drastic, Type T pro- 
duced negatives of good quality, which 
enlarged easily to 13X. Graininess ap- 
peared to be slightly higher than that 
shown by negatives developed in D-76. 
The range of tones and sharpness were 
satisfactory. 

Caution: Don’t use Type TF where 
overexposure is possible. The results 
are almost unprintably dense, graini- 
ness looks like gravel, etc. But used 
properly, Type T may save many a 
picture for you.—THE END 
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MINOLTA SR-2—Automatic Single 
Lens Reflex System of Photography; 
instant return mirror; lenses an 

accessories. The ultimate tribute to 


& photographer. $249.50 MINOLTA V2—World’s first 1/2000th 
shutter speed, precision ran e-finder- 
viewer, needle-sharp f:2 lens, and 
every advanced feature you could ask 
for in a 35 mm camera. $99.95 





MINOLTA “16”—Purse or pocket-size 
marvel; a precision camera for color, 
black and white photos; choice of acces- 
sories. With case, strap, close-up lenses. 

$39.95 


MINOLTA AUTOWIDE— Set oo 


automatically; cross-coupled shutter 
and f:stops; zone focusing; extreme 
depth of field; 35 mm f:2.8 lens. 

$89.50 MINOLTA AUTOCORD—World standard 
in Twin Lens Reflex Ly ene nag ual- 
ity. Unique one-hand focusing. 
MINOLTA AUTOCORD “L”—Same fa- 
mous features plus built-in light motes 
and a simplified LVS scale. $124 


MINOLTA “A2”—Consistently rated “best 
buy” in independent consumer tests. 
Fast £:2.8 lens, coupled rangefinder- 
viewfinder, built-in self-timer. $69.95 


MINOLTA SLIDE PROJECTORS — 
Breathes life into your color slides. 


MINOLTA MINI-16 PROJECTOR for 
16 mm and 9.5 mm slides — $37.50. 


MINI-PROJECTOR for 35 mm — $37.50 


MINOLTA MINI-44 PROJECTOR for 
“super slides” and 35 mm—$49.50. 


MI ©.” 


MINOLTA CAMERAS «- 150 BROADWAY, NEW YORK 38 
Distributors—U. 8.: The FR Corporation, 951 Brook Ave., New York 51, N. ¥. e CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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5 Big Reasons 


Why You yo 


LEARN tote 
EARN at. “MSatiaty 


Location-in beautiful Santa Barbara 
with its semi-tropical climate—““Where 
the Mountains meet the Sea’ 


iieniien Siedhove-Mueey instructor 
a trained specialist with national and 
international reputations in his 
respective field 


Successful Brooks Graduates -— serving 
the world photographically — in industry, 
television, motion pictures —- many 
operating their own successful studios 


Photo by Brooks Institute Hadeut 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen... 

Commercial, Television, 

Documentary 

Co-Educational » Approved for Veterans 

Placement Service 


FREE Complete descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 





BROOKS INSTITUTE. Dept. 4 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
28-month course [) Short Course (still) 
Motion Picture Course 


Suess». obec cd Seve coussceueges ecccecce 
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WELL TRAVELED CAMERA 
(Continued from page 42) 


a piece of equipment in hot sun, rain or 
snow without letting the equipment 
inside suffer. 

The new snap cases with inter- 
changeable compartments, which you 
can change to suit your own needs, 
seemed like an excellent idea and have 
proved so, for me, anyhow. 

Of course, this rather small case will 
probably not hold all you possess or 
even all you wish to take on your trip. 
Pack the rest of the film, extra lenses 
and what have you in with your regular 
luggage. Keep your working bag small 
and neat. 

For the air traveler who will prob- 
ably object to packing anything in his 
luggage which might send him closer 
to that 44-pound baggage limitation, 


It looks crazy, but this is how I pack 
my case into a big one so I can fly 
with the greatest possible amount of 
equipment on my baggage allowance. 


I have a solution. It may sound really 
mad, but it works. I take my small case 
and place it inside a larger expandable 
plastic gadget bag. The reason: when 
you travel by air, the airlines seldom 
weigh your camera case unless you ask 
them to. Ergo, I load the big bag with 
my small camera case plus all the small 
objects—electric razors—etc., which 
are heavy and might send me over the 
44-pound limit. When I arrive at my 
destination, I use the small bag for 
camera equipment while the large one 
remains in the hotel room collecting 
all the souvenirs I might pick up. Be- 
fore leaving again for home, I can mail 
the souvenirs, put the small case within 
the large one and go home. It’s wild 
but it works.—H. K. 


SS 


IN NEXT MONTH’S 
MODERN 


Does a tripod make oa differ- 
ence with 35mm work? 
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TAKE YOUR 
There's a Quality 


SEKONIC 
EXPOSURE METER 


For Every Need ... 
Every Budget!* 








SEKONIC 
L-38 
With Exclusive Hinged 
Flip-Up Booster And 
Auto-Guide Indicator 
Only $1195 
With Case And Neck Cord 


SEKONIC 
Brockway ’S’ 
The Original And Best 
Incident Light Meter 


Only $2950 
With Case And Accessories 








SEKONIC 
LC-2 
Attaches To 
The Camera 
Accessory Shoe 
Only $995 
With Case 





SEKONIC 
L-8 
For Incident 
And Reflected 
Light Readings 
Only $845 
With Case And Neck Cord 








SEKONIC 
SEKONIC Movie Pet 
Pet For Perfect 
For Polaroid Land Exposures With 
And LVS Cameras All Movie Cameras 
Only $495 Only $495 
With Neck Cord With Neck Cord 
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Take 2 rolls of film and = 
prove-to yourself-that OLYMPUS is 
the best 35mm value in existence! 


Olympus ELECTROSET With Built-in oo Sa) scgc73e ssn 


Coupled Exposure Meter js 7 2 & 
Surpasses in Quality (> 4 | 


All Other Cameras Up to 
3 Times The Olympus Price. 
That’s Why Olympus is Rated #1. 


The proof is in the pictures! Whether you're 
shooting close-ups, portraits, long shots—in color 
or black and white—indoors or out—available 
light, flash or sunlight—THE PROOF IS IN THE 
FINAL PICTURES! OLYMPUS IS THE ONLY 
CAMERA TO ACTUALLY PROVE ITS BEAUTIFUL SS 
QUALITY with this foolproof 2 roll test! See WITH THE OLYMPUS ELECTROSET YOU SIMPLY 
OLYMPUS at your camera store or mail AIM — MATCH — PRESS! 
the coupon for more information. 1. Aim camera 2. Match pointers 3. Press button 
with £/2.8 Lens $94.95 with f/1.8 Lens $129.95 
OLYMPUS or Pee eee ee eee ee 
INTER-CHANGEABLE ._““&#? 


i 


—3 CAMERAS IN ONE! ‘2, OLYMPUS OPTICAL CO.,LTD. 404 4th Ave., NYC 16, NY 


All 3 lenses are automatically coupled : : . . 
to the built-in rangefinder /viewfinder. Wide O) Rush more information on () Give me the name of my 


Angle £/2.8 lens, Normal £/2.8 lens, Telephoto the Olympus Cameras a — Olym- 
f/5.6 lens. Instant interchangeability, perfect ~ pus veater. 
resolution. Golden bright frames show exactly 
what you get with all 3 lenses. Single-stroke 
rapid wind lever, shutter to 1/500, built-in flash 
sync, 12 more exclusive advanced features. 


with £/2.8 Normal Lens $79.95 
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brilliant 
sparkling 


2X 







PRINTS 256 ea. or... 
(full 21% x 3%) 
from 35mm or 828 slides 






PRINTS (31/2 x 5 from 

35mm or 828 — 30¢ ea. AS 00 
32 x 3% from 120, 620, 

127 Sq., Robot or Stereo) for 


$100 


Co ES eae 
in handsome folder 


KODACHROME ¢ 15 
0 2.20 EXP. rolls 


36 exposure roll ......... "$2.00 


35mm KODACOLOR 
developed & printed o-oo $350 
(full refund for every unprintobile negative) 


35mm BLACK & WHITE DEV: & PRINT ¢y 95 


exp. roll 
36 exposure roll $2.00 


oy ee 


8mm KODACHROME roll and 
ANSCO MOVIECHROME 
16mm 50 foot magazine .. 
Témm 100 foot roll oc. 


KODACOLOR AND Pinte 


e roll 
tr exposure roll 


606 ea. ? 














$950 
cove $3.50 


KODACOLOR PRINTS & ENLARGEMENTS 
BLACK & WHITE ROLLS developed & printed 








£3 FREE! tisr sno wanes. 


PHOTO 
SERVICE 


27 RUS 


P. 0. Box 323-B Cooper Sta., New York 3, N. Y. 
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the SCENES 


Canon’s zoom lens—Self-lighting 
artificial satellites—Versatile tape 
recorder from Japan. 


Not to be outdone by Voigtlander 
and Nikon, Canon now has a zoom 
lens for eye-level reflex cameras— 
notably its own Canonflex. The Canon 
zoom originally was designed for TV 
work. As you can see from the accom- 





Anyone for zooms from 45 to 200mm 
at f/2.8? Canon’s got the answer. 


panying photograph, it will not take 
the honors as the smallest zoom lens 
yet designed. However, it is an f/2.8 
lens and it does zoom from 45 to 
200mm! 

Inside, there are thirteen elements 
in ten groups. The lens will focus as 
close as 6 ft. It weighs 8.8 pounds. 

Here’s how the zoom mechanism 
works: There’s a push button type 
zoom focusing dial on the rear of the 
lens barrel. Turn the dial and you focus 
the lens. Push the dial inwards and it 
zooms. Corner to corner sharpness, 
high contrast, and absence of aberra- 
tions are claimed. The lens is available 
only in a non-preset mount for the 
Canonfiex. Price? Availability? No- 
body this side or that side of the Pacific 
knows. 


Satellites to light the sky 

As any astronomical photographer 
can tell you, photographing one of the 
fast-moving man-made satellites is 
quite a job. To make it easier, come 
spring 1961, a satellite incorporating 
a high intensity flashing light system 
designed by Edgerton, Germehausen & 
Grier, Inc. will change the situation 
markedly. 

By employing a system of flashing 
the satellite will be photo- 
graphed during its passage on the dark 
side of the earth. Present satellites can 
only be photographed during a limited 
twilight period when the sun has just 
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set but they still refiect its rays. 

The multiple lights on the satel- 
lite’s surface, it’s reported, will be 
triggered to flash simultaneously when 
the satellite is over any land mass. The 
flash unit will produce about 800 watt- 
seconds of light, which, at a 1000-mile 
altitude over the earth, will give the 
satellite about the same brilliance as 
the faintest stars that are visible to the 
naked eye. 

The flashing unit, it’s planned, will 
be photographable with a lens of ap- 
proximately 125mm. Present satellites 
can only be photographed with cam- 
eras having lenses of about 500mm. 

The flash batteries will be charged 
by solar energy while the satellite is 
on the sunlit side of the globe. During 
the two-hour orbiting period, the con- 
trolled flashing will work for a little 
over half an hour. At this rate it’s 
hoped the satellite will continue to 
flash for about a year. 


New tape recorder combination 


We were intrigued recently by a 
comparatively small tape recorder, 
amplifier, telephone recorder, FM 
radio, 331/3 RPM phonograph com- 
bination being made in Japan (not 
available here). One of the advertised 
uses of this seemed particularly in- 
genious. The manufacturer suggested 
that much money could be saved on 
transatlantic telephone calls by using 
his machines. 

Record your voice at a slow speed- 
3% inches per sec. Then play it 
through the transatlantic telephone 





ae 


It might be cheaper to talk faster 
and forget all about the machine. 


at twice the speed, 7% inches per sec. 
The party at the other end of the phone 
would record the message with a 
separate unit at 7% inches per sec. 
and then relay it back to hear the mes- 
sage at 3% inches per sec. Thus you 
get ten minutes of talk into a five- 
minute period. Efficient certainly, but 
it allows no room for back talk.—H. kK. 
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LONG-RANGE TELEPHOTO 









the only 
twin-lens 
reflex. with 
interchangeable 
lenses 


7” CLOSE-UPS PORTRAIT 








‘Ne i 
DOCUMENTARY 


from 7-inch close-ups to long-range telephoto... with one camera! 
Interchangeable lenses, the 25-year dream of twin-lens reflex enthusiasts, is now a reality! 
Think of it! You can switch lenses rigiit in the middle of a roll — ‘normal’ lenses 

for standard shooting, long focus and telephotos for portraits, candids, news sports, 
travel. And each lens-set delivers quality — quality that has already proved 

itself among the nation’s top professionals. 


And think of this! With the Mamiya C2, you can focus as close as 7 inches without 
auxiliary attachments of any kind. You get richly detailed close-ups, hairline sharp. 


OTHER FEATURES INCLUDE: fresnel-type focusing-screen * self-erecting, removable 
focusing hood with built-in magnifier and sports finder « M and X flash synchronization 
engraved exposure-factor scale for close-ups * shutter speeds: 1 second to 

1/400th and ‘B’ « ASA film speed reminder. 


If you are at all serious about photography, you owe it to yourself to see the 
Mamiya C2 right away. Your dealer will be happy to show you why the Mamiya C2 
has come to be known as “the giant step forward in twin-lens photography.” 


MAMIYA C2 with 80mm £/2.8 lens set (focuses to 7”) $169.50; 105mm f/3.5 lens set 
(focuses to 16%”) $93.00; 135mm £/4.5 lens set (focuses to 2444”) $103.00; 
180mm f/4.5 lens set (focuses to 36” ) $139.50. All accessory lens sets supplied 
with leather case. For illustrated brochure, write Dept. MP-1 

MAMIYA ° A Division of Caprod Ltd., 111 Fifth Ave., N. Y. 3, N. Y. 
In Canada: Precision Cameras of Canada, 77 Vitre St. W., Montreal, P. Q. 


MAMIYA C 
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have vou seen it yet? 


THE HEILAND PENTAX #-2 


35 mm single lens reflex camera 


FROM HONEYWELL. RO ANOTHER DIAMOND JUBILEE PRODUCT 


Here, in a classic design of elegant simplicity, is the 
lightest, trimmest camera in the single lens reflex field. 
Pick it up and it becomes a part of you—as natural to 
use as your hands. Look through the brightest of all 
pentaprism finders and see how easy it is to keep the 
life-size image constantly in focus. Press the shutter 
release and see how the diaphragm automatically stops 
down—how the instant-return mirror gives you un- 
interrupted, follow-through viewing. Complete operating 
freedom makes the Pentax the easiest to use of all 
‘cameras—lets you take full advantage of its famous, 
razor-sharp Takumar lens. 


The Pentax H-2 culminates 40 years of manufacturing 
excellence by the Asahi Optical Co. of Tokyo; first to 
introduce a 35 mm single lens reflex in Japan; first to in- 
troduce a camera of completely original design; and, most 
important, the inventor of the instant-return mirror, 
since copied by camera manufacturers all over the world. 
To this brilliant record has been added the facilities of 
Honeywell whose interest in the Japanese firm of 
Yamatake-Honeywell provides daily liaison with Asahi. 
It is this unique and intimate cooperation which assures 
you of Honeywell quality and leadership in the new 
Heiland Pentax. 


the features you want...with quality second to none... 
and priced lower than you’d ever expect 


STANDARD LENs: (the fastest available for the price) 
Auto-Takumar 55 mm. f/2 with automatic diaphragm; 
detent action f/stops; minimum aperture f/22. 


SHUTTER: focal plane; single, non-rotating dial; speeds 
—1 sec. to 1/500 sec., plus Time and Bulb. 


FINDER & FocusInG: Pentaprism finder with microprism 
Fresnel lens brightened ground glass. 


REFLEX Mrrror: Instant-return mirror, with Pentax- 
invented follow-through viewing. 


Rapip Fitm ADVANCE: Single-stroke (90°) lever—the 
smoothest of any camera made—transports film and 
cocks shutter. 


Honeywell 
Heilaud Pht’ Products 


PICTURE /1T NOW. 


BUY IT FROM YOUR PHOTO DEALER 


LEeENs Mount: Threaded for interchangeable lenses. 
Lenses also fit many cameras of similar type. 


Atso: ‘‘Cocked”’ indicator, rapid rewind crank, FP & X 
flash terminals, film type reminder dial. 


ACCESSORIES: Complete range of high-resolution lenses 
from 35 mm wide-angle to 1000 mm extreme telephoto; 
right-angle viewfinder; extension tubes; bellows unit; 
microscope adapter; filters; lens hoods; accessory clip; 
complete line of Heiland flash bulb and Strobonar elec- 
tronic flash equipment. Collapsible, soft leather black 
case, $12.00; hard leather case, $15.00. 


Heiland Pentax H-2 with auto-Takumar 55mm, f/2 lens, 
(less case) $179.50 


For further information about the new Pentax, see your Heiland 
dealer. Ask him also about the famous Futuramic Strobonar 
electronic flash, described on page 34. Or write: 


HEILAND DIVISION, MINNEAPOLIS-HONEYWELL 
5200 EAST EVANS AVENUE + DENVER 22, COLORADO 


» SEES £7. FOREVER 
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The GaMi 16 is inan 
ultra’ class of its own 
beyond competition from 


any other 16mm camera 


The GaMi 16... its 
built-in features read 
like a roll call of 
photographic progress 

mel; R 
PH RAPHY 


x synch 


ACCESSORIES: 
4x and 8x f/4 Telelenses « Daylight 
Developing Tank « Enlarger ¢ Copy- 
ing Outfit ¢ Microscope Adapter 

¢ Spoolwinder « Film Cutter ¢ Frame 
Viewer e 2 x 2 Mounts e Flash At- 
tachment e Filters ¢ Closeup Lens 
e Empty Film Cartridges 


Wr te for literature « V I ac ssories 
ev VB eeoned gfe 7 waked 
452 Fifth Ave., New York 18, N. Y. 


n GaMi 16 and 





INIATUR 


by JOSEPH 


With flash you can take pictures 
anywhere at any time. Here’s how 
to use it with your ultraminiature. 


A pocketful of 
tiny flashbulbs, a 
pocket-sized re- 
fiector, your ultra- 
miniature camera 
in one of your 
other pockets, 
and you will be 
equipped for just 
about any pic- 
ture-taking situa- 
tion possible. 

There are some flash problems which 
call for picture-taking procedures that 
you don’t ordinarily have with 35mm 
and larger cameras. The most impor- 
tant difference between ultraminiature 
and most other cameras is that all of 
the present ultraminiatures are syn- 
chronized only for “zero delay,” also 
called X-synchronization. This means 
that the bulb must be fired with the 
shutter set at about 1/20 or 1/25 sec. 
in order for the flash to occur while 
the shutter is open. 

While you can use any flashbulb in 
the bayonet-base size (and smaller 
with suitable adapters or flash refiec- 
tors), I believe you will have best con- 
trol if you use the SF or SM flashbulbs. 
These go off with a high peak that lasts 
from 1/100 to 1/200 sec. Therefore, 
even when you use them at the siow 
shutter speed of 1/20 or 1/25, you are 
able to stop most action and you also 
minimize any blurring due to camera 
movement. Those bulbs can be used 
with most flash units except for the 
Minox flash, which will be discussed 
separately below. 

Exposure with these bulbs is approx- 
imately the same, but you should check 
the back of the flashbulb carton for the 
guide number to use with the particu- 
lar film in your camera. These bulbs 
are not made in blue, so if you intend 
using them with daylight color films, 
get yourself some Jen-Dip with which 
to coat the surface of the bulb or else 
get a blue flash shield. 

One problem you'll have is that the 
slow shutter speed makes it impracti- 
cal to use flash to fill in shadows in 
the bright sun. If the shadow portions 
were properly exposed, the sunlit areas 
would be horribly overexposed. If you 
are using an electronic flash unit with 
your ultraminiature camera you will 
not have this problem, because you 
can then use the faster shutter speeds. 


BUY IT FROM YOUR PHoTO DEALER 


D. COOPER 


A second problem is that several of 
the ultraminiature cameras do not 
have sufficiently small apertures to 
permit you to use flash close to the 
subject. This is true of the Minicord, 
Mamiya-16, both Super and Auto- 
matic, the Minolta-16, and the Minox. 
All except the Minox have f/11 as the 
smallest opening while the Minox has 
a simplified system with a constant 
aperture of f/3.5. Thus, at f/11, if you 
use a film and flashbulb combination 
with an exposure guide number of 100, 
you could not get any closer, under 
standard procedures, than about 9 ft. 
without risking overexposure. 


How to cut down the light 

The simplest solution is to use a 
handkerchief over the flashgun and 
one of the slower films in the camera. 
A single thickness of handkerchief 
in front of the flash reflector is the 
equivalent of one lens opening or 
f/stop. Thus, if the proper exposure 
calls for f/16 and you do not have this 
opening, the single thickness of hand- 
kerchief will cut the illumination down 
sufficiently to permit you to use f/11. 
A second thickness of handkerchief is 
worth one additional lens stop. If you 
have a fan reflector you can reduce 
the illumination from one half to one 
stop more by flattening it out. 

With the Minox, a fan reflector, E. I. 
25 film, and an M-2 bulb, the correct 
distance is 15 ft. With a thickness of 
handkerchief it is 10 ft.; with two 
thicknesses, 7 ft. 

With Minox B camera, using ASA 
25 black-and-white film, you can take 
fill-in flash pictures outdoors with the 
neutral density filter. With an average 
sunlit exposure of 1/200 sec., the 10X 
factor of this filter reduces the expo- 
sure to 1/20 sec. At this speed it can 
use M-2 flashbulbs at a working dis- 
tance of about 5 ft., which would give 
you a fairly good portrait. 

If you want to get more interesting 
effects, and escape from the flat 
lighting of the flash unit attached to 
the camera, buy a flash connecting cord 
extension from your photo dealer. This 
will enable you to hold the flash unit 
away from the camera, say rather high 
and to the side for three-quarter light- 
ing, when taking portraits. You can 
get special plugs which permit you 
to hook up more than one flash unit 
at a time for even more interesting 
effects. Remember that when you use 
flash off the camera, the distance 
should be computed from the flash 
unit itself rather than from the cam- 
era.—THE END 
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WORLD'S FINEST ENLARGING LENSES 


@ 


1 
COMPONAR 


OMPONON 





THE WORLD'S FINEST ENLARGERS! 


Even if you have perfect negatives, it takes the combination of a fine enlarger and 
a fine enlarging lens to produce truly fine enlargements . . . the kind with superb 
contrast, brilliance and a wealth of details. . . the kind which will do your negatives 
full justice. So when ordering your fine enlarger, take the final forward step and be 
sure to specify the finest in enlarging lenses . .. Componon for super critical work, 
or Componar for high quality at a budget price. Your dealer will gladly supply them 
in focal lengths and speeds to suit your needs. See him now, or write for literature. 


LENSES... Clissies of (plical Precision 


5 
Made in West Germany _U., S. Distributor: BURLEIGH BROOKS, Inc. « 10 West 46th Street, New York 36, N. Y. 
pipet shan: CHICAGO — 624 South Dearborn Street © LOS ANGELES — 7310 Melrose Avenue 
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Once-In-A-Lifetime 
Offer To Owners Of 
Leica, Canon And 
Other 35’s With 
Screw-Thread Lens 
Mounts 


With the demand for the new Nikon F Automatic 
Reflex assuming gigantic proportions, and with the 
steadily growing popularity of the rangefinder-coupled 
SP and S3, the manufacturer has found it necessary to 
devote more of its facilities to camera production, and 
to the production of Nikkor lenses designed for these 
cameras. . 

Nikon is therefore discontinuing the manufacture 
of screw-mount Nikkor lenses for Leica, Canon and 
similar 35mm cameras, and is closing out its entire 
remaining inventory at drastically reduced prices, 
representing 50% off list. 





REGULAR SPECIAL 
PRICES SALE PRICES 


25mm f4.0 $172.50 w/finder §§ $86.25 w/finder 
28mm f3.5 153.00 76.50 
35mm f3.5 93.00 46.50 
35mm f2.5 143.00 71.50 
35mm f1.8 183.50 91.75 
50mm f2.0 109.50 54.75 
50mm f1.4 159.50 79.75 
50mm f1.1 315.00 157.50 
* 85mm {2.0 180.75 90.50 
* 85mm f1.5 309.00 154.50 
*105mm f2.5 159.00 79.50 
*135mm f3.5 141.00 70.50 


All lenses, except 50mm, supplied with leather cases. 
*Also available in Contax mounts. 











NOTE: This sale does not apply to regular Nikkor Lenses 
designed for use with Nikon Cameras. 


The supply of these lenses is limited—so see your Nikon Dealer today! 


NIKON INCORPORATED e 111 Fifth Avenue e New York 2, N. Y. 
DEPT. MP-1 
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NEW PRODUCTS 


(Continued from page 40) 


Gaffer-Tape, $6.95. A five-unit kit sells 
for $29.95, and 15 yards of tape, $1.95. 
Write: 

LOWEL-LIGHT PHOTO ENGINEERING 

421 w. 54 sT., NEW YORK 19, N. y. 


Nega-Files For 35mm Filing 


Two more Nega- 
Files for 35mm 
have been added 
to the list. The 
new units are de- 
signed to hold 300 
strips of four 
frames each. The 
boxes are made of 
well-seasoned 
hardwood in, nat- 
ural finish. Each 
file is equipped 
with a brass-plated catch and hinges. 
Nega-File No. 35-G-4-300 has 300 glass- 
ine thumb cut envelopes, three indexes 
and visible numerical guides printed 
from 10 to 300. Price, $9.55. Nega-File 
No. 35-A-4-800 is furnished with 300 
acetate sleeves, each with a strip for 
notes. There are also three index cards 
and numerical guides. Price, $15.25. 
Write: 
THE NEGA-FILE CO. 
BOX 405, DOYLESTOWN, PA. 


IN NEXT MONTH’S 
MODERN 
MODERN’s giant 35mm issue. 


Graflash Miniature Flashgun 


The Graflash M 
Fan-Fold flash 
unit is smaller 
than a pack of 
cigarettes and is 
for use with M65, 
’ M2, and M25 flash- 
bulbs. The 3-in. 
diam. elliptical- 
type reflector has 
eight folding 
blades. A pebbled 
surface on the re- 
flector is designed 
to give soft, uni- 
form light even at 
close range. Other 
features include built-in lamp tester, 
push button bulb ejector, BC circuit, 
camera accessory foot, and detachable 
flash cord. Power is supplied by an 
Eveready 505 battery or equivalent. 
Price of the Graflash, $4.95. Write: 
GRAFLEX, INC., DEPT. 115 
3750 MONROE AVE., ROCHESTER, N. Y. 


Kodak Fiash for AG-1 Lamps 


Kodak’s Super- 
mite Flasholder 
is small enough to 
fit in your hand 
and is used with 

' the minute, all 
glass AG-1 lamps. 
The 2-in. Luma- 
clad reflector is 
reported to supply 
as much illumina- 

tion as an 
lamp in a “typi- 
cal” 3-in. flash re- 
flector. The flash- 
: gun fits all Kodak 
cameras  eanliiel with Kodalite fit- 
tings, and all other cameras with 
similar direct fittings for flash. The gun 
may be used with the Kodak Universal 
Flasholder bracket for all other cam- 
eras with ASA or Continental flash con- 
nections. The unit has a flash exposure 


(Continued on page 58) 


Mopern PHOTOGRAPHY 





i- 
n 
d 
e 
10 
r 
e 
f 
d 
t= 
h 
d 
3. 
3- 
Ss 
d 
e 
10 
r 
Ss 
5. 








iY 


FOR RUSH ORDERS, CALL stl YORK CITY — CYpress 9- 6400 


PRAKTICA FX-2 


coated {2.8 ISCO WESTAR 


CLICK-STOPS 
4” 


. let jae. 


vr 
SYNCHRO! “pe tuxe. Case 
7 (Sold oniy with 


1. Ts post & handling 
NS! CREDIT 
TRADES ACCEPTED 


POWERFUL HAND-HELD PRECISION 


20x50 BINOCULARS 


PRISM TYPE 


Easy jndivieus eye piece 
focusing. her cover- 
teste. Im 


model, achromatic lenses. 


3” 


NS! CREDIT 


* Add 10% Tax 1.00 pust & handl. 


MECABLITZ 100 
ELECTRONIC SPEED FLASH 
German _ import. Suntiont corverter. 


Transistors. 
a 


BRAND 
NEW 
List 4 
anti 
i. simitea 2 — § 


TRADES ACCEPTED 


FULLY AUTOMATIC 
KEYSTONE _K-510 
mg 3 38 5s iene. Ger ee ag? wien 
mer, case mote 


oe Comparable list 
124.50. BRAND NEW 


PRISM FINDER 
For EXA & EXAKTA 


Provides exact, life size unreversed 
pic of what i get! Precise focusing 

iy level. Sesety limit. 

id with case only 95c 


ew 2, 


6Sc post & handling 


12x17 THERMAGLOSS 
PRINT DRYER 


/EXA VX _oney 


BRAND 


NEW 28” 


Bieventinnsd geese. Inter- 

fe finders with cn exe 

I 

akta. Gase'7 .50. 1.25 post 
TRADES ACCEPTED 


With 2.9 Meritar lens 4 
finder 43.9 


Dept SM-! 


THE FAMOUS J BIG ONE 
NOIAN oer CENSORED: 
aE DEL s 
ihe 
pees 
a 


- "50 Gora wath 
flashgun 


; TRADES AC’ 


135mm 12.8  TELE-ASTRA 


Fully eae fi 
Precision focusing pon 


a eae 


EXAKTA VX Ila 


#2 AUTO WESTAGON 
BRAND NEW 


189° 


Genuine ihagee finder. 
Famous Exakta_ fea- 
tures. Case 10.50. 

1.50 post & handling 


H DOWN— 
TRADES ACCEPTED 


EASTMAN KODAK 


DRY MOUNTING PRESS 


~ Adjustable = 
Professional mode 
handies 11x14 prints. 
- head 


Newest Latest Improved Model 
* ALL ‘VEY V 
Compact Unit for 
Multi Flash Work. 
hi i 
without, con connecting wires. Uses 
8B ueetes leflector and 
. Fomertos extra. 95 
BRAND NEW 
3 for 43.50 
65c ea. post & handling 


Adaptable for Exakta. 
| }Contax, Speed G Grapnle._¢ ‘Gus: 
tom made — 


USED 5 


1.75 post & handling 


LAMINATING PRESS 


a 


Siectric Excellent 
studio 


Buy Eh -. to-dayi 


561] East Tremont Avenue 


New York 57, N. Y. 


January. 1960 


es 
BRAND 


3 4” 


CEPTED. $5.00 DOWN 


a roctt ry 


__ « fF @BUDGET P fAN AVAILABLE 
Y a 2 Bes 


3 7 


FREE 
Brower HANDLE 


as illustrated) 


mREXER-S 


13mm #1.9 COATED LENS 


NEW 


All electric movie camera makes 
——~ indies cameras obsolete. 
sh on batteries in 


95 | 


post 
vy handl. 
lenses. _ 88.50 


Ru fin 
woer. handle 
oom finder. S ider 

turret ae > 

lenses. Many 


BRAND NEW 


Save with 3—fi 


Latest “mt. 


jagic-E: Rexer—most 
modern version with 


1. post & handling. 
Leaflet available-——10% DOWN 


FAMOUS GERMAN 
SINGLE-LENS REFLEX 


35mm 


with servenonanenas.s LENSES 
TERCHANGE 
FINDERS SYNCHRO moo 


f2.8 COATED ‘4 
STEINHEIL CASSAR 


BRAND- 95 
NEW 


1.50 post & handling 


speeds 1 sec. to 1/1 
Sold with case onl 
. Split-image range nade r 9.9 
Leaflet availab 


One Trade ort 
10% DOWN—TRADES ACCEPTED 


EUROPE'S MOST FA 
MOUS ENLARGING 
AVAILABLE IN BOTH SINGLE AND DOUBLE wener 


FIRST QUALITY 
1961 DATING 
GLOSSY OR MATTE 
NORMAL CONTRASTS 


Bouble. wai 3 100 sheets 
aia a er | iiss 
ul - Weight Gloss 130 eens 

5 ts 


Double- Weight 
I ble-Weight Portraite 
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4 x 5 LUMIPAN CUT FILM 


E— THIN EMULSION—F; 
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200 sheets 7.49 >} 
4x5 CUT Fitm Woubens soot: 45 


BRAND NEW 
Focus 


xakta, Praktica. nd similar single 
) + Maou d Duo-C 
lens comes. “cs Fey Focusine | ~ AB vag tay 
Import. Easi-focu ms Focus ae itt) 2.50. 


post 
ome TRADES ACCEPTED 
10%, Dow! Sige Year Service Guaranty 


FREE NEWSLETTER. .. . send to-day for your 
copy. Interesting . . . bargain-o-gram. Ne obligation. 
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WHAT? ALL THIS FOR 99571 


At last a really modern enlarger—with 
all the up-to-date features an enlarger 
should have. Universal negative car- 
rier takes from 35mm to 214 x 214” 
negatives—built-in filter drawer— 
double condensers—all housed in a 
modern compact enlarger that makes 
all others seem ‘‘old fashioned.” 


Before you buy any enlarger — regard- 
less of price—see the complete line of 
DURST modern enlargers at your local 
photo dealer. There are 9 DURST en- 
largers to choose from. 


SEND FOR FREE BOOKLET ON 
DURST ENLARGERS TODAY! 





DURST (USA) INC. 
1140 Broadway, New York 1, N. Y. Dept. MP-4 


(] Send FREE DURST Enlarger Booklet. 


Name 





Address 





City. 














- FOR SALON 


Jum, a Enlarger 
LEADING cw Buy 


DEALERS 
OR WRITE SUN RAY PHOTO CO., INC. 
301 Lafayette St. 


FOR 
LITERATURE New York 12, N. ¥ 





IT’S 

WHAT’S 

INSIDE 
THAT 
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NEW PRODUCTS 


(Continued from page 56) 


guide and is powered by two Penlite 
batteries or the Midget BC flashpack 
and 15-volt battery. Price, $3.95. Write: 
EASTMAN KODAK 

343 STATE STREET, ROCT" ESTER, N. Y. 


Yashica Fan-Fold BC Unit 


The compact 
Yashica-Lite BC 
flashgun fits all 
standard acces- 

» sory shoes and ac- 

* cepts most bayo- 
net-type bulbs 
(adapter needed 
for M 2 bulbs). It 
has a 2214-volt bat- 
tery, tester, ejec- 
tor, exposure 
calculator, and 
cord with PC plug. 

» The aluminum 

fan-fold blades open to 5 in. The unit 

costs $4.95. Write: 

YASHICA CAMERA CO. 

234 FIFTH AVE., NEW YORK 1, N. Y. 


"een en, 


Hershey Electronic Flash 


Sun-Lite Hi-Pro 
Model M elec- 
tronic flash unit is 
reported to have a 
guide number of 
90 for Koda- 
» chrome. It weighs 
| 4% lbs., and meas- 
ures 6 x 6 x 6 in. 
Other features are 
a built-in photo- 
cell for slave units, 
modeling light, 
and six-second re- 
cycling time. Ac- 
. cessories available 
include a swivel bracket, barn doors 
with 360° rotation, and a collapsible 
light stand. The price of the Model M, 
$109.50. Write: 
HERSHEY MANUFACTURING CO. 
4309 w. LAKE ST., CHICAGO 24, ILL. 


Automatic Emulsion Scraping 


If cleaning 
emulsion off film 
for splicing is 

art of your edit- 
ng problems, 
you may be in- 
terested in the 8 
and 16mm _ hot 

splicer marketed by Western Cine 
Service, Inc. After film is locked in 
the platens, a button is depressed to 
activate a motor driven rotary cutter 
that travels the full width of the film 
and removes emulsion to the. proper 
depth. The manufacturer claims that 
the automatic feature makes it possible 
to use the splicing machine in dark- 
rooms. Other features include adjust- 
able splice width, dual film registration 
pins on the platens for splicing sound 
stock with perforations either away or 
toward the editor, and constant platen 
temperature of 99°F. The splicer sells 
for $229.50. Write: 

WESTERN CINE SERVICE, INC. 

114 E. 8 ST., DENVER, COLORADO. 


MODERN has received a new price 
for Miracote protective film coating 
listed in August “New Products.” The 
price is $1.98 for a 6-oz. jar. 





Note: The term ONE SHOT, used 
by John Wolbarst in his 16-page 
section on films and developers, 
November 1959, is a trademark 
owned by the FR Corp. and not 
a generic term. 
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YOU'RE FREE FROM WORRIES ABOUT — 
TECHNIQUE WITH THE AMAZING NEW 


AGFA OPTIMA 


THE WORLD'S FIRST FULLY AUTOMATIC 
ELECTRIC EYE 35MM CAMERA- SETS 
ITS OWN OPENING AND SHUTTER SPEED! 


Here at last is a dependable precision 35mm camera which gives 
you all the advantages of electric-eye automation! The new OPTIMA 
does away with complications, frees you to concentrate on making 
professional-type 35mm color slides and black-and-white pictures! 
No shutter speed to set, no f/stop to choose, no meter to set, no 
meter to read, no double exposures, no wasted film—the OPTIMA 
automatically takes care of all these problems! All you have to tell 
the OPTIMA is what kind of film you're using—any of the popular 
35mm brands, color or black-and-white. THE ELECTRIC-EYE SYS- 
TEM SETS THE OPENING AND THE SHUTTER BETWEEN 1/30 SECOND 
AND 1/250TH SECOND. Then you indicate one of three settings — 
Close-up, group, or landscape—aim, press the “magic key,” and 
shoot. When you press the magic key, a red light flashes in the 
viewfinder if there is just not enough light for the film you're 
using. Flash and time exposures can be made when desired. YOUR 
WIFE AND CHILDREN WILL HAVE FUN USING THE OPTIMA, TOO. 
With the OPTIMA, you're free to concentrate on the things you care 
about—composition, expressions, the effect of the lighting. You're 
free from mechanical chores and worries about technique. And 
~s eee ————— uw the pictures you make will be top-notch—they’ll bear the stamp of 
a precision-built, advanced camera. 
THE NEW AUTOMATIC AGFA OPTIMA a ONLY $79.95 See the OPTIMA today at your Agfa-franchised camera store or 


MADE IN WEST GERMANY write to Agfa Incorporated. 








SECS NeES Streets: SBIR 


AGFA INCORPORATED 


’ Lie 516 West 34th Street, New York 1, N.Y. 
q Cr 


THE IDEAL GIFT FOR ANY MEMBER OF THE FAMILY 
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Own the Finest 
Name in35mn% 


eeeres : 
for only 


499°" 


with Canon 
50mm f2.8 lens 
g 
\ v~. 
Nas’? 3 a 
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Canon 
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CANON QUALITY’! Highest speed Optics 


lution; unsurpassed mechanical 


direct-reading “f” stop. Only 


.New Model P 


with ama 


workmanship 


COUPLED METER! sits shutter speed as 


S20 purchased with camera 


dial rotates to mat 


ose amileatae VIEWFINDER! | ifesize imag 


rected, bright frames for 35mm 


STAINLESS STEEL SHUTTER! Impervious 


to 1 1000th sec Hh St 


deterioration, stalling. 11 


CanonTlex 
Last Word in Single-Lens Reflexes! 


Fully automatic bayonet-mounted lenses, 
automatic mirror return for “full aperture” 
viewing, focusing and shooting at all times; 
unique trigger-action advance; non-rotating 
shutter dial with coupled exposure meter ($20 
purchased with camera); and Canon pre- 
cision workmanship! 

With SOmm 1.8 Super Canomatic R lens $299.95 


50mm 


Selene 


ind 100mm lense 


to burning 


Ittimer 


[ | 
Canon VI 
Finest, Most Advanced 35mm Rangefinder Camera! 


Fastest operating, with exclusive built-in trig- 
ger-action; tri-position bright-frame view/ 
rangefinder with automatic parallax correc- 
tion; accessory coupled exposure meter . . 
_ and all the professional Canon features that 
make it No. 1 among the “big 3.” 
With Canon 50mm f1.2 lens severe. $419.50 


SCOPUS/BROCKWAY INC., 404 FOURTH AVE., NEW YORK 16 
SOLE U.S. DISTRIBUTOR FOR CANON CAMERA CO., INC., TOKYO 


BUY IT FROM YOUR PHOTO DEALER 


the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


If you want to add to your equip- 
ment at a modest expense, look for 
a serviceable old lens. 


Why not treat 
yourself to an- 
other lens ? I don’t 
suggest buying a 
new lens, just the 
opposite. I advise 
buying an addi- 
tional old lens. 

Take advantage 
of the fact that 
large cameras can 
be fitted with any 

type and kind of lens, regardless of the 
lens’s focal length, aperture, lens 
mount or focusing arrangement. You 
don’t believe you can use a two-inch 
Leica lens on a 4 x 5 camera? Even 
this outrageous combination can be 
useful for super close-ups. 

A movie camera lens of 1-in. focal 
length, designed to cover nothing 
larger than a 16mm frame, could also 
come in handy. Use it with a bellows 
extension of 10 in. and it will cover a 
4x 5 negative. 

But why an old lens, you ask? For 
two reasons: old lenses are cheap 
(they start at $3), and they’re avail- 
able in many focal lengths. 


What to look for 


Large photo shops don’t usually 
handle antique lenses. There is neither 
enough profit in selling them nor 
enough demand to stock them. 

However, I bought my most valuable 
lens in such a large store. It was a 
40-inch Dallmeyer Grandac variable 
focal length camera lens. The pro- 
prietor thought it was an old-fashioned 
projection lens because it consisted of 
two tubes connected by a rack-and- 
pinion drive. It was buried among in- 
ferior lenses and cost only a pittance. 

Pawnshops and small camera stores 
are ideal places to look for old lenses, 
but be prepared to haggle with pawn- 
shop operators. You should look for 
lenses that are unusually large or 
unusually small. 

Look for a hand-engraved brass 
mount and Waterhouse stops. The 
latter are diaphragm apertures made 
as brass slides with punched holes. 
They fit into a slot in the lens barrel. 


(Continued on page 62) 
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Be A Success In Photography 


With SMP HOME TRAINING 


R One highly prosperous sMpP graduate recently said: “SMP put me next to big 
money faster than I ever thought possible.” 


Frankly, comments like that no longer surprise us. The reason? Our well- 
organized Practical Lessons in basic, advanced and creative photography are 
p- the outstanding results of years of experience of expert professionals and 
State Approved instructors. Indeed, it takes you only 10 seconds to see the 








‘or difference in sMp’s “Home Training” Photography Course. Here’s why: 
SMP ‘HOME TRAINING’ is based upon concepts of MODERN VISUAL 
TECHNIQUES and ACTUAL “DO-IT-YOURSELF” PRACTICE, Nothing is spared. 
Skilled instructors give you realistic, constructive criticism in every phase 
sat of photography. All of your photographic work — every print, every nega- 
n- tive, every test —is carefully examined. You are personally coached into 
n’t becoming a fine photographer... because success is a world-wide tradition of 


sMP Graduates. 


‘in SMP’S MODERN COURSE INCLUDES ACTUAL PRACTICE MATERIALS 
not provided by any other school — anywhere. These PRACTICE KITS 














re help you thoroughly learn the fundamentals and advanced 
di- techniques of photography. They challenge you in the 
ns. way professionals get challenged. And they develop your 
ge skills in depth — for lifelong pride and profit. 
lat sMP’s Modern System puts you in the professional- 
an quality class faster than you've ever believed possible. 
ny SMP provides you with actual negatives, photographic 
he prints, charts, self-demonstration devices, instruction guides 
ns and THREE-DIMENSIONAL AIDS to help you in the practice of 
one lighting and composition. 
ch Today, start to direct and improve your talent in professional 
en style — with expert sMp guidance. Attend a famous school in your very 
be own home, during your spare time. Feel at home with the rewards of success — 
it’s easier, more exciting than your fondest expectations, Send for your FREE BOOK 
- giving you the full story of opportunities awaiting you! No salesman will call. 
ng oO 
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ed Approved by 
of the New York 
: C2 *=::| modern photography am 
in- ) : of Education. 
be. Established Pes sss see = = 
es 4 1939 The School of Modern Photography, Dept. M-10 
os, Ij P.0. Box 102, Cooper Station, New York 3, N.Y. $ 
ail Please send me full information regarding SMP's famous Home Study course. 
or FREE And send me your big free super-illustrated book that tells about SMP’s 
or methods and teaching systems, and gives me the picture of the opportunities 
MAIL COUPON TODAY I can find in photography. No salesman will call. i 
ss ; This handsome, illustrated book, crammed full 
he with photographs taking you behind the scenes 
de of SMP’s famous photography course. It answers 
es. your important questions about the photography ~ 
el. field, and enables you to convince yourself that City. Zone State 


SMP’s Home Training Course is the best ever offered. , L ae ee Ee 
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300-mm., £/5.6 Tele-Kilar... $197.50 


Don’t let distance from your subject stop 
you from shooting! Whether you are 
photographing the Empire State Build- 
ing or a mountain from miles away, 
sports or other events from a grandstand, 
a subject across a park, a bird’s nest from 
the ground or a parade over the heads of 
crowds, a Kilfitt Basic Kilar, like a tele- 
scope, will bring your subject closer to 
your camera without your moving a step 
..and give you utmost versatility and 
economy in the bargain. The Basic Kilar 
mount is ingeniously designed so it will 
fit virtually all your miniature and movie 
cameras*, even if they are different 
makes, by a simple change of adapters. 
A Kilar will magnify the image of a 
distant subject to recognizable size with- 


Kilfitt products ore am in West Germany 


NAME. 


mass. 
: 400-mm., £/5.6 Fern-Kilar.. 
ALSO AVAILABLE! 150-mm., £/3.5 Tele-Kilar (ideal for needlesherp portraits) priced at $164.50 


SOSH HEHEHE SHE SHESEHEHHEHEHHHHEEEHEEEE ESHEETS HEEEHEHEHEESHSEEESETEEEEESESS 


(Lreptee 


S KLING PHOTO CORPORATION, 257 Fourth Ave., New York 10, N. Y. 
7303 Melrose Ave., Los Angeles 46, Calif. 


Please send me more information on Kilfitt Basic Kilar lenses. 


with a Basic Kilar! 
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. $249.50 + 600-mm., #/5.6 Fern-Kilar... 


out sacrificing the slightest quality. The 
Kilfitt name on the lens is your assur- 
ance of finest resolution and manufac- 
turing skill. The Kilars are lightweight, 
highly color corrected lenses unsur- 
passed for critical sharpness. Each long 
Kilar comes with a test plate photo- 
graphed with that lens — indisputable 
proof that you are getting finest quality! 


*AlIl long focal length Basic Kilars are designed 
specifically for 35-mm. (24 x 36-mm.) and 
smaller negative sizes but may be used with 
2% x 2% cameras. Adapters are available for 
Alpa, Asahi Pentax, Consol, Contax-S, Contax- 
D, Edixa Reflex, Exakta, Hexacon, Miranda, 
Pcntacon, Praktica, Praktiflex, Rectaflex; Canon, 
Contax, Leica, Nikon and Praktina, all cameras 
a bo Leica threading; Hasselblad; Arriflex, Cine 
Kodak Special and all C-mount movie cameras. 


ond sold in U.S.A. by all leading dealers 





ADDRESS 





CITY. 


ZONE 


STATE 
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0 I inclose 10c to cover cost of mailing handsome, 2-color booklet on Kilfitt Basic 
Kilars, Makro-Kilars, Reflex Housings and Extension Tubes and Bellows. 
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BUY IT FROM YOUR PHoTO DEALER 


$599.50 
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THE LARGE CAMERA 
(Continued from page 60) 


Look for war surplus lenses. The 
massive ones that fit in aerial cameras 
are often extremely sharp, as are 
lenses that come from bomb sights and 
periscopes. 

You may find old-fashioned tele- 
photo lenses of variable focal length, 
similar to the Dallmeyer Grandac. You 
can recognize them by their rack-and- 
pinion drive for changing the spacing 
between the front and rear elements. 
Each of these lenses is equivalent to 
many telephoto lenses of different focal 
lengths rolled into one. Most are very 
sharp at the smaller lens openings. 

Old-fashioned lenses of symmetrical 
construction may be recognized by 
their identical front and rear elements. 
Each of these elements used by itself 
has about twice the focal length of the 
complete system. With luck you may 
find such a lens for $5. Despite its 
probable low speed it produces pictures 
as sharp as many modern $300 tele- 
photo lenses. 


Special-purpose lenses 


A prize catch is the Goerz Hypergon. 
This is the widest wide-angle lens of 
rectilinear correction ever made, and 
has a 130° angle of view. You can 
recognize it by the star-shaped little 
spinner mounted directly in front of the 
lens. The spinner is activated by a hand 
pump and serves to equalize exposure 
between the center and edges of the 
negative. Imagine, a Hypergon with a 
three-inch focal length that will cover 
an 8 x 10 negative! 

Some old portrait lenses are ex- 
cellent for soft-focus effects. Such a 
lens is the Rodenstock Imagon Tiefen- 
bildner. You can recognize it by the 
sievelike, separate diaphragm discs 
which go in front of the lens to de- 
termine the amount of sharpness or 
diffusion in the image. 

Convertible lens sets give you three 
to five different focal lengths. The most 
famous of these convertibles is the 
Meyer Satz Plasmat. Thirty years ago 
this was the most coveted of “‘pictorial”’ 
lenses on the market. 

Here’s a simple test to help you dis- 
cover the focal length of long focus and 
normal lénses if it isn’t inscribed on 
the lens housing. Hold a white sheet of 
paper in back of the lens. Move the lens 
back and forth until it produces a 
sharp image of an object at infinity (a 
distant building). The distance be- 
tween the lens and paper is about the 
focal length of the lens. 

The ultimate test of any lens is its 
performance in a camera. If possible, 
arrange for a three-day trial period 
with the seller before you clinch the 
deal. Remember that any lens mounted 
in a barrel (and most old lenses are) 
can easily be mounted in a modern 
shutter. An unsuitable lens mount is 
no cause for dismay, it is merely an 
obstacle to be overcome. This is the 
challenge, and the fun, of any treasure 
hunt.—THE END 
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35mm SINGLE-LENS 
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SAVE ON USED SPECIALS! 
Kodak Magazine, 11.9 Ctd. Lens. 

Revere 40 Magazine. 2.5 Lens... . 
Dedur Elderade. 12.5 Ctd. Lens. . 
Revere 88. 12.5 Lens. Rell Lead. 

Kodak 12.7. Rell Leading Mode! 

Bell & Howell 220. 12.5 Lens........ : 
Dedur Fadematic Mag. {2.5 Lens 

Dedur Spectator. 12.5 Ctd. Lens. 


REFLEX 


8 6 Hi Auto Load Turret. Used 
B&H 200 EE. 11.9 Ctd. Used 
04 H 3-Lens Automaster. Used... 


Revere 8-63. {2.5 Raptar. Discontinued .... 
Bolex B-8VS. 11.9 Raptar. Discontinued ... 


Keystone KA-1A 11.8 Turret Discontinued . . 


Bell & Howell 392EE. 11.8. Discontinued... 
Keystone K-38. 3 Lenses. Discontinued 


16mm MOVIE CAMERAS 


TYPICAL VALUES! MANY MORE! _,,, 


31.95 


73.00 
43.75 
v1.98 
49.00 
44.95 
78.95 
19.48 
78.95 
14.50 
64.95 


_ a4 
24.95 
17.85 
18.95 
9.95 
17.85 
23.95 
2435 
32.95 


List 


Limited Quantities on Above items 


SAVE OVER 62% OFF COMP. uisT! 
ROBIN 35mm R. F. 
on With f2.8 Coated Lens! 


BRAND NEW! 


Comp. Lis: $79.951 
Coupled Rangefinder /Viewsinder 
i, ® Sponas to 17/800tn + Self-Timer 
+ Full MX Flash 


SLASHED TO NEW LOW, LOW PRICE! 


Revere Auto. Slide — 


500-WATI MODEL 888-D! 


BRAND NEW! 
Orig. List $154.95! 
With Case & 7 Trays 
+ For All 35mm—2x2 and Super Slides 
* Fully Automatic—Plus Remote 


Bolex ae-vs w/2 £1.4 Lenses 


; eee 


EERLESS 


HERE’S YOUR CHANCE 


TO REALLY SAVE ON 
TOP-NAME BRANDS! 


2 x 2 SLIDE PROJECTORS 
Orig. 


in «€=6NOW 


--$ 59.95 = 


08 
2435 
435 


ELECTRONIC FLASH UNITS 


TYPICAL BRAND NEW SLASHES! = 


tie 
— 


Hi-Fi TRANSISTOR 
TAPE RECORDER 


=== 169% 


* Runs on Penlite Batteries 
PEer.Less Scoop! 





© 2-Speeds, Oval Track System 
© Comporable Velve $214.95! 





PRISM BINOCULARS 


BRAND NEW DELUXE IMPORTS! 
6x 15 individual Focusing. Compact... 
6 x 30 Ind. Focus. Precision Optics. 
735 LF. Fine All-Round Glasses....... 
7x50 LF. Superb Marine Binecular..... 
16 x 50 Center Focus, Extreme Power... . 
ALL Complete w/Case & Straps. 


Limited Quantities on Above Items. 


> 





tg OUTFIT 


= lg” 


roany oy Ust $59.95! 


TOP-BRAND PRICE SLASH! 
8mm BOLEX C-8 
WITH f2.5 RAPTAR LENS! 
*? ? Spends + 4-Way Release 45 
‘ pon Soon web nse 
_ Origine Uist $108.01, ge Mrwecne 


NO MONEY Down 


& 38mm T ao, » Vastete shatter 
Orig. List 


YOU SAVE 50% OFF LIST PRICE! 


PENTRON Tape Recorder § 


HI-FIDELITY MODEL NL-1! 


ai 


Oey LEXIncTON AVE., NEW YORK ys N.Y. a 
MU 7-1000 
oe =. 


a 


Vox daelt 
~ 
List $199.50! =e ee eo 
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PEERLESS 
MONEY BACK 
GUARANTEE 


PEERLESS CAMERA 415 Lexington Ave 


a 


January, 1960 


IF YOU DON'T SEE {7 ats 


WRITE! PEERLESS HAS 17 


. AT THE LOWEST 
PRICES ANYWHERE |! 


bi, New York 17, N. YT. 


Cash oO 


NAME 


M0. 0 


? C.0.0. [5 f 
C) Time Payment. 0 a rs 


ADDRESS i é 


CITY/TOWN 
ame 


STATE 2] 


igh at 
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HOW TO BUY 
ND TEST AN 


ENLARGER 


Few photographers realize the importance of the enlarger in the production of ex- 


SSCOSSSSSSSSSSSSSSSSHSSSSSSSSSSSSSSSSSSSSSSSSSSSOSSSSOSSSSSSSSSSOSSESESSSSSESOESSE 





cellent prints. They will discuss cameras, camera lenses, and developers with little 
thought to that instrument which will really determine whether the image on the 


paper looks like a smudged mistake or a brilliant creative picture. Contrary to the 


pap you may have been fed, there is far more to choosing an enlarger than de- 
termining the old question of which is better—condenser or diffuser. Accordingly, 
photographer and technician Edward Meyers here takes the enlarger in hand, as 
it were, and analyzes all the structural, optical, and mechanical features available 
on the market today, what each means and whether you need them. In the end, 
no picture on paper can be better than the man who makes it, the camera that takes 
it, and the enlarger which produces it. If you find that your old and seemingly 


faithful enlarger has been cheating you, now’s the time to put a stop to it. 
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WHICH ILLUMINATION IS BEST? 


True condenser enlarger (A) utilizes point 
source of light and two condensers. It pro- 
duces prints with maximum sharpness and 
most graininess. If magnification is altered, 
lens and condensers must be refocused. 
Typical condenser enlarger (B) uses frosted 
bulb. Two condensers focus slightly diffused 
light through negative. Result is sharp but 
grainy image. Condensers should be changed 
or refocused when negative size and lens is 
changed. Single condenser enlarger (C) uses 
frosted bulb, produces sharp image with 
slightly muted grain. Single condenser is 
often part of negative carrier (see below). 
Double condenser reflex enlarger (D) pro- 
duces same quality image as (B); however, 
by reflecting light to negative with mirror, 
lamp housing is made more compact. Diffu- 
sion enlargers—grid type cathode tube (E), 
circular fluorescent tube (F), and frosted in- 
candescent bulb (G)—produce visually sharp 
images with minimum noticeable graininess. 
These enlargers can take almost any size 
negative and lens since light is completely 
diffused and is not focused at any one position 
as with condenser enlargers. 
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THE TRUTH ABOUT NEGATIVE CARRIERS 
Glassless negative carrier (A) is best suited for negative 
sizes 21/4 x 21/4 and smaller. Although glassless carriers 
make cleaning glass plates unnecessary, larger nega- 
tives are apt to buckle from heat produced by the en- 
larger lamp or sag from their own weight. Compromise 
negative carriers—half glass, half metal (B)—and half 
glass condenser, half metal (C), hold negatives flatter. 
Double glass negative carrier (D) holds negatives com- 
pletely flat regardless of size or heat. However, all four 
glass surfaces must be cleaned often since they readily 
collect dust and fingerprints. 


% 
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CONTINUED ON NEXT PAGE 





ENLARGERS ( cont.) 





SUPPORTS DO DIFFER 
The single post (A), if well built, 
offers a firm support. However, 
if housing is raised for maxi- 
mum magnification, vibrations 
can easily occur. The cantilever 
type support (B) and the trian- 
gular truss (C) offer more vi- 
bration-free enlarging. 








CAMERA OR SPECIAL LENS? 


Although camera lenses are designed 
primarily for photographing objects in 
a three-dimensional field, they can 
often be used for enlarging (A). If you 
want the sharpest prints it’s best to 
use lenses designed especially for en- 
larging (B). These lenses are built to 
project a two-dimensional object (the 
negative) onto another flat plane (the 
print paper). On some lenses it’s diffi- 
cult to see f-numbers in the dark. A 
few lens boards (B) have a built-in 
lucite dowel which projects a small 
beam of light onto the f-numbers. 


esceeseces 


FOCUSING: TWO MANUAL SYSTEMS ii 
Helical focusing mount (A) consists of two tubes, 
one of which screws in and out of the other. 
This mount is common to enlargers which take 
smaller size (16mm, 35mm) negatives since its 
limited focus normally lets you use only one 
focal length lens. Rack and pinion focusing 
mount (B) is more versatile. The bellows permits 
a greater range of focusing and therefore differ- 
ent lenses can be used. However, a bellows re- 
quires care since it’s apt to wear out faster. 
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DISTORTION CONTROL: 
DO YOU NEED IT? 


To correct perspective distor- 
tions caused by camera posi- 
tion, such as the convergence 
of parallel lines, you must 
either tilt the enlarging paper 
or the negative when making 
the print. The simplest way 
is to tilt the negative, using an 
enlarger with tilting lamp 
housing (A) or a tilting nega- 
tive carrier (B). However, with 
(A) you must use a small lens 
opening to get adequate 


sharpness over the entire 
print area. With (B) you have 
an alternative method. You 
can also tilt the easel. In ad- 
dition, a lens board which tilts 


at the lens axis (C) provides 
a method of producing a 
sharp print when correcting 
distortions without stopping 
the lens down. 





CAN BIG BLOWUPS BE MADE? 
Single post supported enlarger (A) 
can be rotated to project image on 
floor. However, weight must be placed 
on baseboard to prevent tipping. If 
enlarger can be turned at 90° angle 
(B) for wall projection, weight needn't 
be placed on baseboard. If you can’t 
tip or rotate your enlarger, you can 
use mirror accessory (C). 





IS AUTOFOCUS PRECISE? 


Once autofocus system's set, enlarger 
will focus automatically throughout 
normal magnification range. Rela- 
tively compact parallelogram system 
(A) is usual on small enlargers with 
single negative size. Cam track and 
wheel system (B) on enlargers ac- 
cepting various negative sizes re- 
quires proper cam for each different 
focal length lens. It’s somewhat bulky 
but usually quite precise. 
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CONTINUED ON NEXT PAGE 















ENLARGERS (cont.) 


AA 


WHERE DO YOU PLACE THE FILTERS? 


If you intend to print with multiple contrast black-and- 
white enlarging paper, or do color printing, the enlarger 
should offer a simple method of using filters. If you're 
printing color, a large filter drawer above the negative (A) 
which accepts acetate correction filters is best. However, 
if you’re going to enlarge with black-and-white multiple 
contrast paper and you'd also like to print color, the filter 
drawer placed just above the lens (B) which accepts 
smaller filters is most handy. Filter holder under lens (C) 
works but reduces image sharpness slightly. 
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DOES IT HAVE OTHER BONUS FEATURES? 
Some enlargers can be turned into a camera for close-up 
copying (A), and general view camera work (B). A sheet 
film or roll film holder, available as an accessory, replaces 
lamp housing on top of the bellows. For best results when 
photographing three-dimensional objects, camera lens with 
built-in shutter should be used instead of enlarging lens. 





CAN YOU CHANGE 
LIGHT HOUSINGS? 


Many enlargers can use 
more than one light source. 
Often an enlarger with a 
double condenser illumi- 
nation system such as. (A) 
can be fitted with diffusion 
light systems, cold light 
(B), or frosted incandes- 
cent (C). Condenser en- 
largers produce an image 
which may appear too 
grainy and too sharp. By 
removing the condenser 
lamp housing and replac- 
ing it with a diffusion unit, 
the same negative will 
print with less noticeable 
grain, less contrast, and 
will appear less harsh. A 
single diffusion enlarger 
can use many different 
focal length lenses, where- 
as each focal length lens 
change in a condenser-en- 
larger necessitates a 
change in condensers. 





PYYTIT ICI III iiiiiiiiiiiiiiiiiiisiiiiiiiiiiiiiiiiiiiiiisiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiit ft iliitiiiiiiiriiiiiiiiiirirriiiiriiririririririiriiiirririiir yy 

















TNS Ow ww OC TOISOSSSSOSOCSOSR TT OS OS0 0000000006000 00040500600600C0R6e6O0NESOCC+OORSS 





eceseeeesee 
eeeceseeseosoeee 


TAKE YOUR ENLARGER HOME 
AND CHECK THESE POINTS 


If you’ve purchased a new enlarger, perform these tests 
to make sure it'll produce top quality results. Why not 
put your old enlarger through the same paces? 
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1. VIBRATION TEST 


With your enlarger on a level 
floor, and no one in the room 
who might cause vibrations in 
the floor, raise the enlarger lamp 
housing to its highest position. 
Here vibrations will be most 
noticeable. Then gently push the 
top of the support post or stand, 
horizontally. A slight vibration 
of housing and post is allowable. 
However, both should stop vi- 
brating in a few seconds. En- 
largers that vibrate when heavy 
traffic passes your house are to 
be avoided. 
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2. ALIGNMENT TEST 


Cap the enlarger lens. Turn on 
enlarger light. Extend the bel- 
lows slowly. Look for tiny traces 
of light (pinholes or cracks in 
the bellows). Focusing should be 
smooth. If it’s not, search for 
missing gear teeth or for uneven 
friction wheels in focusing mech- 
anism. To check lens alignment, 
place a carpenter’s level on or 
against lens board. If all tilts are 
in zero position and baseboard 
is level, then lens and negative 
carrier should check out level 
with baseboard and with each 
other—if floor is level. 





3. ILLUMINATION TEST 


With negative carrier empty, 
raise enlarger to project an area 
of about 11 x 14 in. on easel. At 
full aperture, focus projected 
carrier edge sharply. Make a test 
strip as if you were using a nega- 
tive to determine eniarging time 
for light gray tone. Then, using 
this time, make a gray print on 
11 x 14 paper. Close lens down 
three openings. Increase ex- 
posure 314X. Make second 
print. Compare two prints. First 
should be darker in center than 
at edges. Second should have 
even gray tone. Here’s why: Al- 
though most enlargers project 
more light through negative 
center than through edges at 
widest aperture, light fall-off 
should not be apparent when the 
lens is closed to opening you 
would normally use for printing. 
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HERBERT KEPPLER 
SHADOWS ALEXAN- 
DER LIBERMAN TO 
LEARN HOW HE PRO- 


DUCES THE DEEP, 


RICH PORTRAITS OF 
FAMOUS FRENCH 
ARTISTS WITH HIS 
35MM CAMERA. 


The camera is the most precise recording instrument ever devised. More 
clearly than any drawing, more concisely and truly than any words, it can 
preserve a split second of reality. 

If this camera record is done with purpose and sensitivity that record 
approaches an art. Such a document is the photography of Alexander 
Liberman, art director of Vogue magazine and Conde Nast Publications. 
With two Leicas and Kodachrome, often employing only existing light, 
he has delineated the lives, the studios, the hidden corners of an entire 
art movement in France. Over 40 artists, known universally by their 
painting or sculpture alone, have taken real form through Liberman’s 
efforts. Without yielding to the temptation to dramatize, pose, or alter 
what he and his camera see, he has faithfully built a most important ar- 
tistic document, the artist in his studio: Rouault, Picasso, Chagall, Giaco- 
metti, Braque, Leger, Ernst among others. His pictures have an inherent 
depth, clarity and technical precision any photographer could envy. Al- 
though he originally had little thought of having them published, Irving 
Penn, a close associate, persuaded him that they ought to be. Vogue re- 
produced many of them with erudite and brilliant analyses of the artists— 
written by Alexander Liberman. As I write, the Museum of Modern Art 
is presenting a show (October 29 through January 10) of Liberman’s 
work, “The Artist in his Studio.”” Afterwards it will tour museums 
throughout the country. 

While Liberman’s subjects have an undeniable (Cont. on page 75) 


Inside foldout: Artist 
Viaminck at work in 
his studio. (Editors 
note: Picture is 
printed in reverse.) 
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A\ Kupka 


<J] Van .Dongen V_ Giacometti 





ALEXANDER LIBERMAN TELLS 
HOW HE PHOTOGRAPHS ARTISTS: 


_ “Van Dongen (see page 73) was working in 
his gigantic studio with light coming from a 
' very high skylight. He had been showing me 
his older paintings. For a moment, he paused 
' in front of his easel, on which was a painting 
' of two red odalisques. Since the studio was 
so large | was able to move backwards and 
' use my 135mm lens. It flattened space—in 

this case bringing the women forward into 
_ the same plane as the artist. | made the shot 
with a tripod. | often use exposures as long 
as 1 sec. because | feel they produce an 
' added color intensity in the photograph. This 
| picture, however, could have beer de at 
1/5 sec. | don’t remember the apr? re, but 
| imagine it was rather large.”’ 


“Viaminck (see inside foldout) sat painting 
at his easel in his dark country studio. At 
that time | was using a 90mm f/2.5 Angenieux 
lens at about 1/25 sec. It was the slowest 
speed | dared use because | was afraid Vla- 
minck would move.”’ 


' “Kupka (top picture, opposite) rested in his 
' garden, where high trees and deep shade pre- 
' vent sunlight from ever penetrating. This ex- 
' plains the slight underexposure which | 
' naturally didn’t plan, but | do feel adds to 
’ the picture. | think | was lucky to get the pic- 
| ture at all. The lens was a Summicron f/2 
' at full aperture.” 


_ “Giacometti (bottom picture, opposite) didn’t 
' know | was taking his picture. He sat meditat- 
ing. Since his was a very small room, about 
' 10x 15 ft., | used a 28mm wide-angle lens | 
then owned to encompass as much of it as 
possible. Light was entering from a very long 
"window and, as usual, | used the slowest shut- 
_ ter speed | could and a tripod.” 


attraction in themselves, his techniques in recording the 
greatest detail and depth, and the richest color, have 
added immeasurably to the results. To see how he 
achieves them, let’s leave art director Liberman at his 
desk in New York and follow Liberman the photog- 
rapher. 

We pick him up in Paris on his way to an artist’s 
studio. Where is Liberman’s gadget bag? The cameras 
around his neck? He carries only a small aluminum 
Halliburton traveling case. Within are Leica M3 and 
and Leica IIIf camera bodies, a 50mm Dual Range Leitz 
Summicron f/2 for the M3, a 25mm Nikkor f/4, a 
135mm Nikkor f/3.5, two Weston Master II exposure 
meters, a Mighty Light electronic flash unit, and a few 
cable releases. He has no assistant since he believes that 
a third person only gets in the way, disturbs the rela- 
tionship between photographer and subject, and may 
make the artist self-conscious. You would scarcely think 
him a photographer save for the tripod he carries. 

Across the sky scud the small clouds which make ex- 
posure in Paris a photographer’s nightmare. Liberman 
has an appointment with an artist. The artist is famous. 
Perhaps he knows who Liberman is, what V ogue means. 
Perhaps he doesn’t or thinks them unimportant. After 
nursing prospective purchasers and fending off crack- 
pots, tourists, and rubberneckers all day, the artist may 
consider Liberman and his cameras one more annoy- 
ance to be barely tolerated and dispensed with as 
quickly as possible. Liberman may have to wait until 
the artist can see him. The hours depart—and sunlight 
with them. The sky clouds, the artist is in ill temper. 
The paintings that Liberman hopes he can use in the 
background this day are not here. All these are Liber- 
man’s problems. 

He enters the studio with no preconceived idea of 
what he will be photographing. He works as swiftly as 
possible so as not to bore or tire the artist. He has kept. 
his equipment simple—the basic minimum for effi- 
ciency. He fears that a spare meter or lens may find 
its way into a picture. There is little preliminary talk, 
for Liberman feels that the camera itself is perhaps the 
best way to break the barrier between photographer 
and artist. He asks the artist to work as if he, Liber- 
man, were not present. This is a hard thing for the artist 
but Liberman does his best to melt into the background, 
to observe without being observed. He disturbs nothing. 
He rearranges nothing. He feels no one can improve the 
artist’s instinctive use of the area. If the studio is large, 
Liberman may shift to the 135mm lens because of its 
ability to narrow depths, to bring the artist into a 
closer relationship with his paintings and surroundings. 
The Leica M3 is loaded with Kodachrome because 
Liberman feels that Kodachrome is the truest color film, 
the most realistic, the finest-grained, that it enlarges 
wondrously and produces a sharpness even in low light 
where other color films may be faster and able to show 
more in shadows but are less sharp. Also Kodachrome 
processing, he thinks, is more uniform. In all the years 
he’s been using it, failures due to processing have been 
minute. He uses no filters. (Continued on page 126) 





LOOK, MA, 
NO FILM! 


WHILE OTHER PHOTOGRAPHERS are searching 
for higher and higher exposure indexes and 
trying every new film on the market, Burt 
Owen has settled for an exposure index of 3 
and no film at all! And‘the results have been 
of more than gimmick proportions. For in the 
highly competitive world of commercial studio 
photography, this new technique has paid off. 
Says Owen: “More than half of my ‘mood 
things’ are shot on paper negatives these days. 
Art directors really go for this quality.” 

As with so many things Burt Owen has done 
in the past, this new approach was the result 
of old-fashioned curiosity, a quality with 
which Owen is highly endowed. He wondered 
what would happen if he shot directly on paper 
and enlarged from that paper negative. So 
he cut a piece of enlarging paper to fit a 4x5 
cut film holder, loaded this in his Speed 
Graphic, shot with a flashbulb, developed, and 
had a paper negative. He liked the results. 
The enlargement had an old-fashioned quality. 
As was the once-used orthochromatic film, 
enlarging paper is fairly blind to red. Skin 
is very dark, lips black. With further ex- 
perimentation, Owen discovered that he could 
use the bigger grain structure from 244 square 
negative for special purposes. 

There is no doubt that paper will not replace 
film for all situaticns. But for “mood things,” 
it’s an exciting and inexpensive experiment. 
For details on how to do it yourself, turn the 
page.—J.B. 


<] EXPOSURE TIME is fairly long in daylight 
as paper has exposure index of only 3 to 5. 
In this case model held pose for 2 sec. This 
picture was enlarged from 24 negative. 


ELECTRONIC FLASH was used by Burt Owen D> 
for all pictures of children, as they won’t hold 
a pose long enough for daylight work. 
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LOOK MA, NO FILM! ( cont.) 














A GLARE EFFECT on edge of bottles is re- 
sult of using soft focus lens at maximum 
aperture. Daylight and tungsten, 1 second. 


MAXIMUM QUALITY, obtained from large 
negative (8 x 10) and electronic flash is 
shown by photos above right and on page 77. 


HEAVY GRAIN was obtained by using D> 
small (214 x 2% ) section of 4 x 5 negative 
for 11 x 14 enlargement. Electronic flash. 
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ALL YOU NEED TO KNOW 
TO SHOOT WITHOUT FILM 


Start with that basic element, paper; 
in this case, single-weight glossy en- 
larging paper. (Double weight is too 
thick for use in roll film cameras. ) 
If you are using cut film holders, just 
cut to fit in the darkroom, using a safe 
light. If you are shooting with a 214 
reflex, use an old roll of paper back- 
ing for 120 roll film. Cut the paper in 
21%, strips. If you use 16 x 20 paper, 
you will get seven strips of eight ex- 
posures each. Attach paper as in 
picture, right, insert spool in camera 
just as if it were a regular roll of film. 
Use an exposure index of 3 to 5 and 
take a reading in the important sub- 
ject area. Higher indexes such as 4 or 
5 are best for outdoor bright sun 
scenes. Use lower number 3 for tung- 
sten lit indoor scenes. Until you get 
used to such low readings, take out 
insurance by bracketing (shoot one 
stop over and one under) your normal 
exposure. Keep a record to check 
results. If you are shooting indoors, 
make sure there is lots of light on im- 
portant masses as shadows tend to fill 
in heavily. If you make a mistake in 
exposing try to make it in favor of 
overexposure as this is easier to cor- 
rect in development. Develop your 
paper negatives in Dektol; 2:1 for 
outdoor exposures; 1:1 or straight for 
indoor work. If your shots don’t seem 
to be developing rapidly enough, dunk 
the paper into hot water, or else use 
hot developer. After you have dried 
the paper negative, you can make con- 
tact prints (keep emulsion to emulsion 
for this) or enlargements. Always 
place negatives emulsion side down in 
carrier. Burt Owen tried it the other 
way once and reports that the image 
was so diffused as to be unusable. Ex- 
pose paper negatives as you would 
any ordinary negative. The paper 
negative is easy to retouch “even with 
elephant hands,” reports photog- 
rapher Owen, much easier than a 
regular negative. Just follow the tech- 
niques shown at right. Remember, the 
smaller the negative, or area which 
you choose to enlarge, the larger the 
grain structure. Owen obtained an al- 
most oatmeal-like effect in the portrait 
opposite. He feels, and so de we, that 
the experiments with paper negatives 
have just begun. Have fun! 


ATTACH STRIP of paper, emulsion 
side up, to paper backing with tape, 
%4 in. below old tape mark. 


RETOUCHING section of paper nega- 
tives is simple. Photographer 
thought some areas too dark .. . 


» « « SOFT PENCIL, darkened areas 
on back of paper negative, held it 
up to light to check progress .. . 


PAPER NEGATIVES shot on 24 strips 
from 16 x 20 paper look like this. 
You get 8 exposures per strip. 


QUICK CONTACT print showed too 
heavy shadow areas in cheek, neck, 
on eyelids. So he picked up a... 


FINAL ENLARGEMENT demonstrates 
radical difference in comparison 
with heavy shadowed print, above. 
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GROW YOUR OWN 


SUPER 2% 


REFLEX 
CAMERA 


THE GLITTERING ARRAY of used camera bargains jammed 
together in a photo store window or announced in 
advertisements makes a true photographer—amateur or 
professional—salivate more surely than a dinner bell. 

The prices are attractive. Cameras costing hundreds 
of dollars when new, sell ten or more years later for 
fractions of their former tags. A second look, however, 
often dispels the magic. The lens has no automatic 
diaphragm, the viewfinder no projected frame, there’s 
no coupled exposure meter, no hydromatic or power 
brakes. Yet even so, among the dusty back shelves of 
many a camera shop lie some sensational camera bar- 
gains—for the photographic dilettante who’s willing to 
browse, hunt, test, choose, and finally come up with 
something fascinating and wild. 

Ergo, MopErRN’s story on how to make a sensational 
super 21 reflex from old material available in many 
camera stores throughout the country. How would you 
like a superfast acting 244 x 21% single-lens reflex 
camera capable of using lenses from 52mm to 240mm 
focusing from three inches to infinity with complete 
precision? Interested? This way please. 

First let’s start with the camera body. It’s no secret 
that the 244 x 24% single-lens reflex has been dying a 
slow death over the last 25 years except for the most 
expensive cameras. (Certainly the Hasselblad and 
Bronica are great machines.) As a result, many a photo 
dealer has upon the shelf a splendid array of 214 x 244 
single-lens reflexes which can be had at a nominal 
price. MoDERN picked up a Master Reflex, about 6 years 
old, in fine condition for $65. The camera has a focal- 
plane shutter with speeds from 1 sec. to 1/1000 sec., 
built-in X flash sync., a coated 85mm £/3.5 Hugo 





SUPER 2%/, REFLEX (cont.) 
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CHECK THE SHUTTER: Weak point of any 214 single-lens 
reflex is focal-plane shutter. Open back before you buy, 
make sure shutter works at all speeds. 


EXAMINE THE FILM TRANSPORT: After your shutter check 


(above) test film wind mechanism to see it doesn’t slip, 
that counter works. Also check mirror for tarnish. 


CONSIDER THESE ACCESSORIES: Headache with older 
reflexes is dark ground glass. For about $10 a repair 
man can install Rolleiclear screen. Magnihood also helps. 


Meyer Primotar lens (1B), rapid wind lever, etc. Here 
was a complete camera at a price slightiy less than an 
interchangeable back on a more modern reflex. Also 
available at the same store were a group of Korelle- 
Reflexes, a camera of similar construction whose manu- 
facture goes back to 1938 or 1939. These, with Tessar 
£/2.8 and £/3.5 lenses, were selling for $35 to $40. 
If we wanted a less expensive but newer camera body, 
we could have purchased a Soligor 66 or Kalimar 
Reflex complete with coated 80mm {/3.5 preset lens 
for $48. These cameras are all subject to the same sick- 
nesses—faulty curtain shutters and bad film transports 
—so check them out thoroughly (see illustrations at 
left) before buying them. We’ve picked on these four 
single-lens reflex cameras for two reasons. First, all of 
them can generally be repaired if either film wind or 
shutter curtain goes awry, and secondly, all have a 
simple screw thread interchangeable lens mount which 
can be inexpensively fitted with an astounding array 
of lenses, as you'll see. 

We selected the Master Reflex because it had the 
largest diameter lens mount and would give us more 
leeway in fitting lenses. The Kalimar, Soligor, or 
Korelle-Reflex have comparatively small lens mounts 
which might require some surgery to make larger. It can 
be done. At first we used the camera as is to reacquaint 
ourselves with its operation. We were delighted with 
the ground-glass image, the ability to stop the lens down 
to see our depth of field. The camera’s Primotar lens, 
a Tessar formula by the way, checked out sharply. 


The 2% family tree grows 

We scouted around some more and found our little 
acorn could grow oakwards in three different directions 
(see illustration, page 80.) The three branches allow 
expansion with two different bellows systems plus 
straight focusing mount lenses specially threaded for 
the Master. For $25 we could buy a S.0.M. Bellows 
unit (1C) for the Master Reflex from Spiratone, Inc., 
369 Seventh Ave., New York, N.Y. For $10 we could 
add a set of extension tubes (2C). We figure we could 
not only make close-ups with the camera’s own lens, 
using this equipment, but we might be able to get some 
old long-focus lenses in barrels, and have them fitted 
to the bellows. By using the bellows’ knurled knobs we’d 
have a fairly sensational superspeed telephoto camera. 

A second plan of attack: what could be found in the 
way of regular lenses in focusing mounts that could 
be fitted to our Master Reflex (middle tree branch, page 
80)? Here again, we were to be in luck. But perhaps 
our most successful do-it-yourself unit for the Super 
Reflex was the Multiscope (1A), a bellows attachment 
with interchangeable lens boards, available from Aetna 
Optix, 350 West 31 St., New York 1, N.Y. Although 
this bellows lists at $50, the promise of interchangeable 
lenses of all sorts—as well as interchangeable camera 
bodies—was attractive indeed. (Later we found a few 
used Multiscopes for $35 or so.) 

In quest of interesting and inexpensive lenses for 
our camera, we got in touch with Sterling-Howard, 561 
East Tremont Ave., New York 57, N.Y. This company, 





HERBERT KEPPLER 


FROM SNAIL TO INFINITY: Besides shooting at standard distances, the Super 214 Refiex will focus incredibly close. 
135mm f/3.5 Tessar on Multiscope, Mighty Light electronic flash, f/32, Plus-X film made this shot. 


we learned, not only had a rather extensive collection 
of odd lenses but also a complete machine shop to adapt 
them to all sorts of cameras. First, we had a back 
Multiscope board ($2.85) threaded so it would fit the 
Master Reflex. This cost $15. Fitting the Multiscope to 
the Master proved rather tricky—the metal housing 
for the track kept getting in the way of the tripod socket 
on the camera. We got around this by mounting the 
Multiscope on the camera so that the track was at the 
left side of the camera rather than at the bottom. An 
alternative method was to attach a small extension 
tube to the Master and then screw in the Multiscope. 

Now we investigated the various lenses that could 
be placed on the Multiscope. We found that the 135mm 
was the shortest focal length that would focus to in- 
finity. For $17.50 we could purchase any number of 
excellent uncoated four-element lenses in Compur 


shutters—Schneider Xenars, Steinheils, etc. Zeiss 
Tessars in 135mm length cost $10 more. Coating would 
add another $10. Uncoated lenses in barrels at 150, 
175, 180 and 195mm lengths ranged upwards to $39.50. 
We picked a 135mm Tessar £/3.5 in Compur shutter 
(2A, $27.50) and a 195mm Leitmeyer Doppel Anastig- 
mat Sytar (3A) £/4.5 in barrel. Mounting either of 
these lenses in a $2.85 Multiscope board cost $1.50. 
We also found a brand-new spectacular 10-in. (250mm) 
£/4.5 Bausch and Lomb Tessar coated in barrel for 
$49.50 (3C)! And there are more of them at Sterling- 
Howard. Alas, it did not fit the Multiscope since its 
barrel was larger than the lens board. But it did fit the 
S.0.M. Bellows when threaded for the Master thread 
($15). However, the lens was at such a long focal 
length that a short extension tube was needed in addi- 
tion to the bellows to (Continued on page 132) 




















KOSTI 
RUOHOMAA'S 


RECIPE 
FOR 
DRAMA 


THIS PICTURE of a lobster fisher- 
man, taken by Kosti Ruohomaa in 
Maine, has a precision and quality 
any of us might envy. It was not 
an accident, nor was it a deliber- 
ately posed setup. It is the result 
of the simple yet effective ap- 
proach which Ruohomaa takes to 
all of his subjects. Shoot, follow 
the subject, focus, pause, watch 
the background, look for expres- 
sion; change angle—these are 
basic techniques which anyone 
can use to produce more exciting 
photographs. 

Ruohomaa’s contact prints 
from his self-assigned Monhegan 
Island project tell the story of his 
thinking and approach. To follow 
him through the steps which led 
to the photographs right and on 
pages 88 and 89, turn the page. 






aa 


COMPOSITION: GULLS ARE KEY 
TO THE PRECEDING PHOTO 


When Ruohomaa decides to make a photograph, he 
investigates his subject from every possible point of 
view. As he investigates, he shoots. This is not to say 
he takes the same picture twenty times. Each contact 
print differs from the next: he will move in close; in 
the next frame, he may move back. He may change 
from the horizontal to the vertical format. He may 
change angle, or lighting, or exposure, as he approaches 
the combination which will best express what he feels. 
In photographing the lobster fishermen below he started 
shooting when the men began to unload and bait their 
traps. First, a horizontal showing both fishermen 
(frame 1). Ruohomaa shifted position slightly and took 
several verticals, trying to frame only the figure in 
biack (frame 2). Then, the gulls appeared (frame 3). 
“IT suddenly realized that the men themselves wouldn’t 
make.a very interesting picture and that this was what 
I had been waiting for. I shot a lot—and fast—cursing 
and praying that the gulls might be in the right place at 
the right time.” Next, one fisherman moved out of 


RUOHOMAA (cont. ) 


range, and Ruohomaa made the shot in frame 4, and 
on the preceding page. He followed up with a similar 
vertical (frame 5) and continued to shoot until the gulls 
flew off again (frame 6). Ruohomaa had calculated ex- 
posure before beginning to shoot, taking a reading 
from his hand with a General Electric Golden Crown 
meter. In making this picture his main problem was 
limited space. “Although I was using a 35mm wide- 
angle lens on my Pentax, I still found it ‘almost im- 
possible to move far enough away from my-subject on 
the small boat to get all I wished in the viewfinder. If 
only the lens had been wider! There’s not much room 
on lobster boats, and I could hardly move around at 
all. I also needed as much depth of field as possible so 
that I could keep the gulls in focus without using a 
very small aperture.” Ruohomaa’s problem was com- 
pounded by the fact that he also wanted to use an 
orange filter to cut through haze, to darken the sky and 
to increase contrast. To solve all this he used Tri-X— 
a fast film not usually recommended for use outdoors. 
He was able to expose at 1/250 and {/8, which gave 
him the necessary depth of field and a sufficiently fast 
shutter speed to stop the movement of the gulls. 








MOOD: BAD WEATHER’S AN ASSET 
IN CREATING IT. SEE NEXT PAGE 


“The lobstermen of Monhegan work under rough 
winter conditions; and I needed bad weather to show 
this,” says Ruochomaa. Luck was with him. There were 
two full days of snow and wind. Although he does a 
great deal of work with the Rolleiflex and the 4 x 5 view 
camera, he used a 35mm exclusively on this job. “If 
you come to the end of a roll in the middle of a blizzard, 
it’s almost impossible to change without going indoors. 
The 36 exposures come in handy. I use a reflex camera 
rather than a rangefinder, since I prefer to see and to 
compose on the ground glass.” On the first morning of 
the storm, Ruohomaa went out to photograph early, 
dropping in at the general store periodically to get 
warm and to clean up his cameras. The village itself, 


which covers an area of about three city blocks, was 
deserted. He took a number of photographs: a land- 
scape (frame 1), a truck (frame 2), a wagon (frame 3). 
The light level was very low, and kept changing. He 
checked his meter constantly, taking an overall reading, 
and stopped down one stop to avoid overexposure. 
Finally a woman came out of the store and headed for 
her home. Ruohomaa shot once (frame 4), then tracked 
her as she went up the main street. As she passed a gate, 
he shot again to make the picture which appears in 
frame 5 and on the following two pages. Within a 
few seconds he framed a vertical (frame 6). Ruohomaa 
continued to follow the woman until she reached her 
home. The exposure with Tri-X film and shutter set at 
1/100 sec. varied between about {/5.6 and f/11. All 
film was processed by inspection in D-23 at a custom 
laboratory in New York City.—p.c. 
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KODACHROME 
ANSCOCHROME 
EKTACHROME 


HOW DO 


THEY DIFFER? 


Editor’s Note: In his brilliant new book, Eye, Film 
and Camera in Color Photography (John Wiley & 
Sons, Inc.), Ralph M. Evans, Eastman Kodak Com- 
pany’s Color Technology Division Director, has writ- 
ten precisely and clearly on many aspects of photog- 
raphy. A review of the book appears on page 14. Here- 
with a sample of Evans’ incisive style concerned with 
a very common inquiry: How do the various color 
films differ? 

In the processes in which the finished picture con- 
sists of dye images in the same film that was exposed 
in the camera, it is apparent that the dyes must either 
have been present before exposure or have been intro- 
duced into the film afterward. Both methods are known, 
but the latter method is gradually being superseded by 
the former. 

To simplify the discussion we shall not attempt to 
describe all the possible ways that have been tried to 
produce images by these two approaches. Basically the 
two most successful approaches have been (a) to bleach 
out existing dyes and (b) to form the dyes in the film. 


BLUE SENSITIVE EMULSION 


YELLOW FILTER LAYER 


GREEN SENSITIVE EMULSION 


EMULSION 


RED SENSITIVE 


FILM BASE 


KODACHROME DYE COUPLERS ARE IN SOLUTIONS: After all 
the black-and-white negative images are developed in the three 
emulsions, red layer is re-exposed to red light, developed in cyan 
dye-forming coupler solution. Then blue emulsion is exposed to 
blue light, developed with yellow dye-forming coupler. Finally 
green emulsion is re-exposed with white light, developed with 


magenta dye-forming coupler. 


These two results are accomplished somewhat as follows. 

When photographic emulsions are exposed to light, 
the silver compounds that they contain are altered by 
the light. This metallic silver record of the light is the 
familiar black-and-white “negative” of the ordinary 
camera. The formation of such a silver negative is the 
basic operation characteristic of all present day (color) 
processes with one exception, to be considered pres- 
ently. It is the fundamental process of all photography 
as we know it today. Its unique position comes from 
the enormous multiplication involved. The initial modi- 
fication due to light is so slight that even if it is actual 
metallic silver, it is totally invisible. The amount of 
silver finally produced may represent a multiplication 
of as high as 100 million times. Hence these processes 
have high light efficiency and very “fast” film can be 
made with their use. No other type of photographic 
process known at the present time approaches this 
efficiency. 

The operation of reducing the silver compounds to 
silver is known as “development” of the image, and the 
material causing the change is called the 
“developing agent.” The result, of course, is 
due to a chemical reaction in which the silver 
compounds are “reduced” and the develop- 
ing agent is simultaneously “oxidized.” We 
do not need to consider this any closer. The 
result is always reduced silver and oxidized 
developer plus other products of the reaction 
that so far no one has been able to use to 
operate a color process, although they often 
modify the result profoundly. 

In the dye bleaching processes the devel- 
oped silver image is used as a basis for bleach- 
ing the dye near each grain of silver. The 
second method of producing a dye image is 
at present more widely used (Kodachrome, 
Ektachrome, Anscochrome, etc.). It consists 
of the formation of dye as part of the develop- 
ment operation. During reduction of the 
silver compounds, oxidized developing agent 
is formed in direct proportion to the amount 
of silver reduced. This oxidized developer is 


a quite reactive compound, and by having a 





suitable chemical agent present it will im- 
mediately react or “couple” with this ma- 
terial to form a dye. By the choice of suit- 
able developing agents and couplers, dyes 
of the proper color and having the desired 
characteristics may be formed. One re- 
quirement is that this dye must be insolu- 
ble, and when this requirement is met the 
dye is formed inside the gelatin of the 
emulsion and becomes a permanent part 
of the film. 

Two ways of having this coupler pres- 
ent during development have been used, 
both leading to similar results but requir- 
ing quite different handling steps. The 
first of these is to have the couplers present 
in the developing solution during develop- 
ment (Kodachrome) (see _ illustration, 
page 90). This requires water soluble 
coupling agents. The second method con- 
sists in putting the couplers in the emul- 
sion during manufacture (Ektachrome, 
Anscochrome) (see illustration at right). 
This latter method requires couplers that 
are insoluble and inert photographically, 
but it leads to a real simplification of final 
handling. In modern multiple-layer coat- 
ings in which the red, green, and blue 
sensitive emulsions are coated on top of 
each other and only a single film exposed 
in the camera, each layer must produce a 
dye image of a different color. In the method involving 
couplers in the developing solution this means that 
each layer must be developed separately. In the second 
method, however, these couplers are already present in 
their proper layers and development in a single solu- 
tion then produces the required colors simultaneously. 
Obviously from the standpoint of final handling, even 
if not from that of manufacturing, the latter method 
is greatly superior. For this reason only the latter type 
of process has reached the market for the photographer 
who desires to develop his own pictures. 

Taking the two above methods of arriving at a final 
dye image, namely, dye bleaching and dye formation 
by coupling, let us now consider how we can arrive at 
a satisfactory color picture. Particularly, we want to 
consider what the film, the exposure, and the process- 
ing are like. 

Consider first a modern multilayer film. Fundamen- 
tally such a film consists of a plastic material called 
the film base. On one side it is coated by a series of 
three emulsion layers, sometimes coated directly on 
each other and sometimes separated for one reason or 
another by layers not containing light sensitive ma- 
terials. The three light sensitive layers are for the pur- 
pose of producing the red, green, and blue light rec- 
ords that we noted are required by all processes. The 
inert layers are either to isolate the others chemically 
or to absorb light of certain colors. In camera film the 
red record is usually on the bottom (next to the film 
base), the green in the middle, and the blue on top. 


BLUE SENSITIVE EMULSION 
YELLOW FILTER LAYER 
GREEN SENSITIVE EMULSION 


GEL- SEPARATING LAYER 


RED SENSITIVE EMULSION 


GEL SENSITIVE EMULSION 


ANTIHALO UNDER LAYER 


FILM BASE 


EKTACHROME DYE COUPLERS ARE IN THE FILM: After exposure, 
black-and-white negative images are developed simultaneously in 
each of the three sensitive emulsion layers—blue, green and red. Each 
layer already has its insoluble and inert dye coupler right in the 
emulsion. A single color developer produces three differently colored 
dye images at one time. Anscochrome has similar layers and develop- 
ment. Such a film structure is far easier for home processing than 
Kodachrome, which requires extensive photofinishing equipment. 


The top emulsion is sensitive only to blue light, the 
second to blue and green, and the bottom to blue and 
red. White light entering through the top layer ex- 
poses it to blue light. Any blue light not absorbed in 
the top layer is stopped by a blue absorbing (yellow) 
interlayer. Thus only green and red light passes through 
to the second layer, which is sensitive to and absorbs 
green light. The red light passes on through to expose 
the bottom layer. This, in essence, is the nature of all 
present day multilayer cameza films. In some the order 
of the red and green sensitive layers may be reversed, 
but the three separate records are always formed. It has 
been a dream for many years that some day all three 
of these emulsions might be mixed and yet retain their 
individual identities. This would require only a single 
coating operation and will undoubtedly be accom- 
plished. 

Before going on to consider the step of producing 
the dye image from these exposures, we might con- 
sider briefly the requirements of such images. We noted 
earlier that the final picture should transmit red, green, 
and blue light in the same ratios that are present in the 
original scene, so that white light passing through the 
finished picture would in fact result in the same ratios 
for each area as were present in the original scene. It 
is somewhat easier to consider this requirement if we 
take specific examples. Suppose the light from a red 
object contains only red light with no green and no 
blue. This light strikes the film and passes through to 
the bottom layer without (Continued on page 132) 
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ONE 
TINY 
FLASH 

BULB 


IT’S HARD TO BELIEVE the picture at the left was taken 
with just one flashbulb—but it was. No burned-out 
highlights without details, no harsh shadows, no gray 
areas around the nose. Instead we have a soft, even 
illumination, plus the quality and detail you would 
expect from a carefully floodlit portrait. 

Although every year millions of flashbulbs are sold 
and very few of the pictures made have the excellent 
quality you can actually get from flash, with a supply 


' of the small M-2 bulbs, or the even smaller all-glass 


q 


AG-1’s, it’s not difficult at all. 

When we suggested to photographer Dan Budnick 
that he should try out peanut-sized bulbs, he scoffed 
at the prospect. As a confirmed devotee of electronic 
flash, he felt the tiny bulbs would be cumbersome, take 
time to change, and produce too little light. But he 
would experiment. He came back from his assignment 
full of enthusiasm—for flash. On the next two pages 
you'll see why. Every picture was taken with light sup- 
plied by one flashbu!b—and a tiny one at that. 

Budnick used the bulbs indoors and outside, bounce 
and direct, and even as far as 50 ft. from his subject. 
The versatility of these little bulbs permitted him to 
use a variety of techniques. 

The advantages of easy portability and low cost of 
the small bulbs are quite obvious. Not so obvious, per- 
haps, is the fact that these bulbs are so powerful—much 
brighter than many electronic flash units. Witness the 
outdoor shot on page 94, which was made with an M-2 
bulb at a distance of 50 ft. And for even more light, 
you can use an M-5, which fits the same socket as the 


<1 IT LOOKS NATURAL BUT IT’S FLASH: Available 
light? No. Actually, Dan Budnick took this picture 
with one M-2 flashbulb, bouncing light off ceiling for 
soft, shadowless illumination. Exposure was {/8 at 
1/30. Budnick used Panatomic-X for all pictures. 


M-2 and provides at least twice as much light. With 
this amount of light, you can use slower, finer-grain 
films, smaller apertures, and get better enlargements. 

Since most leaf shutter cameras accept a variety of 
flashbulbs, and are synced at most speeds, we asked 
Budnick to use a camera with this type of shutter—in 
this case, the Konica IIIM. His Heiland Tilt-A-Mite 
flashgun takes such bulbs as the M-2, M-5, or standard 
bayonet bulbs—5, 25, etc.—without an adapter, and 
can be tilted for bounce flash. In addition, for the 
smaller all-glass AG-1 bulbs he needed a special adapter, 
with a small reflector and bayonet base, that fits into 
the Heiland unit. 

Budnick loaded the camera with Kodak Panatomic-X, 
stuffed his pockets full of bulbs, and took his wife, 
Toby, to visit friends. He had noted the guide number 
information on the back of the bulb packages, and 
knew it would provide him with the proper aperture at 
a given shutter speed, if he divided the guide number 
by the distance (in feet) from bulb to subject. Since 
he wanted to stop down his lens for more depth of field, 
he took advantage of the built-in safety factor in the 
film’s ASA speed rating and shot at double the rating— 
E. I. 40 instead of E. I. 20. According to the table on 
the bulb package, this gave him a guide number of 110 
for the M-2 at 1/30 sec. The AG-1’s are not quite as 
powerful as the M-2’s. For these, Budnick used 75 as 
his guide number at 1/125 sec. 

However, Budnick knew that the guide number was 
only an indication, determined by the manufacturer on 
the basis of an average size room with medium bright 
colored walls, and that he had to vary his lens setting 
for non-average rooms. For a large or dark room, he 
used a larger lens opening than that indicated by the 
guide number; for a small room, or one with highly 
reflective surfaces, he used a smaller opening, since 
more light was reflected onto the subject. 


Open up for bounce 


For bounce, Budnick opened up his lens two or three 
stops further, depending on the height of the ceiling 
and color of the walls. In the picture of Toby with the 
little girl draped around her neck (page 92) he bounced 
the light from an M-2 off a 10-ft. ceiling. With his 110 
guide number, the direct flash exposure, at a distance 
of 5 ft., was £/22. For bounce, he opened up three stops 
and shot at £/8 at 1/30 sec. 

Don’t let higher ceilings throw you. Toby and friend 
seated on a bench in a restaurant (page 95, upper left) 
were photographed by the light of an M-2 bounced from 
an over 12-ft. ceiling. Budnick’s guide number indicated 
£/6.3 at 1/30 sec. for direct flash. Normally, for a 
height of 12-odd ft., he would (Continued on next page) 














TINY FLASH BULB (cont.) 


increase exposure by three stops, but because of the 
light tone of the walls and ceiling, he opened up only 
114 stops, shooting at £/4 and 1/30 sec. 

Budnick’s picture of the two girls (page 95, bottom) 
is another example of how much light these small bulbs 
throw, even when bounced. The girl in the background 
is about 10 ft. from the camera, while Toby, in the fore- 
ground, is only 2 ft. away. Incidentally, you can imagine 
how this picture would have looked if direct flash had 
been used—Toby’s face overexposed with washed out 
detail, the other girl underexposed. 

You don’t have to stick to the straight bounce-off- 
the-ceiling method. You can get special effects by bounc- 
ing the light from a wall. Here’s how Budnick got the 
interesting side-lighting effects in the picture of mother 
and child (page 95). He wanted to spotlight the baby 
and play down, almost eliminate the figure of. the 
mother. He had the mother hold the baby at an angle 
between herself and the intersection of the wall and 
ceiling, and he bounced the flash off the intersection. 
Thus, the baby got most of the light. Using an AG-1, 
Budnick calculated an exposure of £/8 at 1/125 sec. 
for direct flash. Opening up three stops for bounce, he 
shot at £/2.8. 

If you own a camera with a focal-plane shutter, don’t 
give up on M-2’s or AG-1’s. Set the shutter at the X-sync 
speed (or 1/30 or 1/25) and fire away. 

By the way, your subjects will appreciate bounce 
flash as they won’t be blinded or have a white spot before 
their eyes after the picture has been taken. 


Flash convert confesses 


Reformed electronic flash photographer Budnick says 
one advantage of the tiny bulbs is their ability to pro- 
duce a lot more light than many electronic flash units. 
And since their flash duration is not as brief as the elec- 
tronic flash emission, you can vary the guide number 
slightly by changing shutter speeds. 

He did, however, run into a minor snag. The AG-1’s 
have two wire prongs, on the bottom, which make con- 
tact with the circuit in the flashgun. Sometimes, in 
transit, pressure on the prongs squeezed them too close 
to the base. It was a simple matter to pry the prongs 
out a little with the fingernail, so the proper contact 
could be made. Since most flash units have a bulb tester, 
you'll know when the AG-1’s aren’t making contact. 

Once you’ve become familiar with the capabilities of 
these tiny bulbs, you too will have bulging pockets and 
overflowing ash trays.—D.L.M. 


<|LOTS OF LIGHT FROM DIRECT FLASH: You can’t 
bounce off the sky but the little bulbs have enough 
direct power to light up an outdoor scene at night. 
An M-2 caught Toby walking at a distance of 50 ft. 
You can see detail in leaves above her. F/2.8 at 1/30. 





THREE SUCCESSFUL USES OF BOUNCE: Ceiling 
might have been too high for average electronic flash 
unit but was perfect for tiny flashbulb. Photo, top left, 
gets benefit of high, light-colored walls, ceiling. At £/4 
and 1/30, Budnick was able to light up entire room 
with one M-2 flashbulb bounced off 12-ft. high ceiling. 
Subjects near and away from camera (8 ft. separate 
figures in lower left photo) get same amount of light 
if ceiling bounce is used. No foreground washouts, no 
darkened areas in background. Exposure was {/4 at 
1/30. However, by using unorthodox bounce tech- 
niques, a variety of unusual effects is possible. The 
baby being held aloft at an angle, above, gets most of 
light while mother is practically in the dark. Bud- 
nick aimed flashgun at corner of room where ceiling 
and two walls meet. Light from the AG-1 bulb 
bounced back at the right angle to illuminate just 
the baby’s face, back, and arms. F/2.8 at 1/125. 
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All photographs taken in overcast 
weather, with Rolleiflex. Opp. Jar- 
din du Luxembourg, Paris, France, 
1955. Plus-X, 1/100, f/8. Rt. bank 
of North Sea inlet, Hamburg, Ger- 
many, 1956. Plus-X, 1/100, f/8, 
' overdevelopment and high-contrast 
a 3 printing. Rt. below, near Main River, 
Frankfurt, Germany, 1956. Plus-X, 
' 1/100, £/8, overdevelopment and 
high-contrast printing. 





BY USING PEOPLE AS THE 
FOCAL POINT IN HIS LAND- 
| SCAPES, BILL PERLMUTTER 


| SUCCEEDS IN CREATING EX- 


| CITING DESIGN. BY CON- 


| TROLLED DEVELOPING AND 
_ PRINTING, HE ALTERS 


4 TONAL VALUES FOR UNUSUAL 


q VISUAL EFFECTS. FOR 
"THE COMPLETE STORY, SEE 


‘TEXT ON PAGE 122. 


DISCOVERY no. 48 





LOW ANGLE catches reaching arm, tense face for an an exposure of approximately 1/250 at £/8. The dra- 
unusual composition. Carl Crewson, Guelph, Ontario, matic close-up of the arm was then made even more 
Canada, using a Rolleicord V with Plus-X film, took effective by close cropping. 


MONTHLY 
CONTEST 


Keep your eyes open for action! 












DON’T WAIT for jet planes to pass your window—there’s 
action in an outstretched arm, high speed in a foot 
race. Whether you stop it or blur it, whether you use 
it for its own sake or as an element in design, action 
can add interest and drama to your pictures. These 
pages show four approaches; you'll find hundreds 
more all around you. 

Anyone may enter any number of black-and-white 
prints in MopERN’s “Monthly Contest.” Pictures must 
be 4.x 5 or larger. Polaroid prints may be submitted in 
original size. Your name, address, and all technical data 
must appear on the back of each print. No entry blanks 
are required. Please enclose a stamped (first-class post- 
age), self-addressed envelope if you want us to return 


pictures we’re unable to use. Send them to Columns 
Editor, MoperN PHoTocrapHy, 33 W. 60 St., New 
York 23, N. Y. 


TELE LENS (400mm Novoflex, on Leica IIIf) was 
chosen by Hans and Klaus Paysan, Stuttgart, Germany, 
to make this circus acrobat dominate the picture. Speed 
of 1/50 was enough to produce wing-like blur of arms; 
fast HP3 film allowed smallish aperture (£/8), bring- 
ing background into near-focus. 








Send 
Your 
Best Shots 


To MODERN. 


Win $25! 


BLURRED by 1/10 sec. at f/11, picture gains drama from leader’s sharp 
face, due to his being poised in mid-stride. Alexander Hubrich, Mannheim, 
Germany, used Retina IIIc, Heligon 80mm lens. 





STOPPED in mid-gallop by 1/200 sec. at £/3.5, these more, Middlesex, England, used a Leica with 50mm 
circus ponies and zebra still convey speed by their Elmar lens and HP3, chose effective moment when 
ruffled manes and leaning angle. N. A. Elkins, Stan- animals were head on against dark background. 








MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to the editors for review. 


TELE-ROLLEIFLEX: 
THE NEW LONG LOOK 


Manvufacturer’s Specifications: 
Tele-Rolleiflex 2% twin-lens reflex 
camera. Lens: 135mm f/4, Carl 
Zeiss Sonnar 135mm f/4 Heidosmat 
viewing lens. Shutter: Synchro- 
Compur MXV, speeds from 1 to 
1/500 sec., plus B. Other features: 
Same as Rolleiflex 2.8E. Price: 
$400. Importers: Burleigh Brooks, 
Inc., 10 W. 46 St., New York 36, 
N. Y.: Ponder and Best, 814 N. Cole 
Ave., Hollywood 38, Calif. 


lf ever there was an all-around, 
versatile roll film camera, the Rollei- 
flex in its quarter century of existence 
has definitely proved that it's it. How- 
ever, from time to time, despite the 
camera's legendary reliability and 
ease of handling, mutterings are 
heard, usually among professionals, 
that the 75 or 80mm fixed lenses have 
their limitations—particularly in me- 
dium to close-up work. Some picture 
editors claim they can always tell the 
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work of a Rollei by the perspective in 
the photo. Such pictures are dubbed 
“the Rollei look."’ Most crying need, 
everyone has said, is for a Rollei with 
long lenses to eliminate apparent dis- 
tortion in shooting close ups. 

Well, here 'tis, two matched 135mm 
lenses housed in a Rollei body just 
slightly larger and heavier than a 
regular f/2.8 Rollei body. As can be 
seen, however, the lenses themselves 
do project a bit forward. 

We won't discuss the standard, 
well-known P.ollei features but concen- 
trate on these 135mm lenses. 

The view on the ground glass is im- 
pressive indeed—the long focal 
length helps pinpoint positions of 
sharpness quickly. Although the closest 
focusing distance is 8 ¥ ft., the makers 
have come up with two sets of matched 
Rolleinars close-up lenses in twin 
mounts which focus from 9 ft. 2 in. 
to 4 ft. 5 in. and from 4 ft. 61 in. to 
3 ft. % in. respectively. Each set has 
a built-in, parallax correcting prism. 
The first set mentioned has a hinge 
arrangement so the optics can be 
swung out of the way in a split second 
for normal shooting distances. Of 
course, by using close-up lenses you 
are in effect decreasing the focal 
length of those 135mm lenses slightly 
—to 129mm and 124mm, to be exact, 
with each set of Rolleinars. 

An interesting innovation in the 
Tele-Rollei is a removable glass plate 
within the camera, in front of the film. 
With such a long focal length lens, it's 
understandable that the maker of the 
camera should want to keep the film 
plane as precise as possible. 

You've got to inspect the glass each 
time you load. Beware of thumb-prints, 
grease or dirt that sticks. These will 
cause greater harm to the negative 
than if they were on the lens itself! 
However, we shot most of our pictures 
with the glass in place, and each pic- 
ture we took came out scot-free. 

The camera handles easily and 
there is no front heaviness that you 
might have expected from the long 
lenses. You'd have to go far to find a 
better portrait camera. 

We then took the Tele-Rolleiflex out 





on actual fieid tests. Besides checking 
the lens, we were also interested in 
discovering how well the glass plate 
kept the film flat—in terms of actual 
picture sharpness. 

With the glass in place, overall 
sharpness at f/4 was very good with 
only the slightest fall-off in definition 
at the corners and a tiny amount of 
flare. Maximum sharpness was 
achieved at f/8—and this was sharp 
indeed. This sharpness held right down 
to f/22. 

Curiously enough, when we re- 
moved the glass plate, the loss of 
sharpness was almost too minute to 
notice.—H.K. 





AGFA SUPER SILETTE 
USES COUPLED METER 


waite 


Manufacturer’s Specifications: 
Agfa Super Silette Automatic 35mm 
rangefinder camera. Lens: Agfa 
Color Solinar 50mm f/2.8. Shutter: 
Prontor SLK with speeds from 1 to 
1/300 sec., B and MX synchroniza- 
tion. Other features: Coupled ex- 
posure meter, automatic parallax 
correction, single-stroke film ad- 
vance lever, rewind knob. Price: 
$109.95. Importer: Agfa, Inc., 516 
W. 34 St., New York 1, N. Y. 


Just about everything is recessed 
in this camera—film advance lever 
(on the camera back), rewind knob, 
window for the coupled exposure 
meter, and even the manual setting 
frame counter. 

To use the coupled meter you first 
adjust the exposure index dial and 
then set either f-number or shutter 
speed on the lens barrel. You may 
choose either one. Then, the other ex- 
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posure control is rotated to center a 
pointer which appears both on the 
top of the camera and inside the 
finder. A red warning appears in the 
finder and window on top of the cam- 
era if there is insufficient light for good 
exposure. 

The system provides one of the 
fastest means we've ever seen for 
taking off-hand snapshots. 

The film advance lever on the bot- 
tom rear of the camera works effici- 
ently. The throw, however, is a bit long 
and does necessitate removing the 
camera from one’s eye. Incidentally, 
wearing glasses is no hindrance to 
seeing the entire field through the 
viewfinder. The rangefinder is just ade- 
quate in dim light but works easily 
under normal outdoor lighting. 

Our shooting tests proved that the 
camera handles easily. The shutter is 
extremely quiet. There were times— 
particularly in the midst of city traffic 
—when we weren't sure if it clicked. 

And frankly, we found the gener- 
ously sized rewind knob to be easier 
on the fingers—if, perhaps, a bit 
slower—than some rewind levers 
we've used in the past. 

The lens on the Agfa Super Silette 
Automatic produced excellent sharp- 
ness even at maximum opening. Fall- 
off at the corners was unnoticeable 
unless closely scrutinized. Flare was 
negligible at widest lens opening. 
Sharpest opening proved to be f/5.6. 

—M.A.M. 





AIRES VISCOUNT 
HAS F/1.9 LENS 


Manufacturer’s Specifications: 
Aires Viscount 35mm _ rangefinder 
camera. Lens: 6-element 45mm 
f/1.9 Coral. Shutter: Seikosha-SLV, 
with speeds from 1 to 1/500 sec., 
plus B and self timer, and MX sync. 
Price: $69.95. (Camera must be 
bought with ever-ready leather 
case—price, $12.50.) Importer: 
Kalimar, Inc., 1909 S. Kingshigh- 
way, St. Louis 10, Mo. 


Here is a medium-priced 35mm 
rangefinder camera with a fast f/1.9 





lens that handles well. Diaphragm, 
shutter speeds, and LVS numbers are 
on top of the lens barrel. Also on the 
side of the focusing ring is a distance 
scale for an 80mm telephoto auxil- 
iary lens, which screws into the front 
of the lens, but was not available. 

The single-stroke rapid advance 
lever which, incidentally, needs only 
a single short 90° throw, sticks out 
sufficiently from the camera back so 
you can keep your thumb in the ready 
position. By releasing the shutter with 
your right forefinger and focusing with 
your left forefinger (about a quarter 
turn takes you from 2% ft. to infinity), 
fairly rapid picture taking is possible. 
The fold-away crank, with rotating tip, 
on top of the camera, gives you a fast 
film rewind, but you have to keep your 
finger on the button on the bottom all 
through the rewinding. 


Although it doesn't have automatic 
parallax correction, the single window 
finder has two projected framelines— 
gold for the 45mm and red for the 
80mm lens. Both frames can be seen 
completely by those wearing glasses. 
Although the primary rangefinder 
image is extremely bright, the central 
secondary image is rather small and 
can become difficult to see. 

Our tests showed the lens to be 
adequately sharp when wide open, a 
small amount of sharpness falling off 
at the edges, with some flare. When 
stopped down to about f/4, sharpness 
was very good and remained so all the 
way down to f/16. 

This camera has one of the quietest 
shutters we've come across in some 
time.—D.L.M. 





BRIGHTER VIEWFINDER 
ON LATEST RICOH 500 


Manufacturer's Specifications: 
Ricoh 500 35mm rangefinder cam- 
era. Lens: Riken Ricomat 45mm 
f/2.8. Shutter: Seikosha SLV with 
speeds from 1 to 1/500 sec., and 
B., self timer, MX sync. Other fea- 
tures: Cross-coupled LVS, single- 
stroke trigger film advance, auto- 
matic zero reset exposure counter, 
accessory shoe cordless flash con- 
tact. Price: $59.95. importer: Ricoh 
Camera Co., 521 Fifth Ave., New 
York 17, N. Y. , 


Two years ago Ricoh introduced its 
Model 500 35mm rangefinder camera 
with the horizontal trigger on the base 
for rapid film advance. Now they've 
come out with a revised version, at a 
lower price, featuring an improved 
viewfinder and a redesigned shutter 
with a built-in self timer. The view- 
finder has a bright projected ‘‘float- 
ing" frameline with automatic parallax 
compensation. When we tested the 
500 we found the viewfinder bright 
enough to permit shooting in a 
darkened room. The diamond-shaped 
rangefinder, though a little small, was 
easy to use because of the distinct 
color separation between. the two 
images. Most impressive in the viewing 
system is the brilliant frameline. The 
eyepiece is big, allowing spectacle 
wearers to see the whole frame. 

This model incorporates features of 
the earlier version—the trigger film 
advance, which permits fairly fast 
sequence shooting; duo-lever focus- 


(Continued on page 102) 
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MODERN TESTS. 


(Continued from page 101) 


ing; and the fold-away rapid rewind 
crank. 

The fens of the 500 showed accept- 
able sharpness, when wide open at 
*/2.8, with little noticeable fall-off at 
the edges. Between f/5.6 and f/8— 
the best aperture—sharpness is very 
good. With the lens set at f/22, the 
sharpness fell off slightly—D.L.M. 





MAMIYA 16 AUTOMATIC 
HAS COUPLED METER 


Manufacturer’s Specifications: 


Mamiya Automatic 16, vultramin- 
iature camera taking 16mm film 


loaded in special cassettes, no 
rangefinder. Lens: 25mm_ f/2.8 
Mamiya Sekor, focuses from 1 ft. 
to infinity. Shutter: Speeds ‘2 to 
1/200 sec., B, sync for all bulbs 
at 1/25 and below. Finder: Bright- 
frame finder with parallax correc- 
tion indicators, folds flush with 
body when not in use. Other fea- 
tures: Built-in, diaphragm-coupled 
exposure meter. Aligning shutter 
speed indicator with meter needle 
sets lens aperture for proper ex- 
posure. Coupled film wind, shutter 
cocking, frame counter operated by 
knurled wheel. Sliding lens cover 
locks shutter to prevent accidental 
exposure. Built-in sliding K2 filter. 
Price: $69.95. Importer: Mamiya, 
Div. Caprod Ltd., 111 Fifth Ave., 
New York 3, N.Y. 


If you're looking for a box-type 
snapshot camera in the ‘You push the 
button we do the rest”’ tradition, the 
Mamiya 16 Automatic is probably not 
for you. But if you're after a small, 
compact, easy to use camera that en- 
ables you to photograph under most 
lighting conditions this is a good one. 

The Mamiya has a number of handy 
features built in: K2 filter, lens cover- 
shutter lock, swivel mount viewfinder. 
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And a very important point about the 
camera, as far as we're concerned, is 
the way these and the other controls 
are built in. The design is clean— 
nothing protrudes when the finder is 
snapped down fo flush with the camera 
body. This, together with its small size 
(about 4 x 1% x 1% in.) makes it 
easy to carry the camera in pocket or 
purse. 

The camera performed well. Ex- 
posures indicated by the meter proved 
accurate, and the meter was sensitive 
enough to give readings even in quite 
low light. Enlargements were perfectly 
satisfactory. The film was developed 
according to the manufacturer's rec- 
ommendation, and most of the pictures 
enlarged to the usual 3 x 4 in. size for 
ultraminiature on silk textured paper. 

A lens test, from which we made 
11 x 14 enlargements, proved that the 
Mamiya could turn out pictures with 
definition comparing very favorably 
to results from other ultraminiatures. 

One criticism: the etched frame 
markings in the finder disappear when 
shooting against the light. However, 
this is true of all cameras with similar 
finders. —P.C. 





YASHICA HAS EASY 
LOADING MAGAZINES 


Manufacturer’s Specifications: 
Yashica Y 16, ultraminiature cam- 
era taking 16mm film in special 
magazines. Lens: Fixed focus 
25mm _ f/3.5 Yashinon. Shutter: 
Metal focal-plane, speeds 1/25 to 
1/200 plus S, X sync. Other fea- 
tures: Automatic resetting frame 
counter. Price: $34.95. Importer: 
Yashica Co. Ltd., 234 Fifth Ave., 
New York 1, N. Y. 


In practically every respect the 
Yashica Y 16 differs from most or all 
of the other ultraminiatures on the 
market. 

The camera body itself is an empty 





shell containing lens, exposure con- 
trols, and viewfinder. Most of the 
apparatus for film advance is built into 
the plastic magazines which the film 
comes in. These magazines are rela- 
tively large—almost as large as the 
camera itself—and have an intricate 
system of light traps, film compart- 
ments, rollers, knobs, and reel which 
transports the film past the film plane 
and around behind it into a compart- 
ment for storage. To advance the film 
(and cock the shutter) just turn the 
large, knurled wheel located on top of 
the camera about a quarter turn 
counter-clockwise. The rest takes care 
of itself. 

This system makes the Yashica the 
easiest still camera to load we've ever 
seen. All you do is slip the magazine 
into the camera. You don't have to 
open the back (in fact, there isn't any 
back to open), thread the film, or 
check to see that it’s seated and 
moving properly. When the roll is 
finished, slide the lock on the left-hand 
side of the body forward and the com- 
plete magazine pops loose ready for 
removal and replacement. When you 
insert the new cartridge, the automatic 
frame counter resets to start. 

The entire design and construction 
of the camera is unusual. The body is 
a heavy metal casting. The main part 
of the body is light gray baked 
enamel; the front section, on which 
shutter and aperture indicators and 
controls, lens, and viewfinder are lo- 
cated, comes in five colors: gold, char- 
coal gray, green, rose, and blue. 

The camera is beautifully—and 
functionally—designed. All controls 
are easy to reach and to use; all indi- 
cators—shutter speed, aperture, and 
frame number—are legible. 

Speed and aperture are controlled 
by ridged wheels located on the 
bottom front of the camera directly 
under their respective indicators. 

The shutter has an unusually slow 
speed setting, designated ‘‘S,’’ which 
is a cross between the conventional 
bulb and time. Here’s how it works. 
Depress the release completely in one 
motion—and the speed is approxi- 
mately 1/10 sec. If you need a slower 
speed, press the release gently until 
the shutter opens. You can leave your 
finger there or remove it; in either case 
the shutter will remain open until you 
depress the release completely. 

The usual pocket size 3 x 4 in. snap- 
shot enlargements we had made 
seemed to be adequately sharp. 
11 x 14 enlargements made for our 
lens test (a size not recommended for 
ultraminiature), when viewed from a 
distance of about 3 ft., showed that 
all the openings provided equally 
good definition.—P.C. 
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NOVOFLEX TELE LENS 
GEARED FOR ACTION 


Manufacturer’s Specifications: 
Novofiex Follow Focus unit with 
300mm f/5.6, 240mm f/4.5 lenses. 
Other features: Basic unit can be 
used with Novofliex lenses up to 
640mm. Price: 300mm $257.50; 
240mm, $249.50 (both complete). 
importer: Burleigh Brooks, Inc., 10 
W. 46 St., New York 36, N. Y. 


Looking more like a super duper 
junior space pistol than a picture tak- 
ing instrument, the Novoflex Follow 
Focus 300mm lens is in truth one of the 
easiest handling 35mm single-lens re- 
flex camera lenses we have ever used. 
The Novoflex may also be used with 
35mm rangefinder cameras equipped 
with reflex finders, and with motion 
picture cameras that have through- 
lens viewing and focusing. Focus on 
a moving subject can be continuously 
adjusted by squeezing the pistol grip 
which provides the solid support re- 
quired for sharp pictures with long 
focal length lenses. 

Not being particularly over-mus- 
cled, we've always had a problem 
with hand-holding long telephoto 
lenses for long periods. But with the 
Novoflex setup, we could take our time 
and wait for the shot we wanted. 

But what about the lenses? How 
good are they? Very good. Even at 
maximum aperture with the 300mm— 
£/5.6—only the slightest bit of falling 
off at the corners could be noted. At 
f/8, the image was adequately sharp 
over the entire picture area. The 
sharpest image appeared between 
f/8 and f/11. 

Our tests included everything from 
birds to people to sports cars to tex- 
tured brick walls. In each case results 
were gratifying. 

We also tested the Novoflex 
240mm lens and here again results 
were admirable—whether for sports, 
nature, or portraits. Sharpest lens 
opening was between f/5.6 and f/8. 

Incidentally, the 300mm_= and 
240mm units are interchangeable on 
the Novoflex Follow Focus mount. In 
fact, you buy only one pistol grip 
focusing unit for all available Novo- 
flex lenses—ranging up to 640mm. 

The 300mm lens focuses from 15 
ft. to infinity, but with the right close- 
up tube, it can be used from 7 to 14 
ft. The 240mm focuses from 9 ft. to 
infinity, but with an adapter its focus- 
ing range is 5 to 9 ft. 

We did note some vignetting with 
one of the cameras tested. However, 
when cameras were switched; the 
vignetting disappeared. Good idea 
to test the lenses on your camera be- 
fore buying.—M.A.M. 
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INDEX 


For the convenience of its readers, 
MODERN has prepared this index to the 
articles which appeared on its pages during 
1959. Designed to help you find any item 
with a minimum amount of searching, it 
has been separated into categories accord- 
ing to subject matter. Movie material is 
listed in a separate section. 


Biographical * 
Title and/ 
or Subject Author Month 
BURRI, RENE and his 35mm |P. Caulfield |Nov. 
GILL, LESLIE: His Work 
and His Influence Jan. 
KLEIN, WM.—documentary jHerbert 
photographer Keppler 


LARSEN, LISA And Quietly [Herbert 
a Bridge is Built Keppler 


VISHNIAC, ROMAN Rebel {Herbert 
with a Scientific Cause Keppler Feb. 


WEINER, DAN Dies in a Patricia 
Plane Crash Caulfield {May 


*See also Discovery 











Darkroom Techniques 
CLARKE BORDERLESS EASEL|M. Matzkin |Sept. 
KODALITH film: New pic- {Susan 
tures from negatives Sherman  |Mar. 
MONOBATH that works J. Wolbarst july 
QUALITY 35mm negative, {John 
film/developer combinations |Wolbarst | Nov. 
REMOVE LENS COMPONENT |F. Stone Sept. 
SOUP TO PRINT IN 10 MIN. |Edward 
Milwaukee Journal lab Meyers Feb. 


SPOT-0-MATIC instrument 
to determine negative Edward 
contrast Meyers Dec. 


ZIEFF, HOWARD: How a pro- |Marjorie 
fessional handles 2% Film|Thompson |Apr. 











Discovery 
BATCHELDER, DAVID (#47) jP. Caulfield |Nov. 
CAPONIGRO, PAUL (#44) |P. Caulfield jAug. 
HALL, CHADWICK (#45) _|P. Caulfield |Sept. 
HARBUTT, CHARLES (#41) |P. Caulfield 
KAMMERICHS, KLAUS (#39)/P. Caulfield 


MAUND, JR., WILLIAM 
(#40) P. Caulfield 


SCHRICKER, LUDWIG (#46) |P. Caulfield 
SNITZER, HERB (#42) P. Caulfield 
VASILLOV, WM. (343) P. Caulfield [July 








Equipment 
(ACCESSORIES) Accura Riso- |Floyd 
matic changing bag 
(ACCESSORIES) Christmas 
Shopping Guide 


(ACCESSORIES) CIAMPI Myron A. 
STARR underwater housing |Matzkin 











Title and/ 
or Subject 


(ACCESSORIES) DEXTER 
mat cutter 


(ACCESSORIES) LUMLITE 
focusing glass 


(ACCESSORIES) Motor Drive 
Makes 2% Film Advance 
Automatic 


(ACCESSORIES) NEGA-FILE 
negative filing system 


(ACCESSORIES) Rollfilm 
— cut big cameras to 
‘4 


CAMERA BODY 

CAMERA BUYING GUIDE 
(CAMERAS) AGFA 
COLORFLEX 

(CAMERAS) AGFA OPTIMA 
(CAMERAS) ALPA 6b 
(CAMERAS) BEAUTY SUPER L 


(CAMERAS) BELL & HOWELL 
Infallible 


(CAMERAS) BRONICA Z 


(CAMERAS) BROOKS- 
PLAUBEL Veriwide 


(CAMERAS) CANONFLEX 
eye-level reflex 


(CAMERAS) CANON P 
(CAMERAS) CONTAFLEX 
SUPER 


(CAMERAS) EDIXAFLEX 
(CAMERAS) FUJICA 35 SE 


(CAMERAS) GRAFLEX 
CENTURY 35N 


(CAMERAS) HEILAND 
PENTAX H2 


(CAMERAS) Japanese 
Camera Quality Checks 


(CAMERAS) KODAK 
automatic 35mm 


(CAMERAS) KODAK 
BROWNIE STARMATIC 


(CAMERAS) KODAK 
RETINA REFLEX S$ 


(CAMERAS) KODAK RETINA 
REFLEX IIS 


(CAMERAS) KODAK 
SIGNET 80 

(CAMERAS) MAMIYA 
EXECUTIVE 

(CAMERAS) MEC-16 
(CAMERAS) MINOLTA SR-2 
(CAMERAS) MINOLTA V2 
(CAMERAS) MIRANDA C 
(CAMERAS) MIRANDA S$ 
(CAMERAS) NIKON F 


(CAMERAS) PECO 
UNIVERSAL I! 


(CAMERAS) PENTACON F 
(CAMERAS) PETRI F/1.9 
(CAMERAS) PETRI PENTA 
(CAMERAS) REVERE 
EYE-MATIC 


(CAMERAS) ROLLEIFLEX 
3.5F 


Author 
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photos by CHARLES HARBUTT 





ONE 
LIGHT 
MOVIES | 


TIRED OF ELABORATE MOVIE LIGHTING? ONE 
CAREFULLY PLACED FLOOD CAN DO WONDERS. 


YOU MAY BE a movie maker who rails against the rules 
of movie lighting. If so, you’re in good company. Quite 
often, the best movies do result from following standard 
procedures involving several light sources—but every 
now and then it’s fun (and informative) to experiment 
in departures from the sacred norms. In fact, that’s 
just what MopeRN is advising this month—as long as 
you have a lens with a speed of f/2.5 or faster. In- 
stead of encumbering yourself with all the parapher- 
nalia of regular lighting equipment, why not try just 
one light? First of all, you may just come up with some 
interesting footage. Secondly, after all the fills and 
frills of lighting have been pared away, the main light 
is the important one. Since this is the first of four 
articles on lighting, it might be a good time to recon- 
sider your lights—find out what each can do, what they 
can do as a team, what effects you can achieve. Each 
month we'll add a light until we reach four—enough 
for about every movie under average home conditions. 


DIRECT FLOOD FOR CLOSE-UPS: Set light slightly 
higher than camera for best results. Maintain sepa- 
ration between background and subject. Back- 
ground will be darker, accenting foreground. 


Right now, we’re concerned with what you can do 
with a single light—either a photoflood (No. 2) or a 
reflector flood with its own built-in reflector (EBR). 
When you buy the lamp make sure that it has the proper 
color temperature for the film you are using. For ex- 
ample, Kodachrome Type A requires a lamp of 3400K 
color temperature for good color rendition. Super 
Anscochrome should be exposed with lamps of 3200K 
for best results. You can use daylight color films with 
blue lamps (see illustration, bottom this page) for situa- 
tions where you may be mixing daylight and Tungsten 
light sources. 





The best way to determine exposure is with an ex- 
posure meter. Read important highlights where you 
want detail, open lens slightly for some detail in dark 
areas.—M.A.M. 
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SUNLIGHT WITH FLOOD TO SIMULATE DAYLIGHT: 
Place subject so that sun from window lightens 
shadows created by single flood. Use blue bulb and 
daylight film for best color. 





BUTT 


zhtly DIRECT OVERHEAD FOR STRONG HIGHLIGHTS: WALL BOUNCE FOR SILHOUETTE EFFECT: Set 
epa- Set flood 7 or 8 ft. from floor, on light stand. Aim flood between wall and subject, aimed at wall. Re- 
ack- directly for strong highlights in hair. Reflecting flected light meter reading should be taken from 
und. surface, as sheets in crib, fills shadows. wall for most effective contrast. 


1S TWO-WALL BOUNCE FOR MEDIUM SHOT: Set CEILING BOUNCE FOR DIFFUSED LIGHTING: Set 

d flood in corner so that it strikes both walls. Keep flood as close to ceiling as possible for maximum 
subjects 3 or 4 ft. from wall for workable aperture. illumination. Setup offers sufficient light for me- 
Light striking third wall helps fill shadows. dium close-ups, provided ceiling is white. 
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35mm, Bantam or Superslides in 2x2 cardboard as 
they come from the finisher. The unique construc- 
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tion of the Micro-Mount itself positively locks each 
slide in focus—the first truly dependable way to 


prevent “popping.” The new Micro-40 Tray in- 


tors 


ec 
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Now at your photo dealer’s—Bell & Howell 
Explorer 754 (500 watt), $149.95, as little as $15 


down. Other 300 and 500 watt Explorers from 


$'79.95, as little as $8 down. 


p> Bell = Howell 


There’s even more: focus, tilt and timer controls 
are all at the rear and lighted; top doors give in- 
stant access for 2-second editing or lamp changing; 


and it’s all self-contained—no cover to remove or 
Howell Filmovara lens, zooms picture to fit the 


replace! Optional “zoom” lens! Exclusive Bell & 
screen wherever you show your slides! 


slides in Micro-Mounts can enter only one way— 


cludes 40 Micro-Mounts and is designed so that 
right side up! 


.. and is. This remarkable new 


projector offers more automatic features than all 


other slide projectors combined. Built-in automatic 
The versatility of the Explorer begins with the 


timer changes slides for you at intervals of 5 to 60 
seconds, forward or reverse. An all-new Point-A- 
new optically polished Micro-Mount, which accepts 


Ray Remote Control operates four ways from any- 
where in the room to let you (1) advance slides, 


(2) hold any slide, and (3) reverse the cycle for 


a second look. Fourth way—aim it at the screen, 
press, and a dot of light appears to point out details! 


It looks different . 


FINER PRODUCTS THROUGH IMAGINATION 
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BUY IT FROM YOUR PHOTO DEALER 





New Point-A-Ray Remote Control. The only re- 
mote that lets you (1) go forward, (2) reverse, (3) 
hold any slide, (4) point out details with a brilliant 
dot of light. Standard on Explorer 744, 754 and 754Y. 


New Micro-Mount. Positively locks each slide in 
focus —completely prevents “popping.” Crystal-clear 
Micro-Mount takes all 2 x 2 cardboard-mounted 
transparencies — 35mm, Bantam, and Superslides. 


Complete access for instant editing! Open top 
door for 2-second fingertip removal or replacement of 
slide in aperture. Load all 40 slides this way if you 
wish, and see each slide on the screen as you load! 


Exclusive “Zoom” Lens. Bell & Howell’s Filmo- 
vara lens lets you zoom the picture to fit the screen 
by varying focal length from 314 to 4% inches — with- 
out moving the projector! Standard on Explorer 754Y. 


Handsome and highly portable. The Explorer travels easily 
wherever you go. No separate cover, completely self-contained. 


January, 1960 BUY IT FROM YouR PHoTo DEALER 
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“SLIP-IN LOADING” 


oe | ee 4 OO) 


WITH 
BUILT IN 


daT-Me @lalel i (-lalel-1¢ 





joosem 


BAIA CORPORATION, 
JACKSON R7, MICHIGAN, U.S.A. 








SEE YOUR 8mm HOME MOVIES ANYWHERE! 
Fits in your pocket or purse. 


and it’s all 
dressed up 
for giving 


The Baia Editor, with fast, easy loading, eliminates 
the many threading operations necessary with other 
editors. Slip the film in... turn one knob ... the 
film is locked permanently into focus and you’re 
ready to edit! That's all there is to it with “slip-in 
loading’”—an exclusive, patented Baia feature. 

No editor, regardless of price, offers all the Baia 
features: 

“SLIP-IN LOADING” ¢ ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING 
OR SKIPPING * EMULSION SIDE ALWAYS 

UP FOR QUICK SPLICING. * LIGHTWEIGHT METAL 
CONSTRUCTION * FOLD-AWAY REWINDS. 

Ask your dealer about the complete line of Baia 
editing equipment. 


HOW Is IT NEW? 
WHY IS IT BETTER? 
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proper exposure time giv 
paper contrast in ped direct BUILT- IN reading! 


Spot-O-Matic has been a standard of the darkroom 
for nearly 20 years, because it gives ALL of the an- 
swers for perfect prints. Now, in Spot-0-Matic II, 
you get all this . . . PLUS the positive balance 
point, shown by a signal light controlled by a super- 
sensitive photo-electric cell. . . . Gives direct density 
reading (even through most color filters) with in- 


Action movies, forward, reverse, stills... comparable accuracy, for color or graphic arts use. 


large, bright picture, built-in illumination, 
drop-in loading, automatic framing, precision 
optics, uses standard 50 ft. reels. 


WITH DELUXE GIFT Box > 


A must for color or black and white 
Spot-0-Matic is recommended by three of the 
largest manufacturers of photographic material. 


FULL ONE-YEAR GUARANTEE 
KINNARD $19 50 
co. COMPLETE 
324 W. Vine Street 100-130 volts AC-DC 


Milwaukee 12, Wis. Higher voltage 
models available 





BUY IT FROM YouR PHOTO DEALER 





the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 


Don’t force motion picture humor. 
Make the most of comic situations 
without using camera tricks. 


Humor is one 
of the most diffi- 
cult motion pic- 
ture themes to 
tackle success- 
fully—for the 
amateur just as 
much as for the 
professional. 

There is a great 
danger that the 

film will go off in one of two directions 
—so labored and contrived as to be a 
bore, or so subtle that no one under- 
stands it except the film maker. 

All too often tricks are substituted 
for imagination or inspiration. For 
example, the standard comedy bit— 
used by professionals and amateurs 
with monotonous regularity—is the 
speeded-up action sequence. The scene 
is filmed at 8 fps and then screened at 
normal projection speed. It was funny 
the first time it was done—but like an 
original Joe Miller joke, it needs modi- 
fication to get a chuckle these days. 


A trick must have a purpose 

Instead of merely using slow camera 
speed to speed up action for its own 
sake, the device might be used as a foil. 
For instance, suppose the scene deals 
with a little boy stealing cookies. We 
might shoot at normal speed as he 
approaches the jar and then cut to a 
close-up of his hand reaching inside 
the cookie jar. Cut again to mother 
entering the door. Cut back to a shot 
of the hand withdrawing from the jar. 
The last shot might be filmed at 8 fps. 
Thus, action is speeded up with a 
specific purpose in mind—to heighten 
the comical effect of the “thief” being 
caught in the act. 

But humor in film should go beyond 
mere tricks. The humorous idea is one 
of the most difficult to develop. One 
should study what other film makers 
have done. A friend of ours, a really 
great film maker, feels that the study 
of motion pictures is the only true way 
to learn about film making. 

“Other people’s ideas, approaches, 
and techniques give rise to original 
thoughts in the people who see their 
work. One isn’t stealing when one 
seeks an inspiration in what has 

(Continued on page 112) 
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FOR EVERYONE WHO TAKES OR SHOWS 


MEANS MORE FUN FOR LESS MONEY 


JUST LOOK AT THIS SAMPLING OF BLACKHAWK’S TREMENDOUS SELECTION 
— AND LOOK AT BLACKHAWK’S LOW, LOW PRICES! 


7 x ded 


Color Slides 


Allow 6c per set for postage 
and insurance. 


TRAVEL SLIDES 
North America 

66—ANIMALS OF YELLOWSTON’ 

NATIONAL PARK (30 Odes) .. $4.49 
AUTUMN A ND WI 

th > LLOWSTONE NATIONAL PARK 
134—AUTUMN IN YOSEMITE (i7 slides) 2:49 
165—AUTUMN a PAINTBRUSH I 
NEW MEXICO ¢ 1 » ae) 
ete a“ NATIONA 


164—MIGHT 

15—TH’ 

slides 

43—THE PA NAMA CANAL (is slides). . 
$9—PEAKS, PARKS AND PASSES IN 

CO’ DO (24 slides) . 

107—SAN vie, AFTER DARK 

os 

108—SA: 


1 046A) 








s 
oe TIME IN_ ASPEN (16 slides) . 
IONAL PARK 


(8 si 49 
is—THIs 1s NEW ENGLAND (33 slides) ie 
149—TRAIL RIDGE ROAD. 

IOUNTAIN NATIONAL PARK 
16 slides) 
© MILES HIGH IN ROCKY 
MO MOUNTA IN NATIONAL PARK 
NT aides ns ON THE POTOMAC 
142— 0 TON: 
CANYON, PAILS RIVERS 
AND LAKE (13 slides) 

Europe 

5é—ANCIENT (GREECE TODAY 


72-— 


7—ENGLAND. 
(49 slides) 
9—FAIR FRANCE (58 slides) 
a= ae 5 CASEEES IN GERMANY 
les) 
44—Hi ND — HIGH por IN 


IE LOWLANDS (42 slides) .... 
41—ITALY = Rare. POMPEII, 
ee CAPRI 





39—ITALY — ATVEN! 
A AND MILAN (42 slides) . 
35—NORWAY, LAND OF THE 


The Pacific, Asia and The Middle East 
6—BALI TODAY (25 slides) . $3.98 
CATION 


NCIENT WONDERS - 


a= 
HE LAND AND ITS" 
PEOP’ Le Cs slides) 
2—ISRAEL. LAND OF THE BIBLE 
(50 ‘lide 
i a OLD AND THE NEW 


4.49 
5.49 
6.98 
3.98 


CiViL WAR 


34—BATTLES OF THE CIVIL WAR 
(28 slides) . 

atts 4 PHOTOGRAPHS OF THE 
CIVIL WAR (24 slides) ..... 

ion 2 WAR RAILROADS 


13 slides 1 
156—FORT SUMTER "AND CHARLESTON 

‘0 slides 2.98 
ating i —- AND MR. LINCOLN 


es) 
69—UNION. GENERALS OF THE 
CIVIL WAR (8 slides) .. 


$ 3.98 
. 349 
98 


FIGHTING FORCES 
12—CAPTURED GERMAN ARMY 
ICTURES (22, slides) 
71—SO PROUDLY WE HAIL (13 sliges). 
146—THE SPANISH- AND SEA i WA 


iD SEA (16 slides) 
123—U. FROM 


$3.49 
1.98 
LA 2.49 
ARMY ees 

we REVOLUTIO) E 
SPANISH. AMERICAN WAR 
(23 slides) ..... 


THE CIRCUS 


no—-as. 1875 5 slides) 
74—CIRCUS TRAIN, L. 


9 slides). Circus posters of 
1890s and 1900s . 
205—RINGLING BROS.—WORLD'S 
GREATEST SHOW'S (19 slides). 
Posters of the 1890s and 1900s 
AUTHENTIC NICKELODEON 
INTERMISSION SLIDES 
130A FILM — SHOW WILL 
ees “wo “ IN A FEW MINUTES 
151—IF ANNOYED WHEN HERE, 
LEASE TELL THE 
MANAGEMENT (/4 slides 
76—ONE MOMENT PLEASE “? slides). 


RAILROADS 


168—ABOARD THE MOJAVE LOCAL 
(13 slides) $1.98 
176—ANTONITO TO SILVERTON ON 
R GAUGE £3 slides) 1.98 
'¢-ONORTH VE & OHIO 2-8 AT 


$1.98 


2.49 
2.69 


RNON, INDIANA 


s—THE ‘CALIFORNIA ZEPHYR iN’ 
—* VER CANYO! 


. 1.98 


fe les) 2.98 
180—GUNNISON BRANCH, RIO 
GRA por ied —- = 


64—ILLINOIS CENTRAL, 

ACROSS 4 PRAIRIE s slides) 
179—INTERURBANS ON LLINOIS 
TERMINAL (18 Nee . 

117—10WA ELECTRIC RAILWAYS 
(20 slides) _. 
125—NEW YORK CENTRAL 
Locomorives AT INDIANAPOLIS 


slides 

126—NICKEL PLATE. 2-8-4s (13 slides) . 
a—NORFOLK & WESTERN (Ge ae slides) 

05—PENNSY, STEAM LOCOM' 


(13 shi - 
17—RAnoa Rr (47 ‘slides) .... 
53—RIO GRA ‘ARROW GAUGE 


20 
178—THE P ROARIN: ELGIN — TH 


(10 slides) 
177—STEAM_LOCOM' 
pp ila & WYOMING 


ANIMALS, BIRDS, SNAKES 


144—AFRICAN BIG GAME (8 slides) 

143—BIG GAME (8 slides) 

155—EASTERN BIRDS OF FIELD AND 
WOOD (8 sli 

154—NEST LIF! 


161—POISONOUS SNAKES OF 


Samm. MOVIES 


ALL PRINTS ARE BLACK AND WHITE 
ASSEMBLED ON S-INCH REELS 


COLLECTORS’ ITEMS 
810-. Bee ADMIRAL DEWEY, HERO OF 


lew SPEEDWAY RACE, 1911 (150- 

810.183 Fite FIRST GLIDDEN TOUR, 
1905 (150-fee “#8 12 

810-192 FOLLIES, IBLES AND FASH- 
IONS, 200-feet). Cheesecake 
of the po ore aA 

810-198 ON A 1D OLD FIVE CENT 
TROLLEY ape (150- auers Edison 
comedy of 191 pp-12 

810-177 THE RUINS OF (fan "FRAN. 
CISCO, 1906 (100-feet), . 

RAILROAD FILMS 
photographed in the late 1890s and 
: and 1900s 


810-183 FAMOUS TRAINS OF WESTERN 
RA a ae DS, 1897-1903 (150-feet) 
PP 
810. in? THE rs; ali dee LOOP, 1903 9 
S P- 4.4 
REAT —— ROBBERY, 
4.98 


p-1 
HE RROW GAUGE CAT- 
SKILL MOU NTAIN RAILWAY, 1906 


(156-fee 
THE EAST, 


$5.98 


et), pp-12 4.98 
810. 203 RAIL OADING in 
1897-1906 (200-feet), 12¢ 


LAUREL & HARDY COMEDIES 
(Sorry, but we can ship prints of Laurel and 
Hardy Gonteiline only to destinations in Continental 
United States, Alaska and Hawaii) 


he DOUBLE WHOOPEE (300-feet on 


13.98 
13.98 
15.98 
13.98 
13.98 

9.98 
13.98 

15.98 


(300- feet on 3 


EM THAR HILLS (450-feet on 

810- ier IN A HOLE (500-feet on 

sy ae FOR TAT (400-feet on 2 
Wo 7 

810-7 73 'O TARS (500-feet on 3 reels), 


pp-27¢ 
810-107 TWO ON A eases (550- feet on 

4 reels), pp-3ic > 

THE HOLY -y 

810-140 GALILEE, moor OF Jj 

HIS DISCIPLES (1 5Ofent). boppite. 
810-141 NAZA) 

WHERE JESUS LIVED * 150- feet), 


pp-12c 
810. O38 OLD JERUSALEM AND NEW 
ISRAEL (150-feet), pp-12c 


AND 
-$ 4.98 


4.98 
4.98 


PEARL WHITE SERIAL CHAPTERS 
from “The Perils of Pedeer,, and “The Exploits 
of Elai 


810-109 DEADLY TURNING from 
erils” (200-feet), pp-12 


"The 
$ 5.98 


810-207 Saeeye  SRAE RAY from “Elaine” 


(400- 2 reels) 

810-150 ‘THE. PIRA ATES "FREASURE JRE from 
"Th . | eaten, 250-feet on 2 reels) 
pp-23 


11.98 


8.98 


WORLD WAR I! AND THE 
KOREAN WAR 
a 168 AIR_ SIEGE AT PLOESTI 
t), 


BATTLE FOR BRITAIN (450. 


feet on 3 reels), 
ee THE BATTLE OF vga BULGE 
TORY Cs 300-feet on 2 


300-feet on 5) oe) 
s10-1 aa BU a 
EW GUINEA TO JAPAN 
THE SUNSET DIVISION (150- 


0.2 AUSTRALIA TO THE 

PHILIPPINES WIT! 

ARROW DIVISION. (150-feet), pp-12c. 
810-173 KOREA'S Sunet FORTY DAYS 

(150-feet), pp-l2c . 


(150- 


810-1 195 5 FROM 
WITH 
4.58 


BIBLE STORIES 
nay vig THE Sree SAMARITAN (175- 


12 
810-5 nd aR BELOVED’ SON (300-feer on 2 
is), 
810-1 is? The Nativity OF OUR LORD 


-feet 
810-51 rene, PARABLE OF THE LOST 
SHE (300-feet_on 2 reels), 23 

810-52 THE ah gee! IS BORN (300. 
feet on 2 reels), pp-23c 9.98 


MACK SENNETT-KEYSTONE COMEDIES 
810-1 BARNEY OLDFIELD'S aa eR 
A LIFE (150-feet) with Mabel 
bord age, Mack Sennett ree. Pas 
Oldfield, BB oe 
810-194 DY AT THE THROTTLE 
(300- 


$5.98 
9.98 
5.98 
9.98 


$ 4.98 


ject on 2 reels) with Gloria Swan- 
Wallace Beery, Bobby Vernon, 
pp-23¢ _ .. ee - Ta 
810-169 WIFE AND AUTO TROUBLE 
200-feet) with Willie Collier, Mae 
Busch and The Keystone Kops. pp-l2c 
CHARLIE CHAPLIN COMEDIES 
810- 197 Meer CURE (3504 feet on 2 reels) 
ic 


son, 


vith Edna Purviance, 3c 

810- A THE ree ae (330% <7 on 
2 reels) wit 

810-12, THE ROUNDERS (150-feet) , with 


Fatty Arbuckle, wl 2e 4.98 
ABOND (350- test on 2 


war THE VA fi 
9.98 


with Edna Purviance, pp-2 


SCHOOSSSSSSSSHSSSHSSSSSHSESSSSSOSSSHSSSSHSSSHSSESHEHESEEHEEE 


Fill in the necessary information below, clip this coupon and attach to your order — or mail the 
coupon alone pasted to a post card, or in envelope, for our current catalog. 


(Saclheut Ky 


1235 WEST FIFTH STREET 


teed send me the items I have listed on the attached page for which I am enclosing 
‘ to ir cost plus transportation charges. 

Se pam me ii items I have listed on the attached page by parcel post, C.O.D. I'll 

promptly accept from the postman, paying the cost of merchandise plus the postage and 

C.O.D. fees. 


cover thei 


0 


I'm interested in what you have to offer. Send me your current Blackhawk Bargain Bulletin, 
and put me on your list to receive each new edition as it is issued every four weeks. 


Name 


DAVENPORT 17, IOWA 
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THE FAIR 
LANDS OF THE RHINE (20 slides) 2.98 City Sf ee en 
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Flowers make a 


they wither. A watch has to be needed to be fully appreciated, and when 


a wife buys her husband a tie the result is not always a pleasurable one. 


A BOOK is a gift that is always welcome, and the 
only gift that can be opened more than once. 


A book on photography can be many things to the 
receiver: pictures to inspire him, instruction to tell him 
how better to use his equipment, theory and techniques 


about the various processes. 


On these pages are presented new books, and current 
favorites carefully selected to solve your gift problem 


ANIMAL, BIRD, 
AND PET 


435 Cats, and How | Photo- 
graph Them, by Spies $3.95 
124 Hunting With The Camera, 
by A. D. Cruickshank $4.50 
639 lode of Bird Photography, 
by Warham 


ANNUALS 


68 BRITISH JOURNAL PHOTOGRAPHIC 
ALMANAC 1959 was $2.50, now $2.00 
305 (New) The 50 Stars of the USA, U. S. 
Camera 1960 $8 


| 144 Photomaxima, was $2.95 now 
301 PHOTOGRAMS 1960 


ALL IN ONE CAMERA BOOK, EMANUEL $2.95 
(New) Basic Photography, by Weisbord $1.95 
How To Develop, Print, & Enlarge $1.00 
Photography, The Amateurs Guide, 
by Zim and Burnett 
HOW TO CAPTURE ACTION IN 
PHOTOGRAPHY, BY DANIELS 
HOW TO TAKE BETTER PICTURES OF 
YOUR FAMILY was $3.98, now $2.75 
Complete Amateur Photographer, by Boer $5.95 


CAMERA BOOKS 


Aires Guide, by R. Simmons $1.95 
ARGUS —, ~gamaeaad 

BY B. MURP' $1.95 
Agfa Manual, i D. Daniels $1.95 
Ikoflex Guide, old, was $1.95, now only $1.00 
Bolex B8-C8 Guide, by G. R. Sharp $1.95 
BOLEX H16 H8 GUIDE, BY A. SURGENOR $1 i: 
CONTAFLEX WAY, BY H. FREYTAG $4.95 
CONTAFLEX GUIDE, BY W. D. EMANUEL $1.95 
Contaflex Manual, by E. S$. Bombach $7.95 
CONTAX WAY, BY H. FREYTAG $4.50 
(New) Exakta Photography, by J. Deshin oy 95 


278 (New) EXAKTA-EXA GUIDE, 
BY EMANUEL AND ROTHSCHILD 





$2.00 | 
$6.95 








5135 | 


70 EDIXA REFLEX GUIDE, BY W. D. EMANUEL $1.95 
619 (NEW) FUJICA GUIDE, 

BY J. D. COOPER $1.95 
614 (NEW) HASSELBLAD PHOTOG., 

BY L. BARRY 


$3.95 
140 (New) LEICA GUIDE, ROTHSCHILD AND 
EMANUEL $1.95 





327 MINOX GUIDE, BY W. D. EMANUEL $1.95 


110 


613 
670 
392 


409 
642 


to any camera fan or photographer. There are paper 
books for $1.00, or weighty volumes for $20.00. Now, 
and without getting up from your chair, choose from 


this wide selection and fill in the coupon that will 
bring the presents to your door. Satisfaction guaranteed 


(New) MINOLTA MANUAL, 

BY J. D. COOPER $3.95 
KONICA POCKET HAND BOOK BY HERZ $2.95 
NIKON MANUAL, 

BY G. B. WRIGHT, was $5.95, now $3.00 
(New) MINOLTA MANUAL, 

BY J. D. COOPER $3.95 
wre 16 CAMERA GUIDE, 

BY J. D. COOPER $1.95 
Praktina Praktica Manual, by K. Tydings = 95 
Ricoh Guide, by H. Coles 1.95 
Rollei Guide, by F. Henle, was $6.75, now $3.00 








642 GUIDE TO ROLLE! PHOTOGRAPHY, 


BY F. HENLE, was $6.75, now $5.00 








145 
421 
261 
112 


217 
142 
332 


465 
628 


ROLLE! GUIDE, BY W. D. EMANUEL $1.95 
ROBOT GUIDE, BY W. D. EMANUEL $1.95 
REGULA GUIDE, BY W. D. EMANUEL $1.75 
RETINA REFLEX GUIDE, 

BY W. D. EMANUEL $1.95 
RETINA WAY, BY 0. CROY $4.95 
RETINA GUIDE, BY W. D. EMANUEL $1.95 
35MM CAMERA RATING GUIDE, 

$1.95 
$1.25 


BY H. KEPPLER 
VITESSA GUIDE, BY W. D. EMANUEL 
(New) VITOMATIC GUIDE, BY EMANUEL $1.95 








402 YASHICA GUIDE, BY R. LOWELL, 


new ed. 








CHILD & BABY 
46 How To Photograph Your 


Child, by Hoban and 


Judge 1.00 
CHILD PHOTOGRAHY MADE EASY, 
BY J. SCHNEIDER 


COLOR 


Art and Technique of Color Photography, 

by Liberman $10.00 
Anscochrome & Ektachrome 

Home Processing, by R. Bagby $1.95 
Making Better Color Slides, 

Part 1 and 2, by F. Bond each $3.50 
(NEW) SUCCESSFUL COLOR PHOTOG., 

BY C. L. THOMPSON 


COMPOSITION 


Composition Guide, by A. Wagg 
Composition Simplified, by Gabriel 
Art and Visual Perception, 

by R. Arnheim 


$1.95 
$2.00 


$10.00 


REMEMBER YOU SAW IT IN MODERN 


or your money refunded at once. Complete catalog 
included free with your shipment of books. 


DEVELOPING, PRINTING, 
ENLARGING 


183 THE NEGATIVE, BY A. ADAMS 
675 BETTER PRINTS, was $3.50, now $2.50 
397 DURST ENLARGER AND COPY CAMERA 

GUIDE, BY CARROLL AND TARJAN $1.95 
25 LOOTENS ON ENLARGING & 

PRINT QUALITY $4.95 
382 COMPLETE ART OF PRINTING & 

ENLARGING, BY 0. R. CROY $5.00 
661 Kodak Master Darkroom Data Guide $2.95 
57 Printing With Variable Contrast 

Papers, by R. Marx $1.95 
XX Making Effective Photographs, 

was $4.75, now $3.00 

Photo Darkroom Guide, by Hertzberg $1.95 

384 DEVELOPING, BY C. |. JACOBSON $4.50 


EXPOSURE 


339 Guide To Perfect Exposure, by Wright $1.95 
403 EXPOSURE, BY W. F. BERG $5.00 
742A Exposure Record, by A. Adams $2.95 
747 Exposure Manual, by. J. F. Dunn $7.50 


FIGURE 
$4.50 ¢ rt } 


10 Figure Studies, by Henle 
83 GLAMOUR IN YOUR LENS, 
BY J. MACGREGOR $1.95 } 
Guide to Photographing 3 
i $1.95 | 


Women, by R. Hamli 
$5.95 


$3.75 


FORM & FIGURE, 
BY P. BASCH 
How To Pose The Model, 
by. Mortenson $4.95 
How To Shoot For Glamour, by C. Bakal $2.95 
Photo Et Propos Sur Le Nu (New ed. Jan.) $3. 4 
NUDE PATTERN, BY DE DIENES $4.95 


FILTERS 
FILTER GUIDE, BY N. ROTHSCHILD & 
C. WRIGHT 


LIGHTING 


744 (NEW) SUCCESSFUL FLASH PHOTOG., 

BY L. A. MANNHEIM $1.95 
735 (New) — In Photography, 

by Sim $1.95 
249 LIGHTING "FOR PHOTOGRAPHY, 

BY W. NURMBURG $4.50 
175 AVAILABLE LIGHT, BY H. KINZER $1.95 





186 AVAILABLE LIGHT AND YOUR 
CAMERA, BY G. WRIGHT $5.00 


588 wie age TO ELECTRONIC 
FLASH (DEC.) 
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iMee gift, BUT. 


MOVIES 


Lens Techniques for 
Color Movie Magic, 
by G. H. Turner 

How To Take Better SS 
Movies, hb 
by P. Gowland $2.50 

OFFICIAL 8-16MM MOVIE CAMERA AND 
PROJECTOR RATING GUIDE, MATZKIN $1.95 

Titling Your Color Movies, by Moore = $1.95 

Editing Your Color Movies, 
by G. W. Cushman $1.95 

18 (New) BETTER ELECTRIC EYE MOVIES, 
BY MATZKIN 


$1.95 


C Cine Film Projection, was $3.50, now $2.00 


338 (New) MOVIE TECHNIQUES FOR THE 
ADVANCED AMATEUR, 
BY REGNIER AND MATZKIN $4.95 


618 (NEW) BETTER — EYE MOVIES, 
BY M. A. MATZKI $1. 
HOME MOVIE SCRIPTS, was $1.50, now $1.00 
HOW TO CHOOSE MUSIC, BY RAWLINGS $1.75 
How To Title, by Minter $2.50 
How To Project, by Jenkins $1.75 

(New) Principles of Cinematography, 
by Wheeler $12.75 
HOW TO PROCESS, BY L. WHEELER $1.75 
Amateur Movies, How To Make Them $5.00 
HOW TO ADD SOUND, BY D. M. NEALE $2.50 
HOW TO DO TRICKS, BY J. CAUNTER $1.95 
How to Shoot a Movie Story, 
by Gaskill and Englander $1.95 
$3.50 


Taking Color Movies 
Technique of Film and 
Television Make-up, by V. J. R. Kehoe $9.00 
Technique of Film Animation, 
by Halas and Manvell $10.00 














PORTRAITURE 


60 Fred Archer On 
Portraiture $5.75 
75 PORTRAIT GUIDE, 
BY E. BENNETT $1.95 


143 PRACTICAL PORTRAIT PHOTOGRAPHY 
FOR HOME AND STUDIO, 
BY FALK AND ABEL $6.95 


PROFESSIONAL, COML. 


440 Candid Wedding Photog., by Tydings $1.95 
167 WHERE & HOW TO SELL YOUR PICTURES, 
BY A. W. AHLERS $1 


114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN 























TAPE RECORDING 


(New) Tecniques of Magnetic Recording, 
by J. Tall 


TEXT BOOKS 





LOOTENS ON ENLARGING & PRINT 
QUALITY 








PHOTOJOURNALISM, PICTURES FOR 
MAGAZINES & NEWSPAPERS, 
BY A. ROTHSTEIN, was $5.95, now 


35MM 


HOW TO ADVANCE IN 35MM PHOTOG., 
BY P. JONAS 


$4.95 








| 147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 | 


275 How To Make Money In Photography, 
by Hanson, was 44.50, now 


REFERENCE, SCIENTIFIC 


733 FUNDAMENTALS OF PHOTOGRAPHIC 

THEORY, BY JAMES AND HIGGINS $7.50 
676 (New) Astronomical Photography at the 

Telescope, by T. Rackham $7 
651 CLOSE RANGE PHOTOGRAPHY, 

BY C. H. ADAMS $4.50 
311 PHOTOGRAPHY & THE LAW, 

BY SARBIN & CHERNOFF $1.95 
658 (New) Photomicrography, by R. Allen $9.00 
626 (NEW) PHOTOGRAPHIC CHEMISTRY, 

BY P. GLAFKIDES $21.50 
MEDICAL PHOTOG, was $15.00, now 
AMATEUR PHOTOMICROGRAPHY, 

BY A. JACKSON $3.95 

460 (New) How ee Works, 
by H. J. Wi $8.50 


372 “EET PHOTOGRAPHY, 
BY J. D. COOPER was $3.95, now $3.00 

















515 TECHNIQUE OF FILM EDITING, 
BY KAREL REISZ 


110 TV and Film Production Data Book, 
by Pittaro 





OPTICS 
350 Photo Lens Manual and Directory, 
by C. B. Neblette (Cloth $3.50) 


207 PHOTOGRAPHIC OPTICS, BY A. COX 
694 Lens Testing Chart, by K. Tydings 
411 Wide Angle and Telephoto Lenses 








$1.95 


$5.75 
$1.95 
$1.95 





PICTURE BOOKS 
388 LEICA WORLD, was $6.95, now 
B Better Prints, was $3.50, now 


426 INTERNATIONAL PHOTOGRAPHY 
YEARB 1960 


u 


$3.00 
$2.00 














Modern Photography 
At Sj tio so mode ti 


a ey 
feed aver Ju oe Sele abs i in the cou 
book oi saa 87 to your rem remittance. 


lite Photog- 


January, 1960 


65 Ilford Manual by Horder $8.00 


102 MANUAL OF 
AIRBRUSH 
TECHNIQUE, 
BY C. TOBIAS $2.00 
95 Retouching Negatives & Prints, by West $1.95 


If coupon is os send order anyway to AMPHOTO, 33 West 60th St., 


AMPHOTO 
33-A West 60th, New York 23, N. Y. 


In Canada: Visual Equipment Co., 





35MM PHOTO a ge new ed., 
BY H. S. NEWCOMBE 


35MM CAMERA RATING GUIDE, 
BY KEPPLER 








MISCELLANEOUS 


Eye Film and Camera In Color Photogra- 
phy, by R. M. Evans 


Your Single Lens Reflex, by Cooper $1.95 


Pictures In A Minute, Wolbarst, 
cloth, was $3.95, now $2.50 


Wegee’s Creative Camera $4.95 
Camera Repairman’s Handbook $5.95 


MAKING LANTERN SLIDES AND FILM 
STRIPS, BY C. D. MILNER $3.00 


ALL THE PHOTO TRICKS, BY E. SMITH $3.95 
A Audio Reproduction, was $3.50, now $2.00 
641 Photography In Astronomy, by E. Selwyn $2.75 


627 (NEW) AERIAL PHOTOGRAPHIC 
INTERPRETATIONS, BY D. R. LUEDER $17.50 


741 verre cata AND THE PRINTER, 
B 


$ Stereo Realist ia was $6.00, now $2.00° 





458 Picture Making With The Reflex, 
by H. S. Newcombe 








T Three Dimensional Photography, McKay, 
was $5.95, now 
102 Manual of Airbrush Technique, 
was $3.50, now $1.50 


New York 23, N. Y. 


Amount Encl, $————______ 


146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 


Please send me postpaid the books whose numbers I write below. 
Ienclose [] Money Order [] Check [ Send C.O.D. ($1.00 deposit required. 
Postage extra. Minimum C.O.D. order $10.00) 








Name 





Address 





City 


State 





1-60 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; add 


10% per title ior delivery outside U.S.A., 


except APO's. Allow approximately two weeks for delivery. 


SATISFACTION GUARANTEED! ff not satisfied return books within 5 days and money will be refunded. 
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Now Just in time for 
CHRISTMAS 


a magnificent 


MARSHALL GIFT PACKAGE 


in an attractive carrying case. 


The new MARSHALL :-GIFT PACK- 
AGE now combines the complete line 
of MARSHALL’s famous photo color- 
ing accessories. It contains everything 
needed to hand-color glossy and matte 
photos, Polaroid prints, snap shots, por- 
traits, or photo greeting cards. 

Anyone owning a Marshall Gift Pack- 
age is in a position to make money. 
There is a great demand by studios and 
others for hand coloring work. And 
here in this one set are all the tools re- 
quired. It is easy—it is fun! 


THE MARSHALL GIFT PACKAGE CONTAINS 


The famous MASTER SET of MAR- 
SHALL’s Photo-Oil Colors worth $14.95. 
The unique set of MARSHALL’s Photo- 
Painting Pencils worth $4.98. 

The fascinating book “Photo-Oil Color- 
ing for Fun or Profit” worth $3.95. 

3 SPECIAL MARSHALL SPRAYS, 
Pre-Color, Pro-tek-to, and Spray Glass, 
a combined value of $4.00. 

Marshall’s Paint-a-Photo Packet—$1.00. 
Marshall’s Coloring Manual—50¢. And 
Professional Carrying Case—$5.00. 
Now in one colorful gift package for the 
money saving price of only $28.98. A 
SAVING OF OVER 15%. 


EACH INDIVIDUAL ITEM ALSO MAKES A NICE GIFT. 
GIVE ONE TO A SPECIAL FRIEND. GIVE ONE TO 
YOURSELF. 


At dealers everywhere or write to: 


JOHN G. MARSHALL MFG. CO. INC. 

Dept. M-1 167 North Ninth St., Bklyn. 11, NY : 

[-] CARRYING CASE GIFT PACKAGE $28.98 
Includes all products mentioned Z 
and shown above. 

(_] Master Set of Photo Oil Colors 

C) Set of Photo Painting Pencils 

C] “Photo Oil Coloring for Fun or : 
Profit." A fascinating 148 pg. book $3.95 


$14.95 
$4.98 3 





MOVIE MAKER 
(Continued from page 108) 


already been done—providing the in- 
tent is not to merely imitate, but to 
seek an original direction.” 

One of the finest humorous film 
makers for the amateur to study is 
Rene Clair. His Entracte is a master- 
piece of film making. Certainly he uses 
the mechanical potential of the cam- 
era. But more important, he employs 
the lens to show the ridiculousness in- 
herent in supposedly solemn situations. 

In filming a parody of a funeral pro- 
cession, he concentrates in one se- 
quence on the legs of the mourners. 
The hearse has started to run away 
from the procession and the mourners 
race after it. Shooting at slow motion 
speed, he pictures legs slowly rising 
and falling. In one shot, he shows a 
man leaping and landing on the same 
leg. While most funerals are hardly 
humorous, Clair aimed his wit at those 
who make almost a profession of 
mourning the dead. The same tech- 
nique may be applied to a rather 
tedious parade or even a boat race. 

Another Clair film worth looking at 
is the silent Italian Straw Hat. There’s 
a scene in this film where a woman 


IN NEXT MONTH’S 
MODERN 


Do you know one 35mm en- 
larger from another? MODERN 
presents comparison tables. 


desperately tries to inform her hus- 
band that his tie is improperly ad- 
justed. Everyone else sees her frantic 
signals and attempts to fix his own tie. 
The husband ignores her completely. 

You may want to use this approach 
to add a light touch to a film of your 
own. For example, it may be that you 
are shooting a scene where several 
children are attempting to find a prize. 
Someone. signals to an _ individual 
youngster in an attempt to give him a 
clue. Everyone sees the signal except 
the one for whom it was intended. All 
—with the one exception—arrive at 
the hiding place at the same time. 

The availability of Clair’s films may 
be checked through film libraries such 
as the Museum of Modern Art and 
Cinema 16 in New York. 

But not only European film makers 
have made excellent humor films. No 
one employed the camera as well as 
Charlie Chaplin. He used humor 
touched with sadness to express the 
plight of the so-called “little man.” 
None of his early films was elaborate 
—yet millions still laugh at the basic 
humor he instilled into each one. 

Even his later pictures, Modern 


_ Times, for one, used situations com- 


monly accepted as devoid of humor. He 
extended the nature of his subject to 
the point where the almost sardonic 
humor became apparent to everyone. 


(Continued on page 186) 
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a3 
EXACTLY SYNCHRONIZED 
BY SEIKOSHA ! 


Electronic flash timing of unprece- 
dented accuracy! The split-second 
precision of electronic flash photo- 
graphy is the challenge to the 
perfection of Seikosha! The fine 
cameras featuring Seikosha_ offer 
positive synchronization of M, X, 
and V settings... with no differ- 
ences in exposure time ! W hen 


Vere) 


for thie Setkosha shutter as proot 


you next choose a Ccamefa, 


of camera quality. 


Seikosha 


A 


equipped 
in 

the 
following 
cameras : 


Olympus Auto, Olympus SII, Ricohmatic 225, Ricoh 
519M, Lord SL, Kallo 140, Konica III|-M, Aires 
lIl-S, Aires lll-SA, Aires Viscount 


SEIKOSHA WORKS OF K. HATTORI & €0., LTD. 


Mopern PHOTOGRAPHY 








BIG oT AT CENTRAL CAMERA COMPANY 


Midwest’ s Most Complete Photographic Store since 1899 


Benth ELECTRIC EY = S5men SN CARAS AINIATURE "16" Camere?” 


ALL MODELS EQUIPPED WITH F:1.4 NIKKOR emplete with Conying Cones 


EO Lis 3 
Bell & Howell 3 sir 2 4 as .00 $225.00 { Minsle 16, £:3.5 $ b-y-§ 
. Momiye 16, £:3.5 39.95 
Mines HIS, £:3.5 139.95 
Mines 1B w/cpld. Mtr. 169.95 
Pest, ins. 1.00 








: 
test Single Lens Rofl ex 1 Rollieflex with me oa 
AUTOMATIC seaaciaes Eech Comere Complete with a ag 14 . rf x 2“  MAMIY AFLEX-C 
wi " $16 é : 
ae Posten & OAS 528 0 siase Sede cub HDS Keneres 6.30 shis: $999 + foe 62.8 Lona 
Bensenetic 1:2 8 215.00 | 129.50 ’ bode! 20E = 1.2.8 Kenora 277.95 << if Liat $169.50 + Keremavie Film ‘ind 
Pest. 


jestege & beserence $1 00 . oe . ws ins. * Uses Stenderd 120 Film 


YASHICA REFLEX ' : i 
Lotest =m he Comore with Evereedy = om Oy . » pi. EXAKTA Vx lla 
Veshice-44$ 0. $5 $4250 Yeshicotn O95 42.50 ‘} cs betes ee 


» 4 ! .! A 
= Semece 28 2. Py Yeshice-A 22.50 Yeshice Met 85.50 51.50 4 vseo 
wr eda 3 2.8 ; ’ Peg Verhice-C 54.50 32.75 Peatege & Inperence $1.00 fF EN a - 120 exes Tosa me te 


Schneider Xener 409 00 199 $n, 
Postege & Inserence $1.00 CX: 

















7 yesiamer Premier-10 LS a — : 
USED SOUND PROJECTOR . SS — 
313995: ia Sat . an "2x2 SEMI AUTOMATIC 
o 
Po Revere, Sil pends b Seed , a ee : stipe paosecrons 
2000 foot Ree! Copecity ~ ght-Line Finder ~ Bell & Howell 706s $ sn $35.95 
metic 4 








ZEISS CONTAFLEX 


LATEST MODEL CONTAFLEX'S 





Alpe Contefies w/t:2.8 Panter 
Revere T1100 

Wollensek T1500 

Minifon PSSL 





Bell & Howell Stetesmen 273 szivs 95 
Bell & Howell! Diplomer 173 299.95 
R 





PP op pemiagies: D 16mm SOUND Projecto 
i . . s PROJECTORS COMPLETE WITH CASE 
Bell & Howell 363¥ 19.95 95.95 “ ro D 
ime i , a egeent 65K J . 
Ksded Showtime A30 : 7 
Pes 299.95 


195.00 





Smm REELS AND CANS 
— 200 ft. $1.10; 300 ft. $1.20; 400 ft. $1.60 


Lots “ ge “ sae $5.76 Precision made of wood and meta! © Double 
holders. 


ie Editer 39.95 y pr Ay 
x 1.00 . of 
’ Postage & Ins. 30c cut film 
Exposure Meters * 
with Coses List USED : 
ipod 


$5 one Golden Son M. I 
. 4. 

Weston ester Ht Y . Hq List $18.00 

Mh DR . 

seis Pon's Ins. '%" — $10°5 








ET OUR QUOTATION 
4 WAYS TO BUY 


Rediant an "TRAYS for 2x2 rr = 
= “ao ~ sMes os Fer TOC Viewles Prot $2.28 5.2 i 
Post. & Ins. $1.00 i 


“tases ion tide trons it { CASH » CHARGE + BUDGET « LAYAWAY 
hede of Strong Plywood with Hendsome Two { - 
Tene Covering. Fer oll Tipes of Treys. ; | AM INTERESTED IN: 


(Specify Treys when ordering) 








List $1.75 © Bed ond Amber 


139 - meetin, 














ELECT RONIC $ Strobe Lights 
ner 


Ms iy | WISH TO TRADE: 
xe 





Lets of} $1.19 $2.99 
Post ine 3% » 














4 x5 TRIAN PRINTER 


List $7.95 (ate 
4" wc ari es Se ee 
Postage and ins. $0 f eae ae ~~ 
CENTRAL CAMERA CO. Sept. M-1 
230 So. Wabash Ave., Chicago 4, Ili. 
0 Enclosed is 25c 


Mail this ee NOW with 25¢ for 
3 your copy our 164 page Catalog. 


Nam 

















This 164 page Catalog is completely illustrated & 
listing hyndreds of bargains in all types of equip % Address. 
ment and accessor 25c for your copy g 
Credit will be ven on your first $3.00 purchase 33 — City_t_____ Zone__State 
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; Look What 
mdrore) amy velelm comm mr-Unaleler— 
mal Wd lelel-imaat-tdlow\ordle)als 
at Not a Penny More! 


More than ever, Ricoh 
500 offers the luxury fea- 
tures and quality of cam- 
eras many times the price. 
“Triggermatic Action” 
plus Ricoh’s big new 
bright, outlined view- 
finder that automatically 
eliminates parallax error! 
The outstanding Ricomat 
45mm f:2.8, 5-element 
lens; the finest shutter of 
all—Seikosha, with speeds 
from 1 sec. to 1/500th, 
built-in selftimer, optional 
L/V settings, Duo-Lever 
focusing and many more 
deluxe features make it 
“35” buy of the year! See 
for yourself, at dealers 
everywhere! 


only HO" 


cd RICOH CAMERAS, 521 FIFTH AVENUE, NEw YORK 17. N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK 


aick a PROJECTOR 


BRIGHT - QUIET- COOL- COMFORTABLE TO USE 


Uncluttered, you'll appreciate its model THREE-O-THREE 


simplicity of operation. 
300 watt * fan cooled * magazine changer anly 49 95 
4 


See it at better dealers everywhere. 


from the makers of the famous Quick-Set Tripods 


QUICK-SET, INC. * SKOKIE, ILLINOIS 


BUY IT FROM YOUR PHOTO DEALER 


1959 INDEX 
(Continued from page 103) 


Title and/ 
or Subject Author Month Pg. 


(CAMERAS) ROLLEIFLEX T jE. Meyers |July | 99 
(CAMERAS) SAMOCA LE M. Matzkin |Feb. | 96 


(CAMERAS) 225 New 
Cameras, Comparison 


—, _— DER 
BESSAMA Matzkin 


sain ae ENVOY §D. Jackson 
(CAMERAS) YASHICA YF H. Keppler 


(CAMERAS, USED) Check | Edward 
these points before you buy |Meyers 


(ENLARGER) BESELER 45 AF |M. Matzkin 


EXPOSURE METERS, Norman 
Directory of Rothschild July 


(EXPOSURE METERS) Test {Herbert 
Built-in Meters Keppler July 


(EXPOSURE METERS) What's |Lloyd 
Ahead in Meters Varden July 


(FINDER) Don’t Overlook |Norman 
Eye-level Finder Rothschild |Oct. 


FLASH, Electronic—What Charles 
You Should Know About It |Hellman — |Mar. 


(FLASH) Guide to 1959 Norman 
Electronic Flash Units Rothschild |Mar. 


(FLASH) ACCURA BOUNCE- {Floyd 
MASTER Stone June 


(FLASH) AG-1, the Little  |Frank 
Bulb With no Place to Go [Wolfe Aug. 


(FLASH) ASCORLIGHT A205 |E. Meyers Sept. 
(FLASH) FR electronic unit |E. Meyers 
(FLASH) MECABLITZ 102 _—‘|E. Meyers 


(FLASH) Take the Backache 
out of 2% Flash Pics H. Keppler 


(FLASH) ULTRABLITZ 
MONOJET M. Matzkin 


(FLASH) ULTRABLITZ SUPER | Myron A. 
COMET & METEOR Matzkin 


(FLASH) WALZ AUTOFLASH |M. Matzkin 


Norman 
FLASHGUN GUIDE Rothschild 


(LENSES) ACCURAR 35mm, {Patricia 
135mm Caulfield 


(LENSES) ASTRAGON 800mm |F. Stone 
(LENSES) ASTRONAR 400mm |H. Keppler 


(LENSES) DUO-TAMRON Floyd 
135mm, 225mm Stone 


(LENSES) ISCO WESTROGON |Edward 
24mm Meyers 


(LENSES) NIKKOR 85-250mm | Herbert 
zoom Keppler 


(LENSES) SANDMAR ‘MAGIC |Floyd 
MOUNT’ lens system Stone 


(LENSES) TELE-ISCARON — Herbert 
135mm, 180mm Keppler 


(LENSES) TOPCON 35mm = {D. Jackson 


(LENSES) VOIGTLANDER- —|Herbert 
ZOOMAR 35-85mm zoom Keppler 


LENSES, The Inside Story |B. Sherman |Sept. 


Norman 
LENSES, Long Lens Listing |Rothschild |May 
LENSES, 35mm Lens Test |B. Sherman jFeb. 


LENSES, What Lens Fits [Norman 
What Body (Q. &.A.) Rothschild |June 


(Continued on page 118) 
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CASH VALUES 


THE EDNALITE 
Smm F1.9 


Once in a Lifetime Buy s99” 
($249.50 VALUE) ‘ 
z 


PRO-ZOOM 
LENS 


Fits most 8 mm camera 
bodies. Zoom range 
from WA 95 mm 
through to telephoto 
28.5 mm. Gear coupled 
zoom viewfinder for 
Parallax correction 
(specify camera) 








NOW! 30 Flashes for i¢ 
GENUINE $55 VALUE 


“ULTRA- BLITZ” COMET 


2 time Battery." 
=| lightweight. 
| battery. 


oo cord— 
sescity camera) 

"C. cord with 

s otc: strobe. 


Pocket-size electronic flash 
unit. Self-contained ‘'Life- 
Extremely 
Rechargeable 


OUR PRICE 


$37” 





TRIPOD 
SPECIAL 


3-section heavy duty 
elevator model. Ex- 
tends 65” 

$34.50 Value’ 


a 


OUR PRICE 


14" 


35mm SLIDE 
PROJECTOR 
OWNERS 


Semi-automatic trays with 
lastic covers. (12 trays 
old 360 slides). Fits TDC 
Bell & Howell Viewlex. 
Case included. 


$18.00 Value 
SPECIAL 





s7” 


CASH VALUES 


ADOX — CAMERA 





3 interchangeable backs. 45 mm F2.8 cassar 


lens. Built in, full 


exposure meter. k 


automatic photoelectric 
apid film rewind. Com- 


partment type camera case. 


Originally sold for $279.50 
While quantities last 


S79” 


ONCE IN A LIFETIME OPPORTUNITY! 


THE GENERAL CAMERA CO. 


MERCHANDISE MART ® CHICAGO 54, ILLINOIS 
WORLD'S LARGEST COMMERCIAL BUILDING 


January, 1960 








Revere Model 555 
35mm—500 Watt 
AUTO-MAGAZINE 
SLIDE PROJECTOR 


Complete with 7 Revere 
magazine trays and self- 
contained case. 


Regular $89.50 value 
a General 


SPECIAL at 


$49” | 





CASH VALUES 


Brand New 


PRAKTICA FXS 
With F.2.8 


Regular Value 
$124.50 


SPECIAL! WEE \ iF 
sg9” “4 
Case $4.95, $10.95 VALUE 


Camera-Case-BC 
Flash Gun w/battery g°5 


$170.00 Value 


GIANT XMAS 
CASH VALUES 


Zoltmec] sam lila pamela. ~+¢@ 


MORE FROM THE GENERAL 


External Electric Eye 
KEYSTONE MODEL K48AX 


8 mm _= magazine 
load 3 lens turret 
camera '/2. inch FI.9 
(B&L) W.A. FI.8 
Eigeet, Tele FI.8 El- 
geet Coated-color 
corrected lenses. 
Lock on lightmeter. 


$212 Value 


s99” 


Camera Case $4.95 
$15.95 Value 


EXAKTA-PRAKTICA 
OWN ERS ONLY 


¢% Lithagon German 
coated lenses, 
pre-set 
35MM F.4.5 W.A. 


Free Case with Purchase of. Lenses 


SPECIAL $99” 


Value $69.50 
Save 50 % 


YOU GET MORE FOR CASH 
SEND 10%. WITH ORDER. PAY BALANCE C.O.D. 


When in Chicago, be sure to visit us. Get a free tour of the Merchandise Mart. No obligation. 


Write 
M.P.-1 
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CASH VA 





SAVE 50% 


18-piece 
ARGUS- 
ROYAL KIT 


500 Watt Automatic Slide 
Projector and 35 mm F2.8 
Coupled R.F. Camera. 

BC flash gun and battery. 
3-rolls 35 mm B. & W. re- 
load film. 12 #5 flash 
bulbs. | camera gadget 
bag. | 40x40 tripod screen. 


$199 Value 


99” 


REVERE 85D 
8mm Projector 


Plus 17 mm wide angle 
lens attachment. 500 watt 
lamp. 300 ft. reel. Two 
reel storage compart- 
ment. Includes case. 


$124.50 Value 


A GENERAL SPECIAL $69” 


Have you surplus equipment? 


BOLEX LEICA 
HASSELBLAD 
ZEISS EXACTA 
ROLLE! 





We pay you top 
dollars for your 
used _ photographic 
equipment or other 
quality equipment. 


visit US 
GET A FREE 
TOUR! 





| SPIRATVOWE _The Lens and Closeup 
IN7 1K —Accessory Specialists — 
oe TO 314" h close-up lenses | PRICES SLASHED IN HALF}! Reakeysany 


HIGHEST QUALITY OPTICAL GLASS =A ITY 

bring within EVERY photographer’s reach subjects which would be : ns 

too small if photographed at the regular 3 ft. closest camera setting: Qe x 

aaah =| — pares, children’s pictures, copy work—a whole FRTERS tt 

new field of picture taking 

With extreme closeup _——_ you can get as close as 8” with a Plus 4, COATED SERIES SIZES oF Senies sues 

7” with a.Plus 5, 54” with a Plus 6. 342” with a Plus 10. You can fit staneere filterholders Avail, unctd. only 

use two extreme closeup ‘leone, with a double retaining rine, for fers W: Lt. Yel., Med. Neutral Density 8X 

even more extreme closeups. With a Plus 5 lens, you can fill the Yel., Secon Red, Orange, Haze. 10 laze 2A. 81. 

complete 35mm frame when reproducing a postcard: a Plus 10 is just ver _sAnscochrome, S$ An- 81D' Flash 1D, UV-17, 

right for insects, stamps and coins. Extreme Closeup lenses make light: | UV-15, Infra-Red, #11 

macrophotography possible with a tiny investment. ovis, 82h, 80(A), No. 10, 81A. ; 
Shipping Chavae 15c. For Kodachrome, type A: 85(A), § Clip here for this 
Plus 4 | Plus S| Plus 6 | Plus 10 


—— 85B, 82C, 81A, UV-15. 
Plus 1 Plus 2 Plus s3 is ‘CLOSE PS: +3.. —— 
from 38°’ to 20’'|from 20” to 13°'|from from 13° to 10’! trom 10) to 7” to 542" to 340” 


: 2X, 4X. 

UNCTD. . | UNCTD.| CTD. | UNCTD.| CTD. rk ROME, EktTa- I Buy 7 wer five 
o1.as [susal” $1.15 [$1.56] $1.35 [31. = —7———] CHROME DAYLIGHT. Haze, Sky. I filters and close- 
1:39 | 1.94] 1.39] °1.94| “1.39 | "1: fr r : .65 | light (1A), 82A, 80B, 818, 81A, § up lenses at one 
1.59 | 2. 1.59] 2. 1.59 | 2: “00 | “2. 5 : 80C. time and we will» | & iy Sion. lubes, : 
2.98 | 3.34| 2.98] 3. 2.98 | 3. : 25 For ANSCOCHROME, oa. supply COATED § © iste With conan 
CHROME, EKTACHROM rs (in colors F I} vestment your close : 
at F: 85C, "82A, 82C, O28. listed) at un- jf —S\w and copying | 
Coated u incoated coated prices, jipment. — 2 

cd Ser. IV $1.15 § savin a 1] enough for a Polaroid, ye 

- 



























































Saar Sams 2 | 
equally well suite for c 

44 2A oa r low 1 ing, medical, scientific work nd 
34 % 98 = price movie titling. Camera bracket 





Ser. Vi 
Ser. by 
: permits centering of camera = ‘| 
Shp, bg. Cho. 1 to J f 3 Subject. 15x18” baseboar 
7 "| Practical for large originals, rd ie 
= diameter pole is 38” high. Ship- | 
ping reas a Ibs, 


st Useful Accessory for All Flim 


muse patagizING a ees ae “at Hi | Cony ELM copy 





tare | range Stand, goosenecks 
k and white film. Eliminate ¢ . Shipping cteet 35e. a floods W. reflector 
ce reflections on Sener water, showwindows «i, GR. set, but with one FOCUSING TUBE from = =, Sr, al i oe ~ ade, 5. 9 
: izes clouds, the ONLY shy filter usable vizieg | 5smm, alone a $10 value. Complete set 5 
Ki odachrome Anscochrome, — m * oo ariz Leather Pouch 98. 2 in 1 Adapter, makes 5mm ext. List $10, 34. % See _ 
’ le threaded rings ' I NING RING 
’ screetiter “oe reloseep iens, handle for convenient : Permits use of two closeup 
adjustment of maximum polarizing — ™ ms coms AF ene her 
i ather © for: : nee 4 
Polarizing Screen le uw AY closeup lens and filter (cor- 
Porestens Screen with Viewer Pouch = Fopeon Frection, conversion, . pola), 
ae rv 5 , : d two filters, two’ minus 
Without SER. IV $34 f Pentacon, . fenses, at same time. Fits 
5 69 Ang standard ps 
Ser. C or IV 85c; 


y Shpg. R. Vi ; ‘ : omg wat ay ! 
Chg. 15¢ «Se. vil ui + with | ikon, Unies W3. | extension ra o 5" is T Ser. Vi 95¢; Ser Vii $1.30 $1.50. 
oa ae FOLDING © GENUINE LEATHER | 


| FILTERBANK | 


An absolute must for any kind of 
Se eae ayy 
as perfect elevating a . elfen, 
: ment, with both tripod and cam- 4 . For Prakticay F mr Wexae 


\W fittings for arnge aoe Shpg. Chg. 50¢, 








ron Hine one 
= RS :: we A ee 1 a 
DUTO bie information. Send 25e, 
TYPE DIFFUSE oF “tree on request with 
dard orders of $3.00 or more. 





serious 
preferred by 7 i 
salon F 

fit filterholders (adapters) : 
Sees tor 0 ate Series V $1.45 /so, 
Series Vi. $1.75 Sertes Vi. $3.50 $ 








c 8 EPI HIDEANGLE ars sir 


AUX. LENSES AND ACCESSORIES FOR 


Ke Ol 
DN $3 aah 130, 700" a0 | ‘ncneen Seagae ing 3K the area oa 
> a 
ually all camera — Contaflex, Retina, Ar; three complete with swivel joint, switch, socket, clamp ¢ 
hy A a wi sani Polaroid, Role, Miata ita and 30 ee. se opening, i and cord .. . at a fraction of their usual cost. > & 
ex e@ as always. were coe lass four elements are ? 
a oe casted and color: peat ah No installation—Supertel fits Series Vi CREE, 2 08, 3-9 one = re 
double’ leather case 7 24.39 29.95 pn BE EOI ot 
jay en are nl Bight Fane Find makes ats tale Fm lens ito 135mun, 130mm Poloroed lens nt 2m COMPLETE 10 10 PC. ouTriT morn, amtsies 3 3 relectorg a ey 67 
58mm 


= ent a 105mm automatic telephoto out of outfit, stand, lamps, all as desc 
TOGETHER with Tele or WA as, or sat ~~ 3. %5 | 3.95 automatic Botar Biotar! Supertel is even adaptable to some oie Shi ipping Weights, en age ; * Nn stand § lbs. 


FOR ALL | Extra Powerful 3X Supertel telephoto, w. der increases focal le: ‘ay 80%! —Supertel Topgrai Zipper Case $2.19 6 TE swing, List $9.95; 
oat Cable Releases with booster 10 4 : nem and Series V Adapter < —# above $4.98. Shpg. Wt. 7 lbs. 


ong DIMMER SWITC: lectors 
Deluxe COMPARTMENT holds camera ‘and id came! Supertel camera, lens) oe 
ries in pockets and compartment. List $24.00... 9.95 Polaroid = "mx nD i ae nie = 7 


When ordering, state your Polaroid Model Case, matching | eat 35mm cam- Tele K ET 
Shipping Charge: a ra. : Same as 8, 5 - \ creseot 
ce nen 99" TRIPOD 


yi 3X Supertel, Jaton Shipping Charge 75¢ 
Duplicate your 22 Aux. se, prion 99 *at £:45 oF smaller 











Color Slides = $ be) 


pm aed Weare apn = vi 4 ring (use : Fully Fe gent me pang 
tepup camer ves requires Awan I q ‘andar re. Q 35mm os 
DumcaTons tote &, OF tan Conon oaks Pras ene PPO. for standard flash covd ghesen ease Be Shop. Wed lbs 
eica, a ica, Pentacon, , comtetion . 
fit directly into camera body, have own complete $2995 *for flash and strobe. festhen Caxe 19¢ extra 


etait tec Seen ae Std a SPIR ATONE 2°", 222270" 2% 
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FOR THE 


, >. ~) TWINLENS 
ith af mectartaer, ; : ind : ty <—— REFLEX FAN 
purpose slide-tray storage case . = 7 : ‘ 5 ~ 


wen’ half the cost of a regu- 
lar case (when bought with trays or 
magaziaesi The luxurious two-tone 
leatherette-covered 


2 trays 
or. magazines. The hinged cover is 
— 


— a genuine silver 
oe 
6x30 MONOCULAR 
4 makes 6x TELEPHOTO ae) A “ 
4 MAGAZINES WITH COVERS Use as a regular prism monocular, or, with eyepiece converte. 


2 for $3.38 ai ter = Sh. Wts. 2 & 6 lbs. camera using Series V or VI adapter ring, magnitying subject mx 


OFFER A-6 SIL’ ¥) o9m Coated Moneculers, with leather 

in silverscreen case. se Sapo. Wt. 8 lbs $14.22 6720.59.95» 8n30... $13.98 me 
OFFER A-12 SILVER: 12 Airequiot Magazines Eyepiece converters, Series V $3.95, Series Vi $4.95 . 
in silverscreen case. Shpg. Wt. 12 lbs. . 








FOR ALL TWIN LENS REFLEX CAMERAS 
CONTINUOUS / BL ania Twin magnifier makes possible accurate focusing and 


" TH 
CLOSEUP and at eatenable distance, Masse prctecting a 


Ont FOCUSING AND eed | eee 
Extra strong plastic trays, hold 30) m_btatmelense 4 tor SLR CAMERAS sage 
cardboard and glass slides, intermixed, OUTFIT fa age ph beg eryes 
in Lots of 120 7 bee - yd “s 2,7, fer 490 for fg tines se mck to your camera than accessories cost- 
Pima suas | Sash | Sse] Smo || fever. cmt een 
rea 2 SILVER: 12 trays in silverscreen case. 5g 22 bevel lens. Shipping Charge 75¢ 


Sturdy carry case for 12 _ (Illustrated betow) _ only 50c extra 156, 185, 277mm te 


SLIDE TRAYS to: REVERE stat tke AU COMatie 5% 


Sturdy trays, hold 36 card- 5 (aw mS A-G FLASHGUN 
board —~) "glass slides, ? 
intermixed, with index. 


mee,” $8.95 9 32) , fi ay Cia a Without installation, the Junior Minidepte 


enables you 
film in your 120 Rolleifiex, Rolleicord, Yashica, Ricoh, Minott, etc. 
i > BC 1 you can change back to your re size any time you wish 
Are SUN 3 814.22 Se a tee mao oats ao 33 OE 
. ) eT NT OT c 
ae \  PAOHER has séditional finder (for vertical and horizontal 


” CHANGING INE [ot tst $588. Shipping Charge isc 
coat CLOSE-UP cis wh 

















- re porters and & 
time — 





3 | 50 extra set Sh Charge 15¢ 

VOSmm 1:4.5 ISCO WESTAR in WHEW: Cad. #3 Bayonet Mount set. 13° to 10", in leather case $4 
PRONTOR S SYNCH SHUTTER COATED CLOSEUP 1, 2, 3 COATED PARALLAX: ¢ , 

boos in triple case, complete ony® D He 
BAYONET COATED FILTERS Miia 
Wi For Rollei F:3. 5, Minene Avtecerd, Yashica 
éa. $2.19-——3 for $5.98* 

x Seen ese. se , green, yellow, 























2 BAYONET FLASH MOUNT 1.98 


le re other bayonets, 





ores A 10x84 ng Wah ceayreech' ©1286" 138 1 $2.50 Booster models: ft $6.95 es oe positon °2,50 
fi. ~o . re von’ 
‘Casyreach'B,11x8x5%" ..9.38 fooeech’ Gea itae” pa ER pene 2 pens eee teen yo hesages 


Oual Bay. 
Saag Oe ae | RR RRNRONIRER ET 








-_ hid"), Clip-On Exp. Muster ick incthor cons, tot $1245, 99000 


ofr ee oe 
TELEPHOTO- WIDCANGLE 330°" ficee = 
Tat 


ie MENOTAR avaliable 0 Wighet Cast. 











, Combi Set, 
For 4 x 4 cameras, Set ....$ lenses) ....... 
Ship. Charge each lens set 35, both sets 75¢ 





Ship. Chg.for one lens 25¢; for set 75¢ 
All price alai tie: 


fdactelhicte MmiaMeatl a7 ta Alaliate! 
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1959 INDEX 
(Continued from page 114) 


Title and/ 
or Subject 


MOVIE EQUIPMENT 


(PROJECTORS) ANSCO 
AUTOMATIC 


(PROJECTORS) MINOLTA 
MINI 16 


(PROJECTORS) MONARCH 
(PROJECTORS) OPTA-MATIC 
(PROJECTORS) SAWYERS 500 
(TRIPOD) SCHIANSKY 


(VIEWER) REALORAMA 
hand viewer 


(SHUTTTER) POLAROID 
electric eye 


Author 


See Movies 
Section 


Edward 
Meyers 


P. Caulfield 
B. Brown 
E. Meyers 
H. Keppler 
E. Meyers 


Floyd 
Stone 


John 





Wolbarst 


Films 


(FILM) Round-up of 35mm 


(FILM) Round-up of 2% 


(FILM, BLACK & WHITE) 
What Can the New Films Do 


(FILM, COLOR) Color Nega- 
tive vs. Transparency 


(FILMS) ADOX DOKU-PAN 


(FILMS) AGFA ISOPAN 
RECORD 


(FILMS) EKTACHROME 
HIGH SPEED 





Norman 
Rothschild 


Norman 
Rothschild 


Lloyd 
Varden 


Pete 
Turner 


E. Satow 


J. Wolbarst 


Norman 
Rothschild 


Month 


June 
Apr. 


May 





Apr. 


Mar. 


Mar. 


ug. 


Title and/ Movies 


or Subject 
(FILMS) INFRARED 


(FILMS) KODACOLOR 
VS. AGFACOLOR 


(FILMS) PLUS-X PAN 


(FILMS) POLAROID LAND 
3000 Speed Picture Roll 


Author 
H. Keppler 


Norman 
Rothschild 


E. Meyers 


John 
Wolbarst 


Month 
July 


Title and/ 
or Subject 


BABY MOVIE, How to Make a 


BOATING MOVIE, How to 
Make a 


(CAMERA) Make Your Elec- 
tric Eye Camera Versatile 


CAMERAS, Guide to Elec- 
tric Eye Movie 


(CAMERAS) ARCO 8 803A 
(CAMERAS) BOLEX H 16mm 
(CAMERAS) BAUER 88F 
(CAMERAS) BAUER ES 8mm 
(CAMERAS) EMEL PLUME 


(CAMERAS) EUMIG 
ELECTRIC R 


(CAMERAS) KODAK BROWNIE 
SCOPESIGHT 8mm 


(CAMERAS) KODAK CINE 
automatic 8mm 


(CAMERAS) KONICA ZOOM 8 
(CAMERAS) REXER 8 SPORTS 
CARE AND STORAGE OF 
MOVIE FILM 


CLOSE-UPS: New World 
for the Amateur 


CONTINUITY—the Key to 
Travel Films 

(EDITOR) ELGEET 8mm 
Ediview 


(EDITOR/VIEWER) CRAIG 
Motorized 16mm 


Author 
M. Matzkin 


Myron A. 
Matzkin 


Myron A. 
Matzkin 


Marjorie 
Thompson 


M. Matzkin 
D. Jackson 
M. Matzkin 
M. Matzkin 
M. Matzkin 


Myron A. 
Matzkin 


Myron A. 
Matzkin 


Myron A. 
Matzkin 


M. Matzkin 
M. Matzkin 


E. Meyers & 
M. Matzkin 


Ernst 
Wildi 


Nov. 
Dec. 


Pg. 








Oct. 


Historical 
GHOSTS: The Story of Vic- 
torian Spirit Photography 
GOOD OLD SUMMERTIME 
HE SAID HOLD IT!—N. Y. 
Portraitists of the 1800's 


LUMIERE BROTHERS, The 
Lights Went Out 


Feb. 
Aug. 


N. Lyons 
D. Jackson 


Peter 


Pollack Feb. 








Mar. 


Miscellaneous 


Title and/ Feb. 


or Subject 
AN AMERICAN IN MOSCOW 


DAY PHOTOGRAPHY WAS 
KICKED IN THE HEAD 


JAPANESE SECTION 


MASTERS OF PHOTOGRAPHY 
Nancy & Beaumont Newhall 


MODERN’s 1958 INDEX 
PHILADELPHIA TRADE SHOW 


PHOTOKINA 1958: Report 
on Germany's Photo Show 


POLAROID LAND Contest 


REVIEW OF AN EXHIBIT at 
the Museum of Modern Art 


Author Ineete 


W. Johnson 


Pg. 
52 June 
Sept. 


Feb. 


45 
98 


The Editors 


16 Nov. 


98 
80 


Oct. 


Al Maysles June 


Myron A. 
Matzkin 


Myron A. 
Matzkin 


56 


111 Nov. 





Herbert 
Keppler 


























61 Oct. 





NOW! FOCUS AND CHANGE SLIDES 


Supreme ease for you and supreme brilliance for your slides are now possible 
with the new remote-control Pradovit F projector, created by the makers 

of the LEICA. Now, from as far away as 14 feet from the projector, 

you have precision push-button control over both slide changing and focusing! 
Push-button remote control is not an “extra” on the Pradovit 

—it is standard equipment! 


And the highly corrected optical system of the Pradovit F delivers 

an incredibly brilliant screen image. The Pradovit “300” outperforms 
many 500-watt projectors. The optical system is superb: 

Hektor f/2.5 lens (in any of 4 focal lengths), coated aspheric condenser, 
specially designed reflector and heat filter. 


See the new Pradovit for yourself. You’ll be surprised to see how quickly 
an automatic projector can recycle, how quietly it can operate, how well it can 
intermix 35mm and Superslides, or cardboard and glass-mounted slides. 


Take your favorite color slides to your Leica dealer. Let him show you 
how good they really are—on a Pradovit. 


Pradovit F Remote-Control Projector complete with 300-watt bulb, 
100mm (4”) Hektor f/2.5 lens, remote-control focusing and changing, 
30-slide magazine, and snap-on cover. $168.00 

Ultrasonic, Cord-Free Remote Control: 

Two high-frequency signals control 

focusing and changing from up to a hundred feet away. 

Ideal for lecturers and teachers. $99.00 


BUY IT FROM your PHoTto DEALER Mopern PHOTOGRAPHY 





Title and/ 
or Subject 


8 vs. 16mm 


FARM MOVIE, How to 
Make a 


(FILM) ANSCO 8mm 
Moviechrome 


(HOUSING) CIAMPI STARR 
for underwater 


(HOUSING) MAKO fits Bell 
& Howell electric eye 
cameras. For underwater 


(LENSES) Is the Zoom the 
Perfect Lens 


LENSES, An Irrational 
Look at 


LENSES, What Makes 
Them Zoom 


(LENSES) Zoom Lens List 


(LENSES) BELL & HOWELL 
ANGENIEUX 17-68mm zoom 


(LENSES) BOLEX PAN CINOR 
30 DV 10-30mm zoom 


(LENSES) BOLEX PAN CINOR 
85 17-85mm zoom 


(LENSES) SWITAR 13mm 


(LIGHTING) Make the 
Light Work 


(LIGHTING) 3 Ways to 
Light Movies 


PERFECT PANS? 
(PROJECTORS) ELITE 8 





Author 
M. Matzkin 


M. Matzkin 


Myron A. 
Matzkin 


Myron A. 
Matzkin 


Herbert 
Keppler 


Donn Alan 
Pennebaker 


Donn Alan 
Pennebaker 


Myron A. 
Matzkin 


Norman 
Rothschild 


Myron A. 
Matzkin 


Myron A. 
Matzkin 


Myron A. 
Matzkin 


M. Matzkin 


Myron A. 
Matzkin 


Albert L. 
Mozell 


A. Kotis 
M. Matzkin 


Month 
Oct. 


Jan. 
July 


May 


Apr. 
Aug. 
Aug. 
Apr. 
Apr. 
June 
Feb. 


Oct. 
Aug. 


July 


May 
Oct. 








Oct. 


Title and/ 

or Subject 
(PROJECTORS) KEYSTONE 
K-110 


REMOTE CONTROL: New 
World for the Amateur 
(REVIEWS) APARAJITO 
(REVIEWS) PATHER 
PANCHALI 


TELESCOPE: New World 
for the Amateur 


TIME LAPSE: New World 
for the Amateur 


TITLING, Techniques for 
Movie 

VINTAGE MOVIE CAMERAS 
WANT PHOTOS FROM 
MOVIE FRAMES? 


WEDDING MOVIE, How to 
Make a 


(ACTION) 8 Photographers 
Advise on Special 
Techniques 


(BEACH) Ready? Aim, but 
Don’t Fire 


BURRI, RENE 


at (Tana Hoban, Josef 
Schneider, Rae Russel) 


CHILDREN, !s 35mm Best 
for (Garry Winogrand) 





Tops (Abbe-McLaughlin) 


CHILDREN, A MODERN Look 


(CHILDREN) 24% Camera is 


Author 


M. Matzkin 


Myron A. 
Matzkin 


A. Winsten 


A. Winsten 


Ernst 
Wildi 
Bennett 
Sherman 


M. Matzkin 


Norman 
Rothschild 


Myron A. 
Matzkin 





Patricia 
Caulfield 


Herbert 
Keppler 





Month 
July 


Oct. 
Nov. 


Feb. 
Oct. 
Oct. 


Apr. 
Dec. 


Sept. 








Mar. 


Picture Taking Techniques 


Apr. 


Nov. 











Title and/ 

or Subject 

COLOR, !s 35mm Best for? 
(Peter Basch) 

COLOR, Three Extremes: 
Close-up, super-tele, bird 
photos 

(COLOR) One Camera, One 
Film (Michael Abandond) 
(COLOR) How Stefano Ro- 
bino Solves Indoor Light 
Problems 

EISENSTAEDT, Alfred—How 
He Photographs People 


EXPOSURE—A Problem? 
EXPOSURE, Development, 
Control 


EXPOSURE, MODERN’s 
Guide to 


(EXPOSURE METERS) 
Ludwig Friedel Tells How to 
Use a Meter Outdoors 


(EXPOSURE -METERS) How 
Arnold Newman uses 
Incident Light Meter 


(EXPOSURE METERS) 2 
Remedies for Weak-minded 
Meters 

(FLASH) MODERN’S Guide 
to Bounce Flash 

(FLASH) POLAROID Wink- 
light 

(FLASH) POLAROID Wink- 


light—New Light Source 
for 35mm 





Patricia 
Caulfield 


Patricia 
Caulfield 


P. Caulfield 


Edward 
Meyers 


C. Hellman 


Stone 


Herbert 
Keppler 


Peter 
Gowland 


John 
Wolbarst 


Frank 
Wolfe 





Jan. 


Mar. 


June 
July 


July 


July 


July 


July 


July 


(Continued on page 120) 





FROM 


ANYWHERE 
IN THE ROOM... 


January, 1960 


NEW LEITZ PRADOVIT F 
REMOTE-CONTROL PROJECTOR 


BRINGS OUT THE BEST IN EVERY COLOR SLIDE 


©. LEiTz, Inc., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 


OCistributors of 


the 


wortd-famous 


products of 


Ernst Leitz G.m.b.H., Wetziar, Germany-—Ernst Leitz Canada itd. 


LEICA CAMERAS - 


_ BUY IT FROM YouR PHOTO DEALER 


LENSES - MICROSCOPES - BINOCULARS 


33189 








DIRECT 


Import Co. brings you 


AMAZING 


Tha: 


ROYAL-9 FINEST IMPORTS 


BRAND-NEW! 





With built-in exposure meter, seven element f1.9 lens, 
9-speed shutter to 1/500th & B; MVX synchr. for 
flash & strobe; selftimer; coupled rangefinder, 
luminous viewfinder with bright frame; single-stroke 
lever; rapid wane accessory shoe; etc. 95 
Compe List $ $37 

e 


Leather hy Case ONLY $4.95 
Reyal £2.8 with built-in meter, 2.8 50mm, 3 


5-elem. coated lens, List $62.95 ONLY 395 





GREEN-O-MATIC e Latest Modell 


view & focusing system—autom. parallax comp. 
MXV shutter to 1/500 plus other deluxe features 


With 1.9 lens With £2.8 lens 
List 79.95 49° 9% 





SENSATIONAL SAVINGS! 


BEAUTY 
} SUPER ‘L’ 


Built-in Exposure 
Meter with newest 
plug. in Amplifier 
ast f1.9/45mm 
coated lens. 


oor coupled LVS shutter, speeds to 1/500th 
| MX flash synchronization 

Coupled Range/Viewfinder w/parallax correction 

One-stroke rapid film wind, shutter cocking 


exposure count. BRAND NEW 


Plus many deluxe features 
$49? 


Reg. List $99.50 
Now—at the LOWEST PRICE EVER 

BEAUTY Super 2 Leather Eveready Case only $4.95 
with f2/45mm lens, speeds to 1/500th, coupled 
eather ing A single-stroke film wind, etc. 95 
Compar. List $79.95 Now! At the lowest 29 


Eveready Case only $4.95 price ever. ONLY 


COMPLETE Your EXAKTA, 


Case only 6.95 
Exa, Praktica,Pentacon,Contax D. Praktina 











BRAND-NEW 


’ TANACK IVS 


List $169.50 


569% 

= “ay \ens hood & sunshade! 
E. R. Case 4.95 #2/50mm lens alone$34.95 
Luxury 35mm w/interchangeable lens system (Leica 
thread) ¢ Tanar hard ctd. 6-elem. f2/50mm_ e Built- 
in synchr. for flash, strobe «© Coupled Range/View- 
finder © Focal plane shutter, 12 speeds to 1/500 
e Autom. filmwinding & shutter cocking. 


when 


ony $2995 
r=) LEICA’ M3, CANON, TANACK, 
£ 35mm wide angle with view 
List $79.50 Free case and viewfinder. 
AUX. TELEPHOTO 
‘Olympus, Retina, Minolta, Argus, Conta- 
camera 
Aux. Telephoto or W.A. with leather case. 
Fits Ser. ¥e ——— ea. $ 9.95 
with viewfinder & leathercase. 


#2.8/135mm TELEPHOTO preset 
3. sony 4 element, P. S. 
Contax tla, tila 
$3995 
finder List $79.50 
BRAND-NEW UNUSUAL VALUES 
& WIDE ANGLE 

flex, Beauty, Pax M2 M3, etc. Fit into 

Fits Ser. 12.95 
Fits Ser. V. adapters 





Terrific Savings! Brand-New 
FULLY AUTOMATIC 2% x 2% 


Famous Make 


Twin Lens Reflex 


10 shutterspeeds to 1/500 sec. Fully automatic 
film advance & shutter cocking, famous £3.5/80mm 
4-elem. coated taking lens .2/80mm_ viewing 
lens, MX Flash Synchro. Eye -level sportsfinder, 
brilliant magnifier, double exp. $ double exp. 


revention devices. 
$39°% 


Ist $75.50 Slashed to ONLY 
Case list. $10.00 — ONLY $4.95 


diaphragm, hi-speed A helical 
List $ Y$ y ] 44s 
Fully color corrected — 
1/3.5/138mm_ telephoto, +$3995 
Increase coverage 
Lenses, hard coated, color-corrected 
filterholders. Specify 
Matching Tele > W. A. Viewsi inder 3.95 
Fits Ser. Vi adapters 





focus mount. List $89 
Soa = NIKON, 

high precision — ¢/2.8 

element, screw mount. 

of your camera with 

for all models 35mm Aires. Petri, Ricoh, 
ordering. 
SET of Aux. Tele & W.A. lenses 
Brand-New Photo-Electric 


Super-sensitive for still & 
31600; incl. leather case 
List $8.45. _. __ _ONLY $4.95 
» CLIP ON MODEL 
fits all popular 35mm; ASA to 
1600; incl. leather case. 
List $8.95. ONLY 4.95 





for all movie cameras, pre- 
METER = elsion-built; with, case. 
ONLY $4.25 











Brand- “New Import! High Power! Coated 
Prism Binoculars 
All center focus 
List Special 
6x30 CF 31.50 
7x35 CF 33.50 
7x50 CF 39.00 
8x30 CF 33.50 
10x30 CF 49.95 
16x50 CF 54.95 


Brand New—Razor Sharp 
200mm _F3. 5 


Preset Ferepnote, Lens 
List Price 
$149.50 50 


15.95 
24.95 
26.95 


a an Praktica 





YOURS FREE! Bar. 

gain- peched Bulletin 

with sensational ‘‘dis- 
count” values of finest 
imported cameras and "i 
accessories, 


7 
SEND FOR IT oo 
TODAY! Cd SS ft 


\ ” 
of SS fi 








FREE melee, feather case & Stra 
Add 100% F. 2 


DIRECT IMPORT CO. 


174 Fifth Ave, New York 10,N.Y. Dept. M-1 


Exakta mounts 


RUSH 
COUPON! , “ iid 
oo 


cS e 
Pl oe ys RS) 











REMEMBER YOU SAW IT IN MODERN 


1959 INDEX 
(Continued from page 119) 


Title and/ 
or Subject 


(FILTERS) Some sticky 
filter problems and some 
unsticking answers 


(GLAMOUR) Milton Greene {Patricia 
Shoots 2% Portraits Caulfield . jApr. 


HOW | MADE THIS PICTURE |P. Caulfield |May 
HOW TO PHOTOGRAPH A 
GIRL 


Author 


F. Stone & 
Norman 
Rothschild 


Month 


Aug. 


H. Keppler jAug. 


(INDOORS) Solutions to the 
most common 35mm indoor 
shooting problems Feb. 


KLEIN, WILLIAM Versatile |Herbert 
Photographer Keppler 
LARSEN, LISA Thru Poland |Patricia 
With a 35mm Caulfield 
(LENSES) Long Lenses H. Keppler 


(LENSES) 100mm—tideal | Herbert 
Lens for 35mm Keppler 


(LENSES) Telephotos—Do David 
You Need Them Miller 


L. Stashin & 


ONE BRIDGE, Two Views JE. Satow 
PETS, MODERN Looks at 
STILL LIFES in Your Home JL. Balish 


S. Raphael- 
3 PICTURES | MESSED UP json 

(24%) MODERN Answers the jE. Meyers & 
25 Most Asked Questions |H. Keppler 


(2%) Super Close-ups With |Frank 
a Twin-Lens Reflex Wolfe 


ee Who Says 2% Isn’t |Marjorie 
Candid? Thompson 














SALON CALENDAR 
(Continued from page 9) 


* 15TH CHICAGO INT. NATURE PHOTOG- 
RAPHY EXHIBITION, Chicago, IIl. 
Closes: Jan. 18 
Exhibit: Feb. 5-26 
Fee: $1, plus postage, forfour prints 
$1, plus postage, for four slides 
Sponsor: Nature Camera Club and 
Chicago Natural History Mu- 
seum 
Entry Forms: Frank Pfleger, 2347 
South Harvey, Berwyn, Il. 


*47TH INT. EXHIBITION OF THE PHOTO- 
GRAPHIC SOCIETY OF KENYA, Nairobi, 
Kenya 
Closes: Mar. 14 
Exhibit: Apr. 4-9 
Fee: $1 for four prints or slides per 
category (pictorial prints, record 
prints, transparencies) 
Sponsor: Photographic Society of 
Kenya 
Entry Forms: P. Kerby, PO Box 
9879, Nairobi, Kenya 


*Uses standard PSA practices 
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OPTIKA Ila 


2% x 34 Single Lens Reflex Camera 


Designed and built 
to take advantage of 
today’s wonderful 
new Film Emulsions 


Film manufacturers go to great 
lengths to improve the resolving 
power of film. They have suc- 
ceeded in producing virtually per- 
fect emulsions. Did it ever occur 
to you that most of this effort is 
wasted on cameras and lenses that 
cannot make use of it? The Op- 
tika and its superb lenses squeeze 
every last morsel of perfection 
from the new films. Result: The 
Ultimate in Sharpness. 


Unrestricted choice of type 
and size of films: roll film— 
cut film—film pack; 21/4x- 
314-214x234-244x24- 
154x214. Lenses mount on 
lens boards! 
Telephoto 
work with 
lenses of 180-210- 
300-400 and up 

—to 1000mm! 


Professional design + Professional features 
Professional quality - Professional lens complement -« 
But—priced well within the reach of the serious amateur! 


NEW | Trade-ins welcome! 
COUPON 


brings full details 


DETAILED 
BROCHURE 
JUST OFF 
THE PRESS 


SEYMOUR’S 


350-DD West 3lst St., New York 1, N. Y. 


SEYMOUR’S 


literature, and prices. 


Name 


(CO I would like to trade equipment and have listed it on a 
C I would like to establish credit. 
(Please hand print or type name and address) 


350-DD West 31st St., New York 1, N. Y. 


(CD Please send complete details about the Optika Ila Single Lens Reflex, descriptive 


separate sheet. 





Address 





City, Zone, State 
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Nothing can touch it 
for under $300! 


MAKES THOSE IMPOSSIBLE 
LONG DISTANCE SHOTS 
EVEN IN DIMMEST LIGHT 


From the world’s capitol for today’s lens 
design Komura brings you a new 
ounce 35mm tool. This lightweight hand 
held 5 element beauty features preset 
apertures with handy fingertip control 
to £22 and has a minimum focus of 7 ft., 
while only measuring 64” in length by 
2%” in diameter. 

Performing under “test conditions,” see 
Mopern PuotocrapHy, Komura deliv- 
ered optimum at f5.6 and f8 and showed 
amazing end to end sharpness at full 
aperture down to £22. The Komura lens 
is perfect for head and shoulder por- 
traits, candids at distances, news, the- 
ater, and sport photography. The lens 
attaches easily, making it simple for any- 
one to enjoy true telephoto 200mm work 
without complications. The overall ex- 
cellence of the Komura design is fully 
appreciated in the heavy smooth knurled 
focusing mount which is finished to a 
jeweler’s turn. 

Available for Exakta, Pentacon, Alpa, Praktica, 


Topcon, Asahi, Pentax, Miranda and most single 
lens reflex cameras. 


SURELY YOUR 35mm CAMERA 
DESERVES A KOMURA! 


* featherweight anodized mount 
(needs no tripod) 

* needle sharp to the edges 

* true to life color rendition 

* all air to glass surfaces ctd. 


Write for complete information, 
copy of Modern test. 


MAIL ORDERS FILLED! FULLY GUARANTEED 


WORLD CAMERA CORP. 


82 WALL ST., NEW YORK 5, N.Y. 
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DISCOVERY 
(Continued from page 97 ) 


Paradoxically, the most interesting 
point about Bill Perlmutter’s landscapes 
has to do with his utilization of people. 
By juxtaposing very large natural forms 
and small human figures, he achieves a 
great feeling of space and in addition 
makes a visual comment on the nature 
of man’s relationship to the world. 

There is something surprising about 
the comment which he makes. First of 
all, let’s describe the photographs. On 
page 96 a man walks through an avenue 
of towering trees. At top page 97 two 
people hurry along the bank of an inlet 
which stretches straight across the 
frame; the figures are insignificant com- 
pared to the width of the water separat- 
ing them from the opposite shore. At 
bottom page 97 three figures come 
toward the camera as gnarled trees raise 
huge barbed hands toward the sky. 


More than mere landscapes 

It sounds as though the human forms 
are completely dominated by nature: 
trees tower, a river stretches, branches 
resemble huge threatening hands. But 
this is not the case. In each of these pic- 
tures the figures are the focal point. By 
making the figures the center of visual 
interest, Perlmutter gives them prime 
importance. In addition, since each of 
the people is obviously captured in mo- 
tion, the photographer seems to depict 
a world in which inanimate forms— 
trees, rivers, buildings—are set irrevoca- 
bly in space, and in which only man is 
free to move and to act. 

The simplicity of line and of tone in 
these landscapes depends more on Perl- 
mutter’s photographic technique than on 


Bill Perlmutter 


“nature. Sometimes good technique is as 


much a matter of knowing when to de- 

velop and print normally (see photo- 

graph on page 96) as it is of using un- 
(Continued on page 124) 
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AMATEUR -PROFESSIONAL- INDUSTRIAL 


SYNCHRONOUS 
SOUND 


WITH YOUR PRESENT 8 MM. 
OR 16 MM. PROJECTOR 
AND ANY MAGNETIC TAPE 
RECORDER 


The Synchromark SYNCHRADAPTER, 
illustrated above, is a low cost adapter 
which slips onto your present movie pro- 
jector just like a reel of film and con- 
trols the speed of the projector to syn- 
chronize it with any standard magnetic 
tape recorder. You can readily add nar- 
ration, background music, sound effects, 
etc., to your existing or future films. No 
magnetic striping or other special treat- 
ment of the film is required, and you 
get the full fidelity sound of your tape 
recorder. 

Accessories for obtaining perfect lip- 
synchronization also available. 

The optional Synchromark Synchro- 
nous Tape Editing System makes it 
possible to edit your film and tape to- 
gether without loss of synchronization. 


Write for free catalog giving prices 
and full specifications. 


SYNCHROMARK MFG. CO. 
P.O. Box 1113, Washington 13, D.C. 


CLOSE OUT SALE 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
therefore offering you our over supply of these 
fine books at great savings. 


Group 1 
British Journal Almanac $2.5 
How To Make Money In Photography, by Hanson Ye 50 
Making Effective Photographs 4.95 


3-35 
ALL FOR $5.00 ——___- 
Group 2 


Manual of Airbrush, Tobias 3 
Child Photography Made Easy, by Schneider .... 4.5 
Three Dimensional Photog, McKay 7 


ALL FOR $7.00———— 
































Gro 
= = Lenn = Pictures of Your Family, by Wright 3.98 
Avaitable. Lighi And Your Camera, by Wright .. 


ALL FOR $7.00 
Group 4 


How To Do Home Movie Tricks, by Caunter .... 
How To Make 8mm Movies, by Bau 

How To Act, by Rose & Martin 

Home Movie Scripts, by frovisor 


ALL FOR $5.00 —___. 


Group 5 
Ceeeerees, aU oo 
Nikon Manual, Wright 
Ultraminiature Hebei: by Cooper 


ALL FOR $7.00 


Circle the group you want, tear out this ad, write 
your name and address in the border, and mail 
with check. (add 3% if N.Y.C. delivery) 


PHOTO BOOK STORE 
33 West 60th St., New York 23, New York 
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Kaligar Lens Sale 


Regular ‘‘D’’ Mount for 
Wollensak, Revere, De- 
Jur, Keystone, etc. 


8 
Ektanar Lens. 


™maoscoes Sonate and 


PROJECTORS 520 
500 W. Fully automatic Super slides wit 


i 62.50 ‘a 89.50 "3.2" 29. 50 


Focusing Mount. 8.95 


11” £2.5 = ° 
Focusing Mount_14.95 “Movie CAMERA 
Electric eye makes 
your settings for you! 


Reg. $54.95_..29.50 go Ektanar 55. 00 
Save 40° on Brand New Reg. 74.50... 


114” fl 
Wecusing Mount_19.95 
Complete Set wide 
Angle & Telephoto. 


Kalimar 35mm Camera Kit with 
f3.5 lens complete with case and 


xoax 300 ona 500 PROJECTORS 


300 Watt with S00 Watt with 
Readymatic” changer Readymatic changer 


“47.50 7255.00 


é Zoom F1.9 1 .00 
folding flash. Reg. 37.50..22.80 [Ife 139.50__ | 


FREE—Kalimar Gadget Bag, Shoul- 
der Strap, Reg. $4.95 value with 
every purchase of Kalimar Products. 














Famous Imported 
Binoculars 


Siltwsa 
333% off 
sy verified list price 


camer 59.50 


A high-power glass, oy 
an outstanding image in wy zht, 
ple and at a la 
upil makes it parti 
omy oO use. n 
base (vehicles, ps 
will have no ‘aifficul ty > keepin 
add 10% F. T. tax the object in view 


6X30 Center Focus Binocular Reg. 59.50 39.50 


i porter, alparpese, binocular. Due to compactne: 

light weight, ty an ideal companion for travelers, h 
hunters. of its relatively Eo exit pupil, the 
model is woetal in twilight, as well as daylight, observation. 


BROWNIE 
Camera and projector everyone can afford! 


27700 sell with ““oaly 57. 50 


KODAK FILM SALE 


ONE YEAR DATING 

AVAILABLE IN DALITE 

AND TUNGSTEN TYPE 
Please Specify 


12 rome Ro! 
120 tacinome, High Speed Roll_ 
620 Kodacolo! 


Se aeereane Roll... 
| 


100° 16mm" Single e 


D FILM SAL 
ppouchreene = 20 Exp. 


e 35mm 2S Exp. 


r Ansoc 
casy Loader ig 4 
r 








ine 
nscochrome 16mm m Megas 


Moviechrome 8mm Roll... 





Brownie 8 
. movie projector 
com + model 
lens 


special 50 
low price 





Kodak 8mm 
Cinescopemeter 
Turret FI.9 


Reg 99.50 §9°° 














Fabulous 


AN IDEAL GIFT 
BRAND NEW 1959 
AIRES CAMERAS 


—— List 
Aire 6 Viscount w/f1.9 lens. 69. 
Aires Vv with f1.9 1 --129.50 

159.50 


Aires 100mm fe 5 telephoto for ‘‘v’’ 
Aires 35mm [3.2 wide angle for ‘‘V 


New Retina 
_Comeres 


Reflex 
F2.8 "s | 109. 50 148.00 


Reflex's 
F1.9 805. 00 172.80 
Retinallis 
F2.8 _.157.50 115.00 
een 

-9 ..193.50 185.00 
Cane for above 11.80 





Polaroid 
#80A Kit 
Complete — every- 
thing you need cam- 


era case, flash, film, 
etc. 


Reg 107.50 wan 14° 



























































ne 
9 Value Att ie > F2.5_89.80 
y' 
5 ‘or Turret iitemeter 
; Beauty Meter’ Amplifier. 
pase alan Vv nee a angie. lenses 2 Bolex Telephoto 
Special Complete 149.50 
nt Super L | .seru.d%: Se 
50 ausc om 
10 Projectors 
= built in exposure meter Reg. 
Ss fast F1.9 lens 50 ARGUS GIFTS ’ .- 84.50 62.00 
—_ Mode 
500 second speed AT UNITED HOLIDAY SAVINGS Automatic 99.50 73.80 
‘ail Reg 99 case 5.95 1959 MODELS BRAND NEW Automatic! 49.50 105.00 
8 Telephot d 
5 XMAS elephoto an 
00 UNITED Argus C-0 MatchMatic Kit, camera case, sg Ege Wide Angle 
3 Geared Argus C-44 Rapid Wind Kit 2.8 lens ~~~~~~ oe Sa a a 
—_ Argus c: C44 Ra Rapid Wind kit fr. = vet a Brae: Pane Samaras et 84.08 
A x cameras set _...19.95 
_ Argus rgus £-35 wus Cross ten ied Meter . 87.00 photo or wide angle with 
PROJECT view finder. 
5 fen fry 8mm 500w Pro; $2.00 
5 
: OPTAVUE ae 
50 , 49:00 reg 9.95 
ad SLIDE 26 Fam WEN" ase58 Shoe or 
= * meses, cals VIEWER Argus Magazines for Sf : j pocket type 
closed a2 ae rise je 
—_ & Aluminum ‘anodized 
05 pyith nanceeis tive 2x2 viewer w/case.. 7.95 S48 § C3 and C23, Comer le 
# Special 11 gy 2x2 viewer w/case.. 9.95 7.29 J Argus Turret es aor. automatic action movie 
5 $ . 2Yax2¥q viewer ....13.95 $8.95 Argus U2B0 acter’ Zoom Finde viewer 
Argus Coupled ef for C33, 644 12.95 
= ALL PRICES FOB NYC. PLEASE INCLUDE POSTAGE reg 
rite 
nail MAIL ORDER DEPT. MIDTOWN BRANCH 
CAM ER A 265 Madison Ave. 1140 Ave. of Americas 
EXCHANG FE New York 16, N. Y. New York 36, N. Y. 
al LE 2-6822 MU 2-8574 
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PERFECT-FOCUS 
ENLARGEMENTS 


Every Time! 


Quicker, Easier with 
Bausch & Lomb 





ENLARGING FOCUSING 


MAGNIFIER 


featuring NEW 
Improved Grid 


$6.50 


No guesswork—no errors—no wasted 
time or materials! Attain critical focus 
in just 3 seconds focusing the grain 
of negative. Same method as used in 
photomicrography and exact copy 
work. NEW GRID assures positive foc- 
us by reminding you bow to use it as 
you use it. Write for free literature or 
see your photo dealer for demonstra- 
tion. Bausch & Lomb Optical Co., 
Rochester 2, N. Y. 


BAUSCH & LOMB 


Vv 





DISCOVERY 
(Continued from page 122) 


usual developing and printing pro- 
cedures. In both photographs on page 
97 Perlmutter overdeveloped the film 
and printed on high contrast paper 
(#10 filter on Varigam) to drop out 
and flatten the middle tones. 

Perlmutter wasn’t born with this 
awareness of what to do when. He has 
had his own darkroom since he was in 
high school over ten years ago. He 
studied for four years at the New York 
City College Film Institute with avant- 
garde cinematographer Hans Richter 
and with critic Arthur Knight. He quit 
movies and turned to stills, the most 
closely allied field, 1) because movies 
are impossibly expensive, and 2) be- 
cause they are so time consuming. 

After his discharge and return to 
the States, in 1957, he worked as a free- 
lance illustrator, mostly for the men’s 
magazines. Recently he has decided to 
go into business in addition to doing 
photographic work. In this way he will 
be able to pick and choose assignments, 
and will have more freedom to photo- 
graph to please’ himself.—p.c. 


How to do it 


A small bottle of aluminum paint is 
a handy item for you to keep around 
the house. With it you can easily touch 
up a scratched satin-finish flash re- 





flector, as shown above, or make an 
inexpensive fill-in reflector. Second 
illustration below shows a smooth 
white window shade being worked on 


with a piece of cotton and aluminum 
paint. After painting, the shade should 
be backed with wood or with stiff 
cardboard.—-Chris Lecakes 


BUY IT FROM YouR PHOTO DEALER 


Other Patents 
Applied For 


for all movie 
and still cameras 
Simple to attach and use 
Easier to: hold steady 
and level, aim, carry, pan 


Two sizes — to fit all hands 


Made of soft and flexible VICOA VINYL 
plastic and light weight ALCOA Aluminum 
Beautiful, sparkling colors: Sunset Copper, oy 
Moonlight Silver and Midnight Black 

Tripod or Wrist Strap socket on bottom 

Use it for a light bar handle, too 

For all beginner, amateur and 


professional photographers f if 2 : 
ENDORSED BY 
PROFESSIONALS 


SMALL SIZE $2.75 
LARGE SIZE $2.95 
CORPORATION 400 LINDEN AVENUE, DAYTON 3, OHIO 


At leading dealers 
everywhere! 











qper fure 
a distinguished quarterly 


Perpetuates such traditions of Camera Work 
as this by Edward Weston: 

“To photograph a rock, have it look like 
a rock, but be more than a rock... Signi 
icant presentation ... not interpretation.” 


SINGLE COPIES are available at $3.00 
Subscriptions: $6.00 a year, check or money order 


_><S_ aperture 


72 NORTH UNION STREET + ROCHESTER 7, N. Y. 
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EXCITING PHOTO GIFTS AT UNICAM'S LOWEST PRICES 








ARGUS SALE CLEARANCE SALE SALE 


1959 MODELS oe USED EQUIPMENT 


































































































vit alg, |. SPECTACULAR BUYS 
s C-3 Match Matic ony CAMERAS BRAND NEW 
era Case, s C3, case & Flash .$24.50 
& Meter tenon P with f2.8 ctd 
Full Ayn. 
— Ivs 
tar, AUTHORIZED DEALERS FOR FAMOUS BRANDS: LEITZ 
LEX ZEISS —— NIKON — CANON — SVE — 
ve BELL & HOWELL — KODAK —— POLAROID — YASHICA 
87.00 Cpl © ¥ — MINOLTA — MINOX — LINHOF — BAUSCH & 
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’ us #5 iy gy, a yor on 3 negatives from 35mm KODAK FILM SALE 
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> na Re y/ Cool ‘Aliminium Lamphouse and Tungsten Type 
ic paren Sisenie less neg. carrier R igs 
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Ss 2.25 . * varc extension for 35mm Kodachrome 
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=- - . mum ° 
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4 Sale hig Itro1 41” Dble Condensors — —— ~ 
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WRITE FOR EXCITING BARGAIN PRICE BULLETIN 


CAMERA EXCHANGE 


22 Avenue of Americas (vet.43th 44thSt.) New York 36, N. Y. 
All prices listed are F:C.B. New York. Please include approximate shipping crsts. C.0.D. orders require 10% depesit. Ne C.0.D. orders under $10.00 accepted. 
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DOUBLE CONDENSER ENLARGER ; 


AVG RU hs ee SE OS | ML ee 


FOR ALL SIZE NEGATIVES 
from 35mm ty to and including 2'/sx3'/ 


Z ‘*Penta-Glass’’ is crystal clear glass specifically designed 
for condensers. It "yields a greater light transmission. Com 
bined with the Bx HI-FLEX enlarger head (found 

m the MAGNALUX enlargers) it will ensure unusually 
liant prints Gath well balanced contrasts. 
Magnalux enlargers feature extra long bellows .. . ridin 

.- on double tracks (rack and pinion focusing) to “make paralle 

; alignment of lens and lensboard to negative absolutely perfect. 
Simple to use. One hand operation. 


Com 
I 1 
AA ind ‘variable ‘light source. carrie? BRAND NEW 


serena 39.75] 
ul 


ye 
vee 


» 





phe 
TA 


Enlarging bi 








= SUPER po oa with 135mm 
coated Amitar lens with on 


Mico FOOTSWITCH ___________- 2.29 Shipped express 


ORDER DIRECTLY FROM THE IMPORTER, 


(see below) 


Drie 3 as¥ 


oa: <8 nea 


Pl ae et eee ee a ae 
Sg em eS 


Sp a ES 


TERLING- HOWA ae 
RD NEW YORK 57, N. Y. 





—< > ——- 


\ bornwan 


ONLY OFF SEASON FARES 


on any scheduled airline from New York to 


BRITAIN - HOLLAND - NORWAY 
SWEDEN » DENMARK - GERMANY 
9 months a year the only airline that gives you the extra 
savings of Off Season rates . . . plus even bigger benefits on 
ICELANDIC’s Family Plan. Complete Tourist service with 
complimentary full-course meals, Cognac, midaight snack. 
More space, fewer passengers. Shortest over-ocean flights, 
never more than 400 miles from an airport. 
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ARTIST PORTRAITS 
(Continued from page 75) 


Liberman has also brought along his 
Leica IIIf, planning to use one camera 
for color, the other for black-and-white. 
As usual, however, he finds himself 
working with the M3 alone, first loading 
with color, then, after finishing that roll. 
with Kodak Plus-X, a film which he con- 
siders extraordinarily sharp for its 
speed. He measures the light from the 
skylight or large window with a Weston 
Master II set for Weston film indexes. 
He does not “push” film and he ‘shoots 
each picture twice, just in case. 

What is he photographing? He shows 
the artist at work, being careful to in- 
clude the man, his painting and the sub- 
ject (see foldout, pages 71-72) He pic- 
tures the artist in front of his work 
(page 73). He depicts him. meditating 
(page 74) or relaxing in his garden. 
Using the Dual Range Summicron in its 
close focusing range, he photographs the 
artist’s hands, palette, cans of paint and 
palette knives, brushes carelessly thrown 
in artistic disarrangement onto a news- 
paper on the floor. He uses a tripod for 
as many pictures as possible—sometimes 
the steadiest hand may have an im- 
perceptible tremor. He takes no chances. 
His exposures are on the full side. Long 
shutter speeds—1/5 sec. to 1 sec.—allow 
him to close down his aperture so he can 
include all the detail in depth, fore- 
ground to background. His aim is to re- 
veal the maximum. 


Slower speeds—richer color 

In his search for depth, while slowly 
moving toward longer shutter speeds at 
smaller apertures, Liberman noticed that 
the long-duration speeds produced 
deeper, richer colors than the shorter 
ones even though the exposures them- 
selves were the same. He felt that this 
quality which seemed to add a dominant 
blackness to his pictures also tended to 
produce within the picture area a 
cohesiveness which pictures made with 
faster exposures lacked. 

Sometimes he retakes the same picture 
eight times, varying shutter speed and 
aperture to keep exposure constant. 
Back in his office he can choose the one 
picture which provides the right mood. 

Far back in one dark recess of the 
artist’s studio, he sees a detail—some 
rolled up canvases, an old sketch on the 
wall. There is not enough light to make 
the photograph. Liberman unlimbers the 
Mighty Light, consults the manufac- 
turer’s exposure tables, shoots by direct 
light. He never tries bounce light since 
he has little time to experiment with 
the vagaries of exposure inherent in 
bounce. 

He is finished long before the artist 
expects he will be. There is much left 

(Continued on page 130) 
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all over the World 


the New MAMIYA 


Bats) Oa EES 
for only *§9°% 


Newest 
Sub-Miniature 
camera 


with AUTOMATIC 


EXPOSURE-SETTING Light Meter 
and supersharp f/2.8 lens 


You travel light and in luxury when you 
have the Mamiya Automatic 16 with you... 
smaller than your hand ... ounces in weight 
. «+ yet precisely engineered to give you 
studio quality pictures in full natural color 
prints, transparencies or sparkling black 
and whites . . . wallet size or larger. 

The right exposure is automatic! Eye- 
level action wheel for rapid-fire sequence 
shots. Supersharp f/2.8 lens. Easy drop-in 
film cartridge loading. See your photo dealer 
today ... he will show you why the new 
Mamiya is the one camera you’ll take with 
you everywhere you go. 


Write f FREE 
MAMIYA, 111 Sth Ave 





ARTIST PORTRAITS 
(Continued from page 126) 


unshot. Perhaps Liberman wanted the 
artist in a certain position, a character- 
istic pose that he hasn’t assumed. He 
does not force reality. There will be an- 
other time—if not this visit to Europe, 
perhaps later in the year, or next. Per- 
haps next time the artist will know him 
better, be slightly more relaxed. 

It would be patently unfair to say 
that Liberman goes through all these 
tortures with each subject. He doesn’t. 
Many artists he has known for years. He 
has evolved friendships with them. But 
there are the others. The example given, 
while not the rule, certainly is not the 
exception either. 

Liberman’s Kodachrome will be proc- 
essed by Eastman Kodak in Europe or 
back in the U. S. The Plus-X will be 
sent to Bernard Hoffman Laboratories 
in New York City. There will be little 
trouble since all shots were made at 
normal exposures. There may be a bit 
of difficulty with some dense electronic 
flash work. Liberman never quite trusts 
guide numbers, always tries to make 
sure by increasing exposure. Sometimes 
he would do better to trust the guide 
numbers more. 


Using straight prints 

Now Liberman has full contact sheets 
of all his black-and-white work on his 
desk. He examines each frame with a 
magnifying glass. He is shocked at the 
amount of overshooting he’s actually 
done, but he finds a number of shots 
which look promising. From these he 
orders straight 11 x 14 prints which he 
plans to use purely as a guide to the 
final prints. More often than not, the 
guide prints please him. That’s because 
all Liberman wants on the enlarging 
paper is purely what was before his 
camera and nothing more. He doesn’t 
believe in superimposing darkroom 
trickery over the reality of the straight 
print. Occasionally his pictures are 
cropped to emphasize an important 
gesture, to center or highlight the prin- 
cipal picture interest. 

“Accident and chance play an enorm- 
ous part in getting the picture,” admits 
Liberman. “That doesn’t mean that all 
pictures are accidents. Actually a good 
picture will generally result only if the 
photographer has an intense sensitivity 
in the presence of the subject. 

“In photography, I have no artistic 
theories at all. I don’t know what makes 
a striking picture. I only know what I 
like. I don’t invent my own composition. 
I don’t try to improve what I see. That 


- is aesthetics and I leave that to the 


artists. The photographic document 
must grow from the accidental meeting 
of the photographer, the place, the light, 
and a given moment of time.” —THE END 
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OAK PARK 
CAMERA CO. 


35mm. Camera with fast F1.9 Orikkor 
Lens. Auto parallax compensation. Speeds 
to 1/500, Rapid Rewind Lever, MX Syn- 
chro. Camera, case, flash, 2244 volt bat- 


tery. 
List $109.99 
Brand New... 


_ $699 


ULTRABLITZ 
SUPER COMET 


Electronic Flash with lifetime Nicad bat- 
tery. Kodachrome guide No. 

List $54.95 

Special 


Shutter Cord ASA or PC 
List $2.95—Special $1.95 


TRADE and SAVE! 


Leica lenses, 21mm Anguion, 
35mm F2 Summicron, 90mm 
Summicron. 


CAMERAS 


Nikon Reflex . . . Bolex H-14 Rex 
. . « Leica M-2 Black . . . Linhof 
. - - Minox B. 


Write now for price quotations 
on your needs. 


BRAND NEW SLIDE PROJECTORS 


Argus Special .... 
Argus Auto 


WRITE FOR 66 PAGE ILLUSTRATED CATALOG 

Send 25c for handling. All items offered 
subject to prior sale. Supply of some items is 
limited. All orders filled in sequence. Add esti 
nated shipping cost, or send 10 C.0.D. de 
posit. Highest trade-in allowance on your present 
equipment 


QAK PARK CAMERA CO. 


Dept. No. M-1 1023 Lake St 
Oak Park, Ill. 
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ang) Something for Nothing” | ati 


University employs college bred "Camera Technologists’ who are thoroughly trained and prepared to give you consumer 

hotographic products free: thei t opinions are based on the University Camera oolter of "Tall the Truth about ite £ 

+ will earn us better custom in reputation is of the highest caliber because we follow 3 simple rules: —Write for 
Speedy delivery, Rapid answers to inquiries, and of course the lowest prices. our Low Low 
University offers the right price plus advice which gives you security in knowing that you are doing business with a Prices 
reputable, reliable firm. Write us for our quotations. You can be sure they will be the lowest. we 
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SUPER 2% REFLEX 
(Continued from page 83) 


get it focused at 6 ft. for portraits. The 
longest lens adapted for the Multiscope 
was a 210mm f/6.3 Actinar (ID, $58.45) 
available from Aetna Optix. 

While at Sterling-Howard, a new 
180mm Meyer Primotar f/3.5 lens in 
preset focusing mount caught our eye— 
at $89.95 in a Master thread (3B). We 
passed by what might have been quite 
a lens—a 714-in. £/2.5 Aero-Ektar in 
Master mount ($89.45)—since the 
mount itself was fairly heavy. Just so 
the wide-angle devotees would not feel 
left out, we found at another store a 
52mm Kalimar f/3.5 lens (2B) for 
$79.50 that could be adapted to a Master 
Reflex for $15. 

Finally our Super Reflex system was 
ready for assembly and field trials. The 
Master, S.0O.M. Bellows and 240mm 
{/4.5 B & L Tessar were an instant hit 
with all photographers in and out of the 
office. The giant super close-up portraits 
it could render plus its extreme cover- 
ing power and definition were exciting 
indeed. For the Multiscope, the Leit- 
meyer 195mm £/4.5 worked equally well 
although you must keep light from shin- 
ing into it since flare is always a problem 
with uncoated lenses. We planned on 
having it coated for $10 or so at a later 
time. With the 135mm Tessar we made 
the extremely sharp super close-up of 
the snail on page 83. Close-ups with 
slightly greater ratio than 1:1 were 
possible and the lens focused from there 
to infinity. It seemed to us to be an 
outstanding all-around combination. 

The Meyer Primotar 180mm f/3.5 in 
focusing mount for the Master was an- 
other instant hit since the preset 
mechanism allowed it to be handled 
quite efficiently and rapidly. By using 
one or two sections of extension tube 
between the camera body and the 
Primotar we could focus as close as 6 
ft. or so, producing an image on the 


ground glass of startling proportions. 
When using any of the lenses on the 
bellows you will simply have to do with- 
out the preset mechanism for closing 
down the lens before taking the picture. 
However, with a little practice, you can 
easily stop the lens down by flicking the 
small aperture indicating lever or twist- 
ing the aperture ring. It takes only a 
split second to look at the scale and set 
the exact opening you want. 


It’s easy to handle 


Incidentally, we think you'll find 
focusing with the knurled knobs of the 
bellows unit quite handy. It’s amazing 
how easy it is to handhold a camera 
with bellows and lens. "Twas a difficult 
task indeed to get the Master Reflex 
away from some of Mopern’s doubting 
Thomas friends once they got the hang 
of it all. We recommend two camera 
accessories (see illustration, page 82). 
The Rolleiclear ground-glass focusing 
screen will brighten up the ground-glass 
image considerably, producing an 
evenly illuminated focusing area from 
corner to corner. Installed, it’s about 
$10 from most camera repairmen. A 
second accessory, the Accura Magnihood 
($2.95), excludes all extraneous light 
from the focusing screen and in addi- 
tion includes a _ binocular viewing 
system. However, the Magnihocd with 
binocular optics didn’t work well once 
the Rolleiclear was installed. If it’s a 
case of choice, we’d say that the Rol- 
leiclear is the more important accessory. 

Throughout this article, we’ve quoted 
maximum prices. By browsing, taking 
your time (which we were not), you 
should be able to pick up such items as 
a Master body without a lens, a 135mm 
lens in a broken Compur shutter (you'll 
be using the camera’s shutter anyway ) 
and so on. The number of alternative 
lenses you can wind up with is infinite. 
And if you do find a more versatile 
214 x 21%4 camera outfit at the price, I'll 
eat my hat—HERBERT KEPPLER 





COLOR FILMS 
(Continued from page 91) 


exposing the other two. The bottom 
layer, however, will control the amount 
of red in the white light which is later 
to be passed through the film. That white 
light is to be changed to red. Obviously 
the bottom layer must pass a lot of red 
light and the top two must absorb green 
and blue heavily. This means that where 
the most light exposes the bottom layer, 
the least dye must be formed; and where 
no light strikes the upper two, the most 
dye must result. Similar considerations 
hold for all other colors, and we find 
that the requirement is a positive image 
in each layer exactly recording the rela- 
tive brightnesses of the blue, green, and 


132 


red parts of the light from the scene. 
This has been considered in some detail 
because it is always the positive which 
is wanted, and in some cases we shall 
find that the camera film produces a 
color negative and then has to be 
“printed” to get the final result. 
Returning to the exposed camera film, 
we found that red light gave exposure 
only to the bottom layer. If this is de- 
veloped in a developing solution that 
produces silver only, we obtain a heavy 
deposit of silver in the bottom layer and 
none in the other two. That is, it pro- 
duces a negative. If the camera film is to 
be used as the final picture, however, 
this is not what we want. There are three 
ways of proceeding to the desired result. 


(Continued on page 134) 
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Case & Flash .... 103.50 | LEOTAX {2 3450 3.5E CINEMAX Tur. f1.9 46.50 

ASAHI 


Custom 750 B + Automatic 515 
, 300 7 
SUPER DoitiNi " Fw CROWN 88 f18.. e@ Custom 1000 B 
Heiland Pentax H-2 Loo 3 " 12.8 Tessar ........ 57. Teles eG . DeJUR Eldorado KEYSTONE ee feats 
Auto Takumarf2 179.50 | LORDOMAT TAMAEK IVS 12 mooi FP WAZOO anne BABS | BLLO nnn VETS | resident 500.... 1 
Pentax K ......... 69. Va... Electra Turret -90 at 
MAMIYA lectra Turre BAUSCH & LOMB 
faftomat , TARO! es ROLLOP [2.8 96. 18. . 103.00 - ; 7 
utomatic Executive f1.9 .. WELT a Balomatic 300 .. 
Takumar f1.8 . MINOLTA VOIGTLANDER Custom Electra.. 127.50 . ” S94) Balomatic 305 
Pentax K Body .. Bessomatic Zoomar rs e--4 er 57: Custom Electra K , Balomatic 500 . 
BALDA BEAU Prominent li 2 bs YASHICA A : | RR ae 139.95 2 300 BELL & HOWELL 
i rremveere  3o'en | Ambassador W.A. 104.05 | Brownie Beas Explorer 742 
Prominent l1f1.5 © D..... . 7. pond 
LL ee : Ambassador Cine Showtime 300 W 
Vito B 3.5 ........ 44.00 4 e J 
Baldamatic {2.8.. Vito BR 12.8 49.95| MA w/Zoom .......... 109.95 A20 . Explorer 744 
vite 3 < An # : ELMO 8L .... ae Cine Showtime Ww 
A 


Baldessa JA ...... 
Ligh fl. , ~h ages . med wie 12.8 .. ; Ikoflex Favorit... J : MANSFIELD ‘ 
fahonate 19 s30 Sia” Oe “35” 11.9 49.75 | Super thorza W.. 58.00 | 5... 107-00 | Holiday M1000.. 37.00 bole 754 


a 
Sf 


Baldessamatic 


@ WRITE FOR 


EAUTY : , VASHIGA SSVFILE 107.00 FEE CAMERAS K-4C ’ 82.25 REVERE 108 § 
Lightomatic f1.9 66.95 NOUS 35 YF f1.1 BELL & HOWELL LL 300 3:50 707 M ....... 
uperLf1.9........ 48.50 CCA an Infallible 127 .. \ Brownie f2.3...... 25.95 an Robomatic ......... 
Super tl f2 ' Prontomatic £2.8 be 95 39.50 | KODAK Starmatic.. i Brownie f1.9...... 33.00 TANDBERG ELITE ? BRUMBERGER 
ho ly 2.8 ...... ‘ we 2.8 ...... CARL ZEISS Pentacon {2 REVERE EE 127... 107.95 | Medallion f1.9 .. 79.95 “TALKIE” Rocket . 
y 
Topcon 11.8 351VS 128 36.00] Preset Biola saso| MO. oars to eect sere ae Reese pene 
Mi f ‘ Pentacon F x ° “ LWOLLE celia a ai 
— C a hi 1 Zunow .. 208 50 | PentaconFM.... © SAWYER MARK iD f1.9 . Bel A ir 45.00 
PZB occceeseeeeee 144.50 | $3 Body yom ami Auto. gaso| 128 o Brownie Auto AURICON FERRANIA Fer Color @ 
PHL? ae . {1.9 Primopian PS. © . 123... 55.50 | BELL & HOWELL GRAFLEX 
P f1.1 Nikkor... 299.50 $P yy 4 Nikkor ZEISS-IKON 44h 13.5... 24. Medallion Turret reno | Sunomatic 240 A Constellation 
. 7 J _y, Pa 
CANONFLEX 11.8 .. 21088 SP f1.1 Nikkor .. — og apne Kodak Cine Auto. = ss es = KEYSTONE KSii 
fl. 
: oe acme 142.50 | OLYMPUS po — Prima.. ane 1 Sigotbiaese Cine ‘Auto. Tur. oa! ’ 
Auto. .......... “see 192.00 vast: Rapid . Speed Graphic 
C 2.8 Travenar .. 147.50 Contarex . 2% x 3% .. 
C f1.9 Quinon f1.8. a . Contax 1A “Body 
sx t Contax HA £2 
nea Sonnar ........ ue 
Auto f1.8 oo. WA f1.5 Sonnar 1 
(ACE) Inter- Contax HA f1.1 
changeable {2 Zuno 


20: ta Tri Lens 
Turret 

240 w/Zoom Lens 
70 DR .. ° 


Dual Automatic .. 
KODAK Cavalcade 
Cavalcade 520 .. 


siece 


WRITE FOR 
SPECIAL LOW PRICES 
S seaseenesss ¢ sesus 


a 8 f1.9 105.00 
KONICA Zoom 8{2® 70 HR 500 A 
MANSFIELD Holiday 260 EE Electric Eye Readymatic ...... 
41.95 | 240 EE Electric Eye 300 Mode! | 
KEYSTONE Readymatic .... 
Critereon {2.5 . 70.00 | La BELLE Classic 
Criterion Turret Professional 
f1.9.. 50 | Director 
Newport Turret. MANSFIELD Cadet 
fl 119.00 | Hi Fi............... 
Executive Turret Skylark 
114.00 | MINOLTA Mini 16 
KODAK Mini 44 


B{28A . 87.00 8 eee) contar iilA Bod i000 
tomatic OPTIKON 2. : ontax y 

C 2.8 Automatic 108.00 | pax -s _— Contax IIA f1.5 

EXA PAXETTE SOMMAT .........00e 

Exa Body............ 28.75 Electromatic ...... IIA £2 Sonar .. J 

{2.9 Meritar ...... 48. Automatic | {28 — MA fi.1 a 80 A Highlander 


f28P.S. Tessar. 89.50 95 B Speedliner 
EXAKTA VX IIA ee 150 Land Camera Royal f1.9........ 141.00 | OPTOMATIC 300 .. 


12.9 Meritar ...... 154.95 Contina-Matic li 571 110 A Pathfinder Royal I f1.9 ...... 184.75 | QUICKSET 


; P : K-100 1.9 218.00 | Super 300 
. Hy ie meen Contina-Matic 111 ow ar sis BR w/3 Lenses . 120.00 | K-100 Turret {1.9 243.50 


aT TAT eye ION, 


MPORTED AND DOMESTIC CAMERAS AND EQUIP 
DEPT. M1A 521 FIFTH AVENUE, NEW YORK 17, N. Y * MU 2-4499 


iM 
MAMIYA 16 a | am interested in 


.85 | Automatic 16 .... 
2. . tut Tessar 99.95 | MEC 16... 
£2.8 Au’ MINICORD 


@ WRITE FOR SPECIAL LOW PRICES 
SSses5eSs=s5 


@ WRITE FOR SPECIAL 
LOW PRICES 


@ WRITE FOR 


oo 
~ 
ss 




















Exakta VX I1A Meter 
FRANKA 
Super Frankarette 


Century 35A 3.5 
Century 35 3.5. 
Century 35 f2.8.. 
Century 35N 2.. 











j@ WRITE FOR SPECIAL 
LOW PRICES 


| wish to trade me 
Eni Nlarg) Bing 








PLEASE MAIL FREE QUOTATION—No Obligation to Buy 





> 


ddress. 


= your oOo. ow camenall 

— WE ARE GIVING® 
THe HIGHEST a 
FOR YOUR EQUIPMENT. 


Zone = = 
Sas eeeneccenneceuucucceuauseucees 


° 
2 





* SPECIAL LOW PRICE, PLEASE WRITE FOR FREE QUOTATION 


i 





January, 1960 REMEMBER YOU SAW IT IN MODERN 133 





COLOR FILMS 
(Continued from page 132) 


a top value! 
10” 4.5 
BAUSCH & LOMB 


a g 


FOR GRAPHIC 
Z GRAFLEX 


‘ aeeeele 


These three ways of proceeding cor- 
respond to the three kinds of film. 

In the first type of filmi mentioned. 
the bottom layer is coated containing the 
maximum desired amount of red absorb- 
ing dye, the middle with green absorb- 
ing, and the top with blue absorbing. 
After development of the exposure to 
silver, dye is then bleached according to 
the amount of silver present. All the sil- 
ver is then removed leaving the three 
required dye images. In description this 
is one of the simplest of the “reversal” 
processes, so-called because the original 
tone scale developed to silver is reversed 
in the final result, light areas taking the 
place of dark, etc. Unfortunately, this 
approach has a number of difficulties 
that have precluded any great com- 


Ideal for shooting news or sports 
events. Self contained anastigmat. 
Surperb definition, extremely flat 
field ond brilliant sharpness. Made 
to meet the most rigid military 


eee cece Here's my $49.95, please RUSH my 
10” 4.5 Bausch & Lomb lens. 


[] Add my name to your growing 


requirements. 


AIR PHOTO 


555 E. TREMONT AVE. 


Dept. M-1 


NEW YORK 57, N. Y. 


BARGAIN MAILING LIST. 
Name 


Address .. 


























THE ART 
CENTER 
SCHOOL 





Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 











INSTANT 
FILM DRYER 


ud 2 MINUTES 


© IMMEDIATE 
PRINTING 


GOOD FOR YOUR FILM 


‘Yankes_ PHOTO PRODUCTS 


3325 Union Pa * Los Angeles 23, Calif 

















CAMERA 


CRAFTSMAN. 


Mm ded in this bia é 


YOU con learn to repair cameras using manulac- 
turers’ corvinn ened aF tame... ne-».in your spore 








EORFREE 80K wt nv aS 


nahional camera repat 





Learn at home. .Spare time. Practical 
basic training. Long-established school. 
Many have earned while learning. Send 
coupon below for free booklet, “‘ 
tunities in Modern Photography’’ 
full particulars. 

-—— ee ee eee ee ee ee ee 


AMERICAN SCHOOL OF Ase laa 


835 Diversey Gert ll Dept. 1941 Chicago 14, mage 


Send booklet, nities in Modern Photography,’ 
full particulars an eaukemuhe 


Name 





another new book from 


AMPHOTO 


BRITISH JOURNAL 
PHOTOGRAPHIC 


ALMANAC 
by A. J. Dalladay—1959 (board) $2.50 


Helpful hints from England, where 
they have been at this sort of thing 
a lot longer than we have. A good 
reference book for every serious 
photographer. 620 pages. (Cloth, 
$3.00) 


AMPHOTO 


33 West 60th St. New York 23, N. Y. 
Write for free book catalog 
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mercial ‘success in this form. Among 
others is the fact that it is difficult to 
expose all the way through a layer by 
blue light, for example, when that layer 
contains a very large amount of blue 
absorbing material. : 


How Kodachrome is processed 

The first really successful color film 
for the general photographer produced 
in this country made use of a dye coup- 
ling system in which the couplers are 
introduced in separate developing solu- 
tions. In this process the exposed film is 
first developed to the silver negative 
image in all three layers. Use is then 
made of the fact that there was origin- 
ally a constant amount of silver com- 
pound per unit area. When a lot of silver 
has been reduced to metal, there is very 
little unaltered material left; when no 
silver has been produced, there is the 
original amount, etc. This residual ma- 
terial is still sensitive to the color of the 
exposing light. Accordingly it is possible 
to re-expose the top layer to blue light 
and develop it with a solution that will 
produce a blue light absorbing dye, the 
red layer to red light followed by forma- 
tion of a red light absorbing dye, and 
so on. In this way, after removal of all 
the silver, the positive image remains. 

The third technique involves a film 
more difficult to manufacture. In this 
material the coupling compounds that 
will later form the dyes are mixed with 
the proper emulsions in the required 
amounts before coating. The exposed 
film is then developed to silver first in a 
developer solution which does not react 
with the couplers. The remaining ma- 
terial is then exposed to white light and 
developed in a developer which does 
form dyes in all three layers at once. 
The silver is then removed as before. 

All of these methods lead to trans- 
parency films which can be projected by 
white light in a darkened room or 
viewed over an illuminator—THE END 


Mopern PHOTOGRAPHY 





ae 


tremendous va 


\wRITE US! We most likely 
ust 
WHEN NEW 


[Nikon] 


$269.00. Nikon S, £2 
299.50..Nikon $2, 2 ......... 
494.50..Nikon S2, f1.1 . 7 
195.00. Nikon S2, Body .......... 
269.50..Nikon $3, {2 

564.00. Nikon SP, fl.1 . 


USED 
SALE PRICE 


152.50. 105mm {2.5 ... 
135.00..135mm 13.5 





$ 49.00..Contina, 3.5 
89.00..Contina ill, £2.8 
176.00. Contaflex Ii, (2.8 ...... 
142.00. Contessa, {2.8 
210.00..Contax li, 2 
298.00..Contax IIA, f2 .......... 97.50 
255.00..Contax lil, f2 ... 69.50 
288.00..Contax HIA, f1.5 ...... 139.50 
126.00. tkoflex HA, £3.5 . 49.50 
219.00..tkoflex Hi, (2.8 79.50 
159.00..tkotlex Favorit, £3.5.. 


$ 27.50 
39.50 
74.00 
44.50 
59.50 


118.00. .Rolleicord I, £3.5...... 
139.50. Rolleicord V, 3.5 .... 
125.00 Rolleiflex Standard, 


59.50 
8 weer S058 
235.00..Rolleifiex Automat, 


266.50 Rolleiflex F, 13.5... 
24.00..Rolleimeter .. 
24.95. Rolleiflash 


- 
a 


136.00. Leica iC, {3.5 
139.50 Leica if. 3.5 
210.00. Leica 1iC 
385.00. Leica HIC, £2 
336.00 Leica WiF. £2 
345.00 Leica M2, f2 2 
384.00. Leica M2, DR. £2 
9}399.00. Leica M3. £2 ...... 
468.00. Leica M3, f1.4 
468.00. Leica M3, f1.5 ....... 
108.00..28mm {5.6 Summaron 
174.00..35mm f2 Summicron 
105.00..35mm f2.8 Summaron 
195.00. 50mm 1.5 Summarit 
860.00..85mm f1.5 Summarex 
199.50. 90mm Summicron 
93.00..90mm f3 Elmar 
126.00..135mm £4.5 Hektor... 
39.00..imarect Universal 
Finder 19.95 
33.00. Leica MC Meter... 19.95 


psp yaaa: y 


139.50..Minox ti! 

139.50..Minox 11S 

169.95. Minox B 

27.95..Minox Exposure Meter 

9.95. Right Angle Finder 
for WS . Spice 


: 50 
110.00 
249.50 
284.00 
ve 225.00 
.. 349.50 
255.00) 

79.50 

125.00 
67.00 
74.50 
157.30 
. 137.00 
55.00 
79.50 


14.95. Reflex Finder 


awerKrKrw "| 695.00. Linhof Technika Press, 
23, 2.8 


car 


mediate 


List USE 
NEW SALE PRICE 


Aiassuee? VOIGTLANDER 


i$ 68.75..Vito Hil, P2 
157.50. Vitessa, £2 
99.50..Vitessa N, £3.5 od 
189.50..Vitomatic I, £2.8........ 
45.50. Baby Bessa, 4.5 
27.50..Bessa 6 x 9, £4.5........ 
75.00..Bessa, RF 244 x 3%, 


{3.5 
229.50..Prominent, {2 
279.50..Prominent, f1.5 
109.50..Vitomatic 
LENSES FOR PROMINENT 
99.50..35mm £3.5 Skoparon 


89.50..100mm f4.5 Dynaron.. 39.50 


en Canon 118, f2 
284.00..Canon IVS, f1.9 

284.00..Canon IVS-2, f1.8........ 

139.50..Canon Cine 8 Turret 


Movie ve 
264.00..Canon IIS, 1.8 ....... 
323.00..Canon V, f1.8 ............ 
448.00..Canon VT, f1.2 . 
440.00. Canon t-1,f1.2 ... 
165.00..25mm £3.5 
149.50..28mm {2 


‘= 
a0 


~~ 
Boo 
See 


S88 
8 





105.00..35mm f 


SBs52238 


210.00..50mm f 
169.50..85mm f 
125.00..135mm 
199.50..200mm f. 


1 
2 
3 
1 
1 
1 
f 


W & Go ia in in Go 00 Go 


Ss 
sss 
nN 
ss 
35 
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110.00..Reflex Housing .. 


ay 
wo 


Planar..........$395.00 
540.00. Linhof Super Technika 
23, 105mm 13.5 Xenar 
and 65mm [6.8 
Angulon 3 
394.50 a i Technika + 
45- m 14.7 2 
629.00 ena ae Technika 
1V 5.6 Symmar.......... 


—(; RAFLEX 


49.95. Ciro 35, 13.5, $ 9.85 
77.50. Graphic 35, £3.5 29.50 
69.50..Ciroflex, 13.5 15.95 
72.50..Nationa! Grafiex 
2M x 2'4, 13.5 24.50 
Gratiex Auto. Junior, 
2% x 3% F 
poms ng | Speed 
Graphic Ri 


25.00 


2M x 3M, 145....... 
137.95 Somiey Graphic, 
2% x 3%, 145 
149.50 speed Graph, 4x5. 
pn Speed 
* Graphic, 4 x 5, £4.7 
128.00. Graflex RB. 344 x 4%, 
45 ayy 


89.50 Constellation 





isin: an 
79.95. Minox Slide Projector 49.50 
189.50. Minox Enlarger 97.50 


ALPA 
259.00..Alpa Reflex (2.8 
Alpa V, 1.9... 


Projector .. 


99.50..K-8, Rollfilm 1.9 
49.95. Capri K-25, Rollfilm 
12.5 “ 


$ 


want 


ipment at a bargain price 


ot} 
$ 32 


$59.95. Yashica 44 
29.95. Yashica A, £35 
75.50..Yachicamat, {3.5 
39.95. Yashica Miniature 


mm 
49.95. Yashica 8mm 
Yashica 635 


139.50 nay CA-1 Electric 
f18 
117.50 be B61 Mag. {2.5 


CAMO 103.50 Revere 70 Mag 128 


99.50. Revere 77 Mag 

157.50..Mag. 16mm £25 
Revere 444, Slide 
Proj 


Bell & Howell 


8MM 
39.95..220, {2.5 
84.95. 252TA Turret, f1.9. 
99.95..390E Electric Eye.... 
129.95..390TA 12.3 cian 
134.95. Auto. 8 — 
39.95..220, 12.5 . 
84.95. 252TA Turret, fl 3. 
99.95..390E Electric Eye ...... 
129.95. 390TA, 2.3 - 
134.95. Auto. 8 deg 


oMM 
329.00 — Electnic Eye 
Rol 
244.95 Twn Auto-Load 2007, 


464.95 ecies 385... 249.50 

44.95 infallible 127 camera 24.50 
329.50..200EE . 155.00 
329 00. og Electric tye 


244.95 . Auto-Load 
Tf 89.50 
464.95 Filmosound 385 . 249.50 
STULL 
475.00. Foton. {2 . 275: 
44.95. Intallible 127 camera 24.50 
SLIDE PROJECTORS 
Duo Streamiiner .. 
49.95. Headliner 
75.00..Streamliner 
169.50. Stereo Video ae. 
144.50. Stereo Project-Or- 
View 0.0... 


50°oD DISCOUNT 


NIKKOR- Tenses "On aca 


NON 
199.50 2mm 14 
149.50..25mm 14 


152.50..105mm £2.85 2.....sessee 

135.00..135mm 13.5 

399.50. 180mm £2.5 Short 

224.50..250mm £4 Short 

135.00..135mm £3.5 Nikkor— 
Exakta Mount 

* Also for Contax 





Olympic 


K-32 
1 Electric Eye, 


KA. 
{2.3 
A-3 16mm Roll. £2.5. 
209.50..A-15 16mm Roll. 11.5 
99.95..K-511 Auto. Slide 


Projector “Set 
169.50..K-109 8mm Proj. ...... 


POLAROID 

72.50..Polaroid 80 

74.95. Polaroid 80-A 

94.50. Polaroid 95 

97.75. Polaroid 95-8 
113.50..Polaroid 150 
169.95. Polaroid 110 .. 
172.50_Polaroid 110-A 





T AMERICA'S LAR 

RAND 
NEW 
i Your LINHOF 


With Your HASSELBLAD 1000F or} 


ROLLEIFLEX 2.8E pius $200.00 

ith Your pomnn SP, LEICA M3 or 
INTAX II! plus $250.00 

325.00 


With Your canta = cn 
BESELER "TOPCON 
$39°° 


With Your NIKON SP 

With Your BESSAMATIC pilus $75.00 

With Your LEICA M3 plus by 00 

With EXAKTA IIA pius $95.00 

With eam gokaas® 35G or RETINA RE- 
FLEXS 


With Your NIKON SP 

With Your LEICA I11G plus $50.00 
With Your EXAKTA IIA plus $75.00 
With Your ROLLEIFLEX 3.5G plus 
$100.00 


With Your ay at or ROLLEIFLEX 
3.5 LVS plus $11 

With Your SUPER IKONTA B plus 
$150.00 

“faew _ BESSAMATIC 
$9500 


With Your LEICA M3 
oyhen Your ROLLEIFLEX 2.8E or NIKON 
Plu: 
With Your LEICA INF plus $75.00 
With Your RETINA IIIC plus $100.00 
With Your PENTACON or VITESSA 
5.00 


5c ONTAF LEX 


BRAND 
NEW 
With Your PRAKTICA FX3 
With Your ROLLEIFLEX or LEICA IIIA 


plus $60.00 
With Your EXA or CONTAFLEX IV plus 


$75. 

With Your CONTAFLEX 11! plus $85.00 

With Your RETINA 1IC or VITESSA 

pius $100.00 

BRAND 
NEW 


ith Your NIKON SP, CONTAX IIIA, 
RETINA REFLEX S or LEICA J11G 
With Your ROLLEIFLEX G i $75.00 
With Your LEICA HIF plu: 
With Your CANON IV S2 plus $90.00 
With Your EXAKTA VX plus $99.50 


“sew _ AGFAFLEX Il 
$4Q°° 


With Your EXA 

With Your ROLLEIFLEX 3.5 or LEICA 

HA plus $50. 

With Your RETINA JIA or RETINA I1IC 
00 


plus $60. 
With Your ARGUS C-4, KODAK SIGNET 
40 or AMBI SILETTE plus $75.00 


/"*ew BELL & HOWELL 

EXPLORER SLIDE PROJECTOR 
$7500 

With Your REVERE 88 
With Your gs 44 or KODAK SIG- 
NET plus $90. 
With Your ARGUS 300 of TDC MAIN- 
LINER plus $100.00 _ 


LATEST Naas 
NEW 
TEE 


BUDC 


GEST 


ONC 


or HASSELBLAD 


plus $100.00 
With Your CONTAX IIA plus $135.00 with ee uimior sur 


ROLLEIFLEX F 
$gnoo 


se ceaktA TA |sottx 


With Your BELL & HOWELL 134TA'With 
Eithe 


SHIPPED IN ORIGINAI 


TRADE INC AL: R. 
BRAND NEW 
BELL & HOWELL 
FILMSOUND 302 
MAGNETIC RECORDING 
SOUND PROJECTOR 
$450°° 
With Your BELL & HOWELL 385C or 
RCA SENIOR 


With Your BELL & HOWELL DIPLO 
MAT plus $550.00 





| 
iii - 
BRAND 
NEW IKON 
AUTOMATIC REFLEX F 


With Your HASSELBLAD 1000F 
LEICA M3 plus $75.00 
ALPA 8B plus $85.00 
NIKON SP plus $95.00 
LEICA HIG plus $100.00 


with 
Either 
Your 


EXAK 1 
With Your PRAKTICA FX3 plus $165 00 





SUPER TECHNIKA 


4 x 5—150mm SYMMAR 


OC 
th Your LINHOF SUPER TECH- 


0 
With Your PACEMAKER 4 x 5 plus 
$375.00 


With Your MERIDIAN pius $450.00 
Pre LINHOF 


SUPER TECHNIKA 23 
105mm f3.5 
$] 


With Your HASSELBLAD 1000F 
With Bg ta ON SP or LEICA M3 


plus $250.0 
buitn Your ROLLEIFLEX 2.8 or PACE- 
AKER plus $300.00 


BRAND 
NEW 


SUB-MINIATURE 


With BUILT-IN EXPOSURE 
METER 
$9500 


With Your GAMI 

With Your LEICA IIIF pilus $50.00 
With Your ROBOT STAR plus $70.00 
With Your MINICORD 111 or MINOX 
{11 plus $75.00 


w 
MACRO-SWITAR f1.8 
AUTOMATIC 
$] 


With Your NIKON REPLEX or HASSEL- 
BLAD 1000F 

With Your LEICA M3 plus $200.00 
With Your EXAKTA IIA of LEICA 1G 
plus $250.00 


BRAND 





BRANL 

wew  CANONFLEX 

AUTOMATIC 
Saqee 
hang Your NIKON SP 
With Your LEICA M3 plus $75.00 

With Your EXAKTA IIA or GRAPHIC 
PACEMAKER 45 plus $100.00 
With Your LEICA JIG plus $110.00 
With Your RETINA REFLEX S, ROLLE!- 


FLEX 3.5G of LEICA IIIF plus $150.00 
o 8m 

BELL & HOWELL 

ELECTRIC EYE TURRET 


MINOLTA SR2 
$7500 


™ Jeither 


BRAND 


NEW 


With Your LEICA M3 or EXAKTA VX 
with CONTAX IIIA pilus $100.00 
Either ¢ ASAHI PENTAX pius $120.00 
Your RETINA IIS plus $130.00 


*rvew ROLLEIFLEX T 
$9500 


NEW 
With Your LEICA ILIF 
with 4 KOLLEIFLEX 3.5 plus $60.00 
CONTAFLEX 11 plus $75.00 
ROLLEICORD V plus $90.00 


Your | YASHICAMAT plus $100.00 








$7500 

With A BELL & HOWELL 172 or 
plus $90.00 
With Your oe 40 or REVERE 60 
lus $95.0 
BRAND NE 

BELL & HOWELL 
ELECTRIC EYE ROLL 

OR MAGAZINE 

$ 00°° 
With Your ol H-16 REFLEX 
With Your BOLEX H-16 plus $150.00 
With Your AUTOMASTER pilus $190.00 
BRAND NEW mm 


BELL & HOWELL 





Your 


=e CANON P 
$9500 BODY for BODY 





$9500 AUTO LOAD 
, PROJECTOR 

With Your BOLEX 

bang Your BELL & HOWELL 122L plus 

— Lng REVERE 90 or BOLEX M-8 


plus $75.00 
With Your KODAK BROWNIE 500 pius 
$100.00 





T HE MOST A 
PACKING \V 
NOW 


i 


a MANUFACTURES R'S GUARAN 


new MIRANDA 


OOAUTOMATIC C f1.9) 


With Your HASSELBLAD or LEICA M3 
EXAKTA plus $75.00 

LEICA tlIG plus $95.00 

ASAHI-PENTAX K plus $100.00 

PRAKTICA FX3, CONTAFLEX WV 
or RETINA REFLEX pius $150.00} 


= 


With Your LEICA HIG 
—_ Your LEICA HIF or CANOW L-1 
plu: 


s $60.00 
With Your Mm 1HIC of CANON IV S2 


pius $75 
oan NIKON S 
$5 00 BODY fer BOD 
With 30". $-3 
With Your NIKON S-2 plus $125.00 


With Your CONTAX ILIA pius $140.00 
With Your CONTAX IIA plus $150.00 


“ew ASAHI-PENTAX K 


Se 00 AUTOMATIC [1.8 


y 


With Your EXAKTA 1A 
With Your LEICA ING plus $65.00 
With Your CONTAFLEX IV pius $90.00 


ALI "BRAND| 
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January, 1960 


CENTRAL 


GRAND CENTRAL CAMERA’S HIGHEST TRADE-IN ALLOWANCE PREVAILS DURI 
THIS SALE. A ONE YEAR WRITTEN GUARANTEE covering everything mechanical 
and optical on all used cameras is issued on the day of purchase. All items a 
offered subject to prior sales. Orders are filled on a first come-first served basis. 
Prices are subject to change without notice. A 10% deposit required on all C.0.D. 
orders. ALL USED ITEMS ARE SOLD ON A 15 DAY MONEY BACK GUARANTEE.. 
RUSH YOUR ORDER TODAY. 


& 
re 


Enclosed is $ 





BET 


ERA - 


st 


) 
< ~ O 


(‘1 EAST 43rd STREET 


5TH & MADISON AVES 


NEW YORK 17, N.Y. 


Ml. rt a ee S 


5 


J, ices 


west 


1 wish to trade in__ 


Ship equipment today. It is understood if | do not accept your offer, it will be returned prepoid. 


NEW 
1 om interested in 


Please ship the following immediately 


?GRAND CENTRAL CAMERA EXCHANGE, Inc. 


Dept. M1 ONE EAST 43rd STREET, NEW YORK 17, N.Y. © MUrray Hill 2-2085 
EVERYTHING PHOTOGRAPHIC TAN BE OBTAINED FROM GRAND CENTRAL CAMERA 


L. Full Payment 


10% $__ 


L Bolan 


ce $ C.0.0 


0 Seng CATALOG 


My Budget is $ 
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, { ) PROCESSING of 


t KODACHROME 


ie > 16mm - 35mm 

a VE MONEY SAVE TIME 
8mm Spool ...$1.00 
8mm Magazine (with mag) 

8mm 100 ft. Bolex 

16mm 50 ft. spool 

16mm 50 ft. Magazine (with mag). 1.00 
16mm 100 ft. spool 2.50 


Free Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. 


Slide Mtd....$1.00 

35mm 36 Exp. Slide Mtd 

Stereo 15 Pair Mtd 

Stereo 28 Pair Mtd 

IE 0s cae c ee hala 80 

Also Ektachrome and Anscochreme 35mm & 

828—FREE Mailing Bags for above on request. 

KODACOLOR 

828 * 127 * 620 * 120 * 616 * 116 

Any 7-8 Exp. Roll Developed and 1 
Over-size Print of each 
Good Negative 

Any 12 Exp. Roll Developed and 
Printed $3.50 

Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE 
SEPARATELY, NO STAMPS OR C.O.D. 
8mm & 16mm B & W Processing. Lowest Rates, 


Special Rush Service on B & W Sport and Industrial 
Film. Send for Details. 


SOLAR serwot thine 


SPECIALISTS 
CINE PRODUCTS, Inc. 


Since 1937 


COL Wa we ea: batme Dept. MP-109 Mid tra-1-, aya 





35mm BLACK & WHITE 


SLIDES 


yoo any size 
ohofo or negative 


NOW! See your favorite snapshot on the screen! 
DUPLICATING S5mm coLon Stes 
a... ea. a4 or more 
OUNTE 5 omen SLIDES: * 
COLORED PICTURES . . $1.50 a 
Specify cardboard mounts or film caste. 
NATIONAL  \WEW HYDE PARK 12 NY 


PHOTO LABS 


STUDY PHOTOGRAPHY 


COMMERCIAL @® PORTRAIT @ ILLUSTRATIVE 
Finest professional instruction and equipme 
Le pine accommodations secure 
| 2 sire one pecity, = a 


TH MI WIGAN AVEN CHICAGO 11. 


RAY-VOGUE! 














This is 1 of 90 
photographs from 
Edna Bennett's 
PORTRAIT GUIDE 
containing pictures 
and text that will 
show you how to get 
better, more expressive 
portraits. 128 pages. 


$1.95 ortamera store 


AMPHOTO, N.Y.C. 23 








—Fedor 





MOVIE MAKER 
(Continued from page 112) 


In one scene, Chaplin is shown work- 
ing on a production line. His job is to 
tighten two bolts. He misses one and 
finds himself racing up and down like 
a demon to correct the omission and at 
the same time keep up with the ma- 
chines that follow. 

You could apply this idea to a wife 
at work cooking dinner—watching 
several pots on the stove. All of them 
need attention at once—with the 
resultant confusion. 

Because the camera lens can isolate 
a particular subject from its surround- 
ings, it can often accent a humorous 
situation so sharply that we finally see 
it for what it is. 


Humor through emphasis 

Imagine a football.game. The stands 
are roaring, the players smashing 
against each other, the coach going 
through all sorts of mental torture. 
Use selective focus to make the back- 
ground unrecognizable. Concentrate 
the lens on the coach—shooting every 
contorted, painful expression. Without 
the stands and the players to lend 
seriousness to his actions, we just may 
have a rather comical figure. 

The beach is a wonderful place to 
shoot humor. In a film I made some 
time ago, there’s a quick succession of 
shots of people sleeping, eating, wear- 
ing silly hats, fishing, or just wading. 
In real life, the individual actions 
would be lost in the crowd. Brought 
together by selective photography and 
fast editing pace, they become quite 
typical of the humor at any beach. 

Perhaps these are two important 
keys to humor—selective shooting and 
thoughtful editing. But equally as im- 
portant to the success of a film is the 
exercise of good taste on the part of 
the film maker.-—THE END 


How to do it 


Borrow a dust catcher from the 
kitchen cupboard! The sheet plastic sold 
for wrapping sandwiches and other food 
maintains a heavy static charge that can 
be used for lifting dust from negatives 
that are to be enlarged. Just rub the roll 





of plastic material lightly with a cloth, 
then pass it over the negative. All dust 
particles are attracted instantly, leaving 
the negative perfectly clean and ready 
for use.— Ken Murray 


REMEMBER YOU SAW IT IN MODERN 





TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 

TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 


made today. Yet they cost no more! 


Write for complete catalog 
R 


OPTICAL CO. 


71 Jane Street 
Roslyn Heights, L. I., N.Y 


SIAT. masters 


MAKE IDEAL sseueamae GIFTS 





PHOTOGRAPHIC 
FRIENDS 


3" Professional Model 


$995 


POLONIUM : 


Strig 


NUCLEAR PRODUCTS COMPANY 


10177 EAST RUSH STREET + EL MONTE, CALIFORN 


Mopern PHOTOGRAPHY 














FREE 


EDIXA- 
F LEX “B” 


With —— 


1/1000 sec., 

ad, eee noute- 

maietievel, List 119-95. 
Special new 


$7 g50 


Range Finder split glass 
for Penta Prism 2b ‘so 


fully 


fu iy, in- 
caine 


Waist Level - 
alist “Metal Chain —_-— 


ive 
rman Preci sion 
wmpreven totect 1959 


New Low Price 


PLUME 


@ 8mm roll, D Mount 


French assembi: 

With F1.9 

Raptar oe from 

10” to Infinity. 
For electric eye meter, D 

mounted Add $14.95 
Meter fits any D mount 
mm Camera 


Brand New 


IHAGEE 
PENTAPRISM 
Black Tee. “isons Image Range Finder For 


List $80.00 Special $29.50 


SELF-LOADING + _ Hershey 700 
DEVELOPING TANK 4 A Deluxe Speedlite 


Wor! ‘AC, 4 
am-. “‘D'’ batteries, or 


mw Take advantage of our “get acquainted offer"—-a $7.95 palm size, fan folding, clip- 
@ on flash attachment given free with the purchase of any still camera listed in this ad. 





A Portable Transistor Re- 
corder—the New Steelman 
Transitape weighs 6 Ibs 

mensures:27/s”x61/a"x9%4"" 
All transistor recorder 

mike, which will voenra 
conferences, concerts, and 
even record when walking. 


tis $19°-50$149.70 
“emGaercury Batteries 


& case 
14.00 


EXPOSURE METERS 


OuR 

PRICE 
aoem aster III w/case 22. re 
DR a 





se for 
a: Color Tem 





Norwood Director. 1 
DeJur ee Special 





MICROSCOPE 
ADAPTER 


For Any Microscope 
Made in Germany 


For Exacta, Exa, 
Topcon, etc. 


List $24.00 


ow §—$9.95 


ZOOM FINDER 
Contax —| 





EXPOSURE 


with leather case 


35mm Viewer 





ZEISS TYPE JAPANESE 
PRISM BINOCULARS 
Lightweight and gnestty de- 

~~ pee these m 

and durabl 

throw: eR, A 

case, shoulder and rap: 

supplied with each binocular. 
price 


y {pain ated) 1. re 


BesubeasseNsea. 
ttt ttt ttt ptt 








| 
Zs 





LVS, including case. 
Polaroid Scales 


List $4.80 


12.95 
Booster $1.75 


MM speciat 93409 


Batteries $ .39 
on 


Clip on type 
No Booster 4.50 


complete Brand New - 


Smith Corona Clipper... 
Quietriter IT_116. 





Remington Letter-riter del. 86.25 





LATEST 
EXAKTA VX IA 


Body w/waist Level 


136.50 


(No Lens) 


Color Super 


F2.8—$39.50 
F1.9—$49.50 


Case 33:38 
Flash $5.95 








WIDE ANGLE OR TELEPHOTO 
Auxiliary lenses for all cameras. 


imme we, SIA82 


Ricohmatic 44 F3.5 
Fully automatic 
Twin lens reflex 


Slides on 127 film. 
Just point and shoot. 


Special 43.50 
All automatic cameras in stock. 
Ask for Special December prices. 


12 Super 


Brand New Ednalite 
Zoom Lens F1.9 
Smm Standard 


de angie to 
infinity. 


Mou! 

28.5 "Fete: ‘6 --- 
to 

Super Fast Lens with 


coupled finder. 99.50 
Nominar F2.8 
Zoom Lens 


For veges or sz; 49. 56 


For other 8mm cameras 
with coupled viewfinder. _.69.50 





EXAKTA 66— 
214x2% Single Lens Reflex 
ourR 
PRICE 


Exakta 66 w/e. 8 80mm 
Tessar Prese 
Case for 66 
F3.5 135mm Primotar 
ie. 


B-. 5 “400mm tele Megor.142.00 
as we Bellows 


Realist 500, Model 990... 
1. 39 





KODAK CAMERAS & 
PROJECTORS 


Starmatic 
Starflash Outfit. 
Starfiex Outfit... 
Hawkeye Outfi' 
Duafiex IV Outfit. 


Pony IV 

Automatic ¢ 

Signet 50.. 

Signet 80 

Curtar 35mm F5.6 W.A._ 

Longar 80mm F4.0 Tele ~ 
“*N’’ Close-up 


Tele- Arton 85mm F 
Tele-Xenar 135mm F4.0 . 
B je 8mm F2.3..-~.- 





our price new w/case 


Simply insert this Auxiliary lens yon 
Oo nag? (if you have one, if not, speci 
lens). Lag lenses coated, color 

recision ‘made, with full 
refund privileges 





or é ae Sa rome guide SO 
1.95 f LS Half power 

: i Only 

'$34.75 


Adj. for 
35mm, 828, 
127, 120 
620, i16,6i6 8 


Taron 35 F2.8 
ed ri 


ynchro shutter 
Brand New 


Adapter --...------.--.---.-.-- 1.72 


ENLARGERS 


Durst R305 35mm 
Durst 404 Sub-miniature_ 
Durst 606 2 





NEW KODAK 
PRICES 


% 
Testrite “‘E’’ {4.5 90mm. 35. 
Testrite [4.5 33 
Testrite Jr. [6.3 90mm_ 

be 100DC f4.5 


Federal 240_ 





Kodachrome with 
ni At e} processing included 
wri . 
your camera. Fresh dating, 


1 “ 
AIREQUIPT MAGS — 


---3.07 
List $2.25 od 
s ial 8mm mag ..3.7 





8mm roll 


Federal 290. 


Federal 450 w/5i9” {4.5 92.10 
Federal 470 w/51”" £4.5109.66 
96. 


Sunray 


Sunray ‘35’. w/lens.... 





5 16mm roll ...8.29) 
“ holds 12 
= : Int. $4.49 16mm mag - 5.80) 


35mm 20 exp.2.57 
KALART 8mm 





December Specials 
Brand New oer Cameras 





35mm 36 exp.3.75 
Editor Viewer 
Comp w/splicer, 
cement. Bulb, rewinds 


“socciat 22.97 


[Rodenstock 30mm 
F2.8 Eurygon Fully 
Automatic. Exak. 


List 189.50 





Write us for Special Lowest Quota- | ss 
tions on any Photographic Product 
or Tape Recorder. 








new 94.50 


Same pre-set 59.50 


NEW 35mm slide & 
8mm Movie combi- 


| WOLLENSAK 





nation projector 
S00 Watt blower cool- 
oy a reel 


§ Sec 
Pocket 


Elevator 

Tripod 
Pan Head swivels 
all directions—gear 
crank. List $17.95 


Special 
w/ease 


Sion $46.75 

eed for seme 35mm on 
Pg a 
Minute change over. 





$6.92) 5" 


K53 Roll Film Turr F1.9 
lens 


23 Mag Turr F1.9 lens__ 
72 Mag F1.8 lens 


46 Electric ove Turr 
F1.8 lense 


YASHICA 


8E3 pqctric eve Turr 
F1.9 len 





CENTRAL MARKETING COMPANY 


799 Broadway, N. Y. C. 3, N. Y. 


January, 1960 


25% required on 
COD's 


Send postage 
overage refunded. 
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Brownie om F1.9 
Model 


Brownie ne F1.9 Turret 48.84 
Browine 8mm Automatic 
F2.3 55.88 


Cine Automatic F1.9.... 
Cine Automatic F1.9 
Turret 


40 
Cine K100 F1.9 Turret..255.75 
Brownie 8mm 300W.... 50.7 
Brownie 8mm 500W.... 58.35 
Showtime 8mm 750W 

w/splic. 

Shoucune 8mm Auto 





Auto Electro-Set f1.8... 
Olympus f2.0 

Olympus Wide E 
Ace-Interchangeable [2.8 se 30 
35mm £2.8 W.A. 

80mm [5.6 tele 





Brand New 8mm Wollensak 
Movie Lenses Standard 





SAME DAY 
SHIPMENT ON 
ALL ORDERS 


—T 
SEND FOR FREE 
CATALOGUE 
c2 


Ae Se To Caste Tee 


a ee a EF 





7 NOMAGAZINES TO BUY! 


“wr 


PAY FOR THESE PROJECTORS WITH 
THE MONEY YOU SAVE ON TRAYS 


Save up to $2 on every ro// of film-— it's like 


getting one of these fabu/ous projectors free. 


OPTA-MATIC 

with Kodak Ready-matic Changer 
Takes up to thirty-six 35 mm, Bantam, 127 Super 
slides. Optacor 4-inch 3.5 hard coated lens. Corner 
to corner clarity. Unique blower cooling system 
eliminates popping of slides. Smartly styled case 
of indestructible Marlex® guaranteed for life. 


Service-free chassis, completely self-contained. Re- 
quires no extra carrying case. Weighs only 6.7 Ibs. 


See these wond 


ARKANSAS 
Rogers Pharmacy 

ers, Arkansas 
Bruce’s 
Springdale, Arkansas 
CONNECTICUT 
Valley Camera 

p River, 
F&D Firestone Auto Supply 
Manchester, Con 
Grube Camera 
Putnam, Conn. 
Ridgefield Photo Shop 
Ridgefield, Conn. 
Eastbrook Sales 
Riverside, Conn. 
DELAWARE 
Lincoln Camera 
Wilmington, Del. 


FLORIDA 

Perkins Camera Supply 

Lakeland, Fla. 

Reynolds Photo Shop 

Miami, Fla. 

ILLINOIS 

McFadden’s Stationery Store 
tur, Til. 


Hadley Pharm: 
Mount Carmel, min 


INDIANA 
Kessler Studto 
Michigan City, Ind, 


Haag 

Muncie, Ind. 
Osco Drug 

Terre Haute, Ind. 


Snap Shop 
Terre Haute, Ind, 


KANSAS 

Hixon Studio 
wrence, Kans. 

MAINE 

Camera Service Center 

Lewiston, Maine 

MARYLAND 

amerman’s 
Baltimore, Md. 
Service Photo Seovly 
Baltimore, M 


Hobby 

Hoty oo 
Gamerman’s 

Glen ‘Burnie, Md. 


Haynes Camera Center 
Silver fiver Spring, Md. 


138 


MASSACHUSETTS 
Look Photo 


Andover, Mass. 
Ralph Harris Co, 
Boston, Mass. 


Camera Supply 
Salem, Mass. 
Wakefield Photo 
Wakefield, Mass. 


MICHIGAN 
Gugala Camera Shop 
Detroit, Mich. 


Century Camera eomenge 
Highl nr Park, M 


Ross Dru; 

Hillsdale. ? Mich. 
Ken’s Camera Shop 
Kalamazoo, Mich. 
Photo Center 
Warren, Mich. 


MINNESOTA 

Camera Craft 

Grand Rapids, Minn. 
Claydons Pharmacy 
Red Wing, Minn. 
Camera Shop 

St. Cloud, Minn, 


MISSOURI 
Midland Camera Supply 
Kansas City, Missouri 


Tiny’s Studio of Photography 
Popla 


r Bluff, Missouri 
NEW HAMPSHIRE 
Foto Mart 
Nashua, New Hampshire 


Hovey’s Camera 
Portsmouth, New Hampshire 


NEW JERSEY 
Bernardsville Camera 
Bernardsville, N. J. 
McClintock Studio 
Clinton, New Jersey 
Camera Time 
Fairlawn, N. J. 
Ampere Photo 

East Orange, N. J. 
Cook Camera Center 
Free Hold, N. J. 

Daily Photo 

Linden, N. J. 
Livingston Camera Mart 
Livingston, N. J. 

George Wm. Cullen 
Montelair, N. J. 


erful projectors 


ONLY 


"49° 


NEW JERSEY (cont.) 
Gruber Camera 
Newark, N. J. 
Roseville Camera 
Newark, N. J. 
Rubin Bros. 
Newark, N. J. 
Schaeffer Co. 
Newark, N. J. 
Michael Photo Supply 
ton, N. J. 


Center Camera 
Union, le 
Westfield Studios 
Westfield, N. J. 


NEW MEXICO 
Kurts Camera Corral 
Albuquerque, N. M. 


NEW YORK 

Seals Camera Store 

Auburn, N. Y. 

L. F. Hamlin 

Binghamton, N. Y. 

A&S 

Brooklyn, N. Y. 

Arco Movie 

Brooklyn, N. Y. 

Billy Blake-Camera Dept. 
lyn, N. Y. 

Boro Hall Camera 

Brooklyn, N. Y. 


Fortway Camera 
Brook e 


S&E Wholesale Corp. 
Buffalo, N. Y. 
Spectors Camera Exch 


OPTA-VUE 
Cuitone ide Propeitor® 7 9° 
with Kodak Ready-matic Changer 


LOWEST PRICE PROJECTOR WITH 
AUTOMATIC AND REMOTE CONTROLS 


Can also be operated manually. 


ONLY 


No magazines! Saves you up to $2 on every roll of 
film. 15’ remote cord, 8-second interval automatic 
changing. Accepts 35 mm and Super slides. 


NEW YORK (cont.) 
Chromart Camera Shop 

Endicott, N. 

Endicott “Camera Shop 

Endicott, N. Y. 

Seenttnes Sales 

Endicott, N. Y. 

Arnee Camera 

Freeport, N. Y. 

Cove Camera 

Glen Cove, L. I., N. Y. 

Cam-Rec 

Hempstead, L. I., N. Y¥. 

Memory Studio 

Hornell, N. Y. 

Timmins 

Liverpool, N. Y. 

Levalley Camera Shop 

Loc! t, N.Y. 


Jay’s Camera pe 
Lockport, N. Y 
Arnee daub 
Lynbrook, N. Y. 
Federal Camera 
New York City, N. Y. 
Ralph F. Morrissean 
New York City, N. Y. 
Le Beau Photo 
Rochester, N. Y. 
Victory Camera Shop 
Staten Isiand, N. Y. 
T-D Camera & 
Leather Co., Inc. 
Syracuse, N. 

al Wholesale Co., Ine, 
Syracuse, N. Y. 


NORTH CAROLINA 
Bynum’ : wee Store 
New Cc. 
Carolina ‘Camera, Center 





Buffalo, N. Y. 

University Camera Center 
Buffalo, N. Y. 

Tom Gills Photo Studio 
& Camera oad 

Corn 


Cortland oie Shop 
Cortland, Y. 

Alpert’s Elmira, Inc. 
Elmira, N. Y. 

B & C Photo Supply 
Elmira, N. Y. 

Benson, Jessup & Knapp 
Elmira, N.Y. 

Elmira Arms Co, 

Elmira, N. Y. 


Polsky’s Camera Dept. 
Akron, Ohio 

Gorman’s 

Berea, Ohio 

Sterling Lindner 
Cleveland, Ohio 


Merka Jewelry & Photo Co, 


Cleveland, Ohio 

Wm. Taylor Son & Co. 
Cleveland, Ohio 

Wm. Taylor Son & Co. 
Maple Heights, Ohio 


BUY IT FROM YOUR PHoTO DEALER 


OHIO (cont.) 

Toledo, Camera 

Toledo, Ohio 

Newport Camera Center 
Youngstown, Ohio 


OKLAHOMA 
Herman's Studio & 
Camera Center 
Bartlesville, Okla. 
PENNSYLVANIA 

The Camera Shop 
Altoona, Pa. 

Cohen’s Photo Service 
Altoona, Pa. 


Smith’s Camera Shop 
Clearfield, 

Desander ‘Photo Service 
DuBois, Pa. 

McGlincy Camera 
Elwood City, Pa. 
Linninger Photo Service 
Greenville, 

E. F. F. Gobrecht 
Hanover, Pa. 

James Lett Co. 
Harrisburg, Pa. 
Treese’s Drug Store 
Hollidaysburg, Pa. 


Rubin’s Camera Shop 
Lewistown, Pa 
Triangle Photo Service 
Pe istown, Pa. 
ontgomery-Ward 
Meadville, Pa. 

‘an Tuil Photo 
Meadville. Pa. 
Kathy-Mae 
Middleburg, Pa. 
King’s 
New Castle, Pa. 
—_s Movie & Photo 

a., . 
Rosenfeld’s Photo 
Phila., Pa. 

Fotoshop 
Pittsburgh, Pa. 


Penn Camera 
Pittsburgh, Pa. 


Wolks Kamera Exchange 
Pittsburgh, Pa. 


at the OP TA-VUE dea/ers /isted below: 


PENNSYLVANIA (cont.) 
MeQuiston Jewelry 
Sandy Lake, Pa 

Center County Film Lab 
State College, Pa. 
Yannucci Foto Service 
Williamsport, Pa. 
Timko Pharmacy 
Windber, Pa. 


TEXAS 
MeNellis Photo Supply 
El Paso, Texas 


VIRGINIA 

Falls Church Camera Center 
Falls Church, Va. 
The Hobby Center 
Newport News, Va. 
Mason Camera Co. 
Norfolk, Va. 

Galeski oe Center 
Richmond, Va. 
Valley Photo Center 
Winchester, Va. 
WASHINGTON, D.C. 
The Camera Mart 
Washington, D. C. 
Hecht Company 
Washington, D. C. 
WEST VIRGINIA 
Camera Corner 
Beckley, W. Va. 

S. Spencer Moore “os 
Charleston, W. Va 
Cohen Drug Co. 

So, Charleston, W. Va. 
King’s 

Wheeling, W. Va. 
Posins Jewelers, Inc. 
Wheeling, W. Va. 


WISCONSIN 

House of Cari's & Cameras 
Appleton, Wisc. 

Sehmitt’s 

Green Bay, Wisc. 

United Photo 

Kenosha, Wisc. 


Dark Room 

Milwaukee, Wisc. 

Ed Schuster—Camera Dept. 
Milwaukee, Wisc. 

Teeter’s Camera 
Milwaukee, Wisc. 

Camera Shop, Inc. 
Waukesha, Wise. 
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ept. 
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HOTO MART... 


TM 
STANRITE SUPERPOD 
GEARED A 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


TESTRITE INSTRUMENT CO. 


135 MONROE STREET NEWARK 5, N. Jj 











KODACHROME a ge 
PROCESSING AND MOUNTIN 

35mm 20 exp. 1.00 6mm magazine -.. 

35mm 36 exp. __ 1.80 

8mm roll 1.00 i 

8mm magazine .. .70 Stereo 28 pair Mtd. _ 
Write for catalogue & free mailer. 


ACE COLOR LAB 


P. ©. BOX 275, HEMPSTEAD, NEW YORK 











PRAKTINA FX 


Automatic F:2.8 Tessar 


Eveready Leather Case $10 
Mail Orders Filled Promptly 
We Pay the Postage 








ALTMAN CAMERA CO. 


16 S. WABASH, CHICAGO 3, ILL. 
BUY — SELL — TRADE 


MOONGLOW COLOR PRINTS 
Custom Color Printing 
Any of same size a 


2ax3e 25¢ ea. 
pee 442 








Sx 
8x 
iixi 
16x2 





All Film Handied with Care 


2x and 3x XMAS FOLDERS and ENVELOPES. -...10¢ ea. 
5% discount on all print and dupe orders over $50.00 


COLOR FILM PROCESSING 
35mm Amecoehrome, Super, Ektachrome 
Exp. $1.00 6 Exp. x” zs Mtd. 
120, 127, 620 1. in TO. 
KODACHROME PROC "30 Exp $i Pao Mtd. 
36 Exp $2.45 Mtd. 
35mm. to 35mm. ones ae DUPLICATES 
20¢ea 10-20 ¢@ea. 21-50... 1S¢ ea. 
INQUIRIES FROM HOME pare STUDIOS WELCOMED 
Fresh 35mm. RELOADS 
Ektachrome, Anscochrome, Kodachrome 
$1.30 5 $6.. _ 10 
8mm Kodachrome Proc. - 
16mm Kodachrome Proc. * Magazine 
25’ Roll $1.60 100’ Roll 


mpseeeen PRINTS 


x 
Kodacolor 


MOONGLOW COLOR PRINTS 
P. 0. Box 75622—Sanford Station 
Les Angeles 5, Calif. 











COLOR 
PRINTS 


2Yaxdia .. ee . ea. 


Any Size Transparency 


Color Prints with Xmas Folders 
inspare' 











a 
100 for eS 100 for $40.00 


Ansco, Anscochrome, 
Ektachrome Wesssing 


or 120-620--noLt 1°° 





35mm Color Slide 
Duplicating 


Kodachrome Processing (20 exp.) 
Minimum Order 2.00—No. C.0.D. 
Box 46125 * Los Angeles 46, Calif. 








FASCOLO COMPLETE 


te SERVICE 


% Slides, Movies, Stereos and Color Snapshots 
* Complete Print and Enlargement Service 


% Genuine Kodak Processing for Kodachrome, 
Kodacolor, Ektachrome 


% Special Services: Duplicate Slides, 
Movies, Prints from Movies 
% Factory Fresh Color Films. No 
Re-spools 
Write for new handbook catalog and mailers 


SERVICE, INC. 
Rm. 301 Fulmar Bidg., Box 86, Rochester 1,N. Y. 








World Photographic Center 











INTRODUCTORY OFFER 


KODACHROME MOVIE FILM 
8 mm roll 85¢ = 16 mm roll $2.10 
16 mm mag. 85¢ 


KODACHROME 

ANSCOCH Zor 8 mm mag. 70¢ 
EKTACHROME 

20 exp. 35mm processed 

120 a This offer to ocquaint you 

¢ with our superior quality and 

roll film 55 ropid service for more than 

10 years. 90% of our work 

for professionals—who know 


Send your film te us new. Write for FREE pod ra 


WAILING ENVELOPES and low price lists. 


EASTERN COLOR STUDIOS ,, gePORT | 














SAVE ON 


foscmomeh 


PROCESSING 


FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 30L » NEWARK IN. J. 








The Film 
Developer 
of the Pro’s 


Gi 


At your dealer’s or by mail 
Developer, $1.75 qt. 
Replenisher, $2.00 qt. 

PLYMOUTH PRODUCTS 


1770 W. Berteau, Chicago 13, I. 


January, 1960 





. N48 nim or 16mm Woucte 
& ) DUPLICATES 


* eraivats....J 16 per foot « 
KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 


8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. 11¢ per finished foot 
\ 3k Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $5.00 








Sort 
Your 
Slides 
the 
EASY 


WAY 
oe 


a --. It's fun! 


SLIDE-SORTER 


H. E. GEIST CO. Satisfaction Or 
2160W. 25thSt., Cleveland13,Ohio Money Refunded 


Send Check or Money Order * No C.0.D.'s 








REMEMBER YOU SAW IT IN MODERN 








Now! Economical Color Prints 


With Beautiful Xmas Folders 
AT PRICES YOU CAN AFFORD 


24 x 3% 
25 for Color Prints 








100 for .00 
All prints from one transparency. 


seo, Anseochrome, Ektachrom 
JCOLOR of it® PROCESSING 
720-620 » 

















Kodachrome Processing (20 Exp.) oa neacecce $1.40 mtd. 


CANYON COLOR COMPANY 


Box 36536 * Los Angeles 36, Calif. 





S THE 


“FINISH 


ie vues 
eeeeeee 7.49 


CHINACOLOR LABORATORIES 
Dept. 6001-B, 715 Kennedy St. N.W., Wash. 11, D.C, 
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NEW YEAR BARGAINS 
ALL MERCHANDISE BRAND NEW! 
ANSCOCHROME EASY LOADERS a 7.48 


(12 tubes of color) Reg. 
—— Sy VIEWER; ; 4 1 5 
Reg. . 


3.42 


g. $4.95 
KALART EV-8, 8mm EDITOR 

Regularly i 20.95 
35mm KODACHROME 20 Exp. 

with Kodak Processing—per roll 

KODAK 8mm ROLL FILM 

with Kodak Processing—per roll 
KODAK 35mm 36 Exp. 

with Kodak Processing—per roll 

Order by Mail Now and Save 


wieose Brey ~ Sufficient Fostage with Your 
Remittan Otherwise Balance ili Be C.O.D. 


DUMONT CAMERA EXCHANGE 


150 East 34th St. Dept. 111 New York 16__) 








LTE R NL ST TT 
TITLE SLIDES 
35um—2" x 2” 

WM BEAUTIFUL COLORS 
1, LET'S START THE SHOW 

12. INTERMISSION 
20. THAT'S ALL, FOLKS 
ALL 3 for *1.00 FREE ILLUSTRATED LIST 

Comic, Vacation, Travel and Map Slides 

FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-D~SWARTHMORE, PA. 











TECHNIQUE OF 
FILM EDITING, 
by Karel Reisz 
Gonteine beale p, principtes 
for TV and other 


rious 
movie makers. 


sod 8 newted of 
ten al eee membe 


Stk 

At your camera store 

or from AMPHOTO, 
33 W. 60th N.Y.C. 





1000 NAME & $] 
ADDRESS LABELS 


Your Name and addre: 

on 1000 

labels. 

FREE Plastic GIFT Brey 

ture size—approx. 136” A. ae 
—ideal for Identifying a 
or slides. Also pow sta- 
tionery, books, 

1000 only hae apa. Satisfac- 
tion guaran‘ . Handy Labels, 
191 Saapieeea” Bldg., Culver 
City, Calif. 


“THE PROFESSIONAL FINISH™ 
EXCLUSIVE FINE GRAIN 


39 i: 
AMATEUR FOTOGRAPHIC SERVICES INC 


New York 36, N. Y 


Mrs, Arthur H. Robinson 
1035 Thurmal Avenue 
Rochester, New York 














SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
4 pads for $1.00 

Add 3% tax for N. Y. C. delivery 


MODERN PHOTOGRAPHY BOOKSTORE 


a up = WITH THE SENSATIONAL NEW 


ASTRONAR 400mm TELEPHOTO LENS 


FOR MOST ° 
SINGLE LENS 4 
REFLEX CAMERAS ° 


59°° 


ENCINO ENGINEERING ° 


@ One fifth the weight of ordinary 400mm lenses 


Designed for hand held us magnification 
Extremely high resolving power—1400 lines per inch 
— new vistas for the traveler, sportsman, nature 
over 
“The ASTRONAR is a splendid optical and engineering 
accomplishment. 
vo lens was lighter than the SOmm tens it replaced. 
Tests proved the ASTRONAR to be as jem Por similar 
focal length heavy lenses costi a least ‘three times 
the price. ee PHOTOGRAPHY, APRIL 1959. 
d for complete 
MODERN TESTS? Report and descriptive brochure. 


BOX 251 ° ENCINO, CALIF. 








NEW, IMPROVED PHOTO PRESS 


0 Unitores Orying aud Restentns 
pq ary pene po re 
for rugged strength 
* Fills all press requirements 
[Model A] 9°xi1” | 10 Ibs. $14.75 ppd.} 
Free literatere [Model BJ 12°x15” | 18 Ibs.| 24.75 ppd. | 
KENT METAL PRODUCTS CO. 
6771 E. McNichols . Detroit 12, Mich. 














"SAVE WITH CONFIDENCE’ 


fi beatles RIS 


LABORATORY -TO-YOU 


KODACHROME, Anscochrome 
Super Anscochrome and Ekto- 
chrome d and it 
20 & 12 exposure rolls ........ 





other orders Min. order $1-NoC.0.D.'s 
laboratories - inc 


7. 
1160. M Bonifant Street + Silver Spring, Maryland 





COLOR SLIDE DUPLICATING 
inn Mounted Oe 


Finest quality, sharpest reproduction. 
One of the West’s oldest color slide 
ener” EACH 
Bans d Color Film sg 
Ansco, scochrome, Ektachro 
QUALITY COLOR PRINTING ALSO" AVAILABLE 


Atkinson/Stedco Color Film Service 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 3-5954 











Few text books pass the 50,000 ‘sae \ 
mark. You can be sure those that do are 
classics. One such is the internationally 
famous 35mm Photo Technique, by H. S. 
Newcombe, which has sold 60,000 copies. 
Many of Mopern’s readers who work in 
35mm are familiar with this jam-packed, 
inspiring work. It will be news to all how- 
ever, that a 13th edition, covering new 
camera design, color, films, etc., has just 
made it’s appearance, and is now in stock 
at your camera or book store, or at 


Amphoto, 33 West 60th, New York 23 











(price $4.50). : 














NEW! 8mm/1émm MOVIE PROCESSING 
UNIT.FOR COLOR OR B&W FILM 
- my SUPERIOR 
COLOREEL 


Now! Process 
nye, 
film. Uses less thy than. 1 gallon of onutiin. gar on 


easily. Will not wear break corrode. 
instructions for Color ae BAW proce 





PROCESSING essing. Wet. 5 Ibs., f.0.b., Chicago. 
CHEMICALS 
just add water. SATISFACTION GUARANTEED 
instructions § in- Send 10c for Movie Maker’s Manual 
cluded, 8mm, 16mm, B&W and 
For B&W Reversal Sim processing and editing 
equipment, hints, tips and formulae 
for processing movie film. 


‘SUPERIOR BULK FILM a CO... 
wNebinees. ‘to. IMtiners 





























83 West 60th Street New York 28, New York 








140 


m for those who care enough 
m [0 spend a little more 


ULTRA FINE GRAM FINISHING 
— a id printing to in- 
@ perfect prints “and enlargements. 
SUB-MINIATURE FANS 
Skillful mani jon to ensure best 
results from Minex, Minolta, Ga Gami, etc. 
CB ITION ENLARGEMENTS 
selected, special cles enue 


if 


PICTORIAL LABORATORIES, INC. 


erly Pavelle Laborato 
et, Dept M, New York 17... ¥ 


REMEMBER YOU SAW IT IN MODERN 


COLOR 
PRINTS 
from 


Anscochrome, 
Super-Anscochrome, 


Tranaperensiot: Ektachrome 
anys sf! PROCESSING 


for $3. 
3¥ex5 six for $1.50 | 35mm (20 exp. roll 
(20 for $4.50) ped 4 Ba --.$ .80 
85mm (36 exp. roll) 
developed & mounted . 
127, 120 & 620 rolls 
developed 





PRINT pe $1. 
in quality, service and workmanship 
etaction Guaranteed. No C.0.D.’s please. 


Daue's ine. 
EXAKTA—EXA 


Owners of the two fine cameras will be pleased to 

learn that a new guide book has just been published 

peng alt models, lenses, accessories, Full color 

cover, 128 pgs., charts, diagrams, and a special 16 

= picture section make it a best buy. By W. D. 
manuel and Norman Rothschild. 





At camera store or from 
AMPHOTO, 33 West 60th, New York 23, N. Y. 











cts “19 














Mopern PHOTOGRAPHY 





uwrcc = Uecat> 











9" 230mm f: f:3.8 


16MM LEPHOTO LEN LENS i 


only $139°°! 


PRECISION 


® RAZOR SHARP e¢ HIGHEST SPEED 
A powerful lens for B&H, Bolex, RX, 
K-100, Cine —- Ete. Also for 8mm. 
Order Direct. Shipped Postpaid. Write 

“‘Pros’’ who endorse, and 





today for name of ‘ 
literature on unique Cine accessories, 


CENTURY 





Paint O56 «= 


5x7 
(From 35mm only) 

Pst Prints 7 

x: 











COLOR PROCESSING 
35mm-20 exp. Mtd. 524" 
1 ROLL 











Color Slide 
Duplicating ....25c ea. Min. Order 1.50—NoC.0.D. 
Kodachrome Proce: Exp.) $1.40 


SUNSET COLOR LAB 


Bok 46415, Dept. M + Los Angeles 46 





20 EXP. .--- $1.50 

Add IST per ye AS Soll pataane, 
CUSTOM QUALITY FINISHING 

» En: Developed & 3 x 4/2 prints. ¢ 

me Srepee 5 , 3% x 42 prints.$1.50 

Sp roll Sy 40 12 Exp. roll. .60¢ 

20 — Kodachrome $1.25 

Kodacolor = 78¢ Prints Ea. 25¢ 


pan nsse J Sangis _ film. No continuous 
ssing inishing shipped postpaid. 


"EASTERN. PHOTO LABS. Dept. "B" 
1405 N. Charles $ Baltimore 1 > 








PHOTOGRAPHIC EQUIPMENT co. 
TURBULATOR 


De HYPO PRINT WASHER 


Efficiency Plus for Sink or Bathtub. 


Prints Kept in Constant Motion. 
Professional Results. Nothing to 


Rust or Break. 
ONLY $295 


SPEED-EZ-ELS 





Numbatabs keep slides in 
sequence, right side up 
index your stereo slides, 
film holders, negatives, 
motion picture reels, etc. 


Numbers i to 100 . et 
Numbers 1 to 500. .$1. 
Numbers 1 to 1000 . $2. 50 
Four alphabets 25¢ 
Specify red, bive, orange, 
green, or black on order. 














WHOLESALE SPECIALS 


All Manufacturers—All 
WHY WAIT? 


Writ 


Agencies 
Immediate Delivery! 


ESALE & 


DUMONT memena | EXCHANGE EST. 1948 


POCKET PHOTO LOG 
Complete record of every shot. 
, time, subject, lens, speed 

» ete. 


sion Table, Model Releases. For 
b/w or color. Only 79c. If not 
available at your local dealer, 
sou: from 
HOUSE OF NAPIER 


Dept. M-! 
P. 0. Box 422M, Pasadena, Calif. 








325mm £6 
TELEPHOTO LENS 


only 225 Postpaia 


For all 35mm single lens refiex cameras with focal 

shutters, as Prakti: * ete. 

614X magnification not 2X. No wt. 
Name camera for free literature and photos. 


HOLM & JAMER MANORVILLE 2, N. Y. 





96 Pages—Largest Assortment 


FREES CATALOG 


PHOTO FRAMES © MOUNTS 
@ ALBUMS and MAILERS 


wees © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 

INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St., Baltimore 2, Maryland 


THORO PICTROL 
ELIMINATES RETOUCHING 
3 td 


a Sore 95 ea. 


s please— 


iries invited 
THORO peobucts SCO. 


P. O. RESEDA, CALIF. 





Automatic Daylight Developing Tank 

© Processes up to 400 ay 

© 6mm-i6mm-35mm-70m 

: Movie—X- Ray—Mierofiim 
+ a 

° © Vellore Do Density” _ tlle 

© Guaranteed 

Write for Free Literature. 


Micre Record Corp.‘Suc'N Y* 














ms | A 


AMAZING NEW CONCENTRATE! 


1. Fine grain in 4 minutes 

. Normal speed development 
. Available light 

. Electronic flash 

. Thin emulsion films 

. “One use” development 

» Royal X 


W oz. $.99, 1 qt. $1.75, 1 gal. $6.75 








SCIENTIFIC PRODUCTS 


EDWA CORPORATION 


420 West 111th Street © Chicago 28, Illinois 


when the world's most famous photographer 
of the female form goes to hollywood for the 
finest available models, the results can be truly 
unique. the true artistic skill shown in the pos- 
ing, lighting and ar- 
rangement of these 
photos is breathtaking. 
over 100 pictures, full 
technical data, large 
(8x11) format, cloth 
bound, only $4.95, 
from your dealer, or 
amphoto 33 west 60th 
new york 23, new 
york 


HI-SPEED 


EKTACHROME 


Also KODACHROME, KODACOLOR & ANSCOCHROME 
Save up to 25% and get highest quality, too! In Rochester, 
the latest techniques are used. Confidently mail exposed 
film to PHOTO Town. Quick return to your mailbox, Write 
for complete discount list, mailer. Enclose 4c stamp. 


PHOTO Town, Inc., Box 595, ROCHESTER 2, N. Y. 





PROCESSED BY 
EXPERTS IN 
ROCHESTER 








famous figure 
books 
at — Savings 


of the n 


2. 


Form And ogee 





Figure Studies by Fritz Henle 
Unquestionable 
by one of America’s best 
human form. With an 





known photographers of the 
introduction by secagelins 


be My eo at pateve shown 
Limited Supply. Oréer 


AMPHOTO 2. =." 


Write for free book catalog 














January, 1960 


Btiron coo PRINTS 


AN C ND EKTA i1ROME 


2x3...20¢¢ 4x5... 45¢ 
3x4...35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $1.50, 
KODACOLOR RoLL DEV. AND PRINTED: 
& EXPOSURE 34x5.. ae 7s 
2 EXPOSURE 34x 3i4.. 








WASHINGTON 


COLOR PHOTO 
P.0.BOX 1605 * WASHINGTON 13, D.c. S25 


REMEMBER YOU SAW IT IN MopERN 








DRAPES-BACKGROUNDS 


for HIGH FASHION GLAMOUR 


BUM um 


HALTER DRAPES 
for Studio Glamour Shots 

















* PIERCE CO. 








Hi Fidelity in Kopacotor 
High Quality * Speed ¢ Price 
KODACOLOR DEVELOPING & PRINTING 

8 Exp. 3/2 x 5 
12 Exp. 3/2 x 3/2 - 350 


20 35mm 3'/, x 5 
Standard size reprints 25¢ 


5x 7— 99c ° 3for $2.75 
8x10 $2.49 @ 3for $7.00 
Calif. residents add 4%, sales tax 





jo C.0.D. Send check or m. — i refund for 
&. prints. Free mail bags sent. 


KUSTUMCOLOR 33 ‘sain 











EG NEW 


PRECISION EXPOSURE METER 


FOTO-METER ‘oot! 92 


Price $47.50 
teclading Case 








COLOR SLIDES 


Beautiful views of Mexico at its scenic best. Colorful people and 
places. 8 Unusual color slides $1.00 prepaid. Many other sets 
on Mexico available. 





FAMOUS BRAND PROJECTOR SCREENS 
For Movies and Slides 
clear pg Toouke ad seander sonatenes 
40. X 40 inch size ($14.95 list) . OLY #. po 
cn RS ty 


hip) Express Collect. 
copie. Satisfaction 
BARGAIN 











War Surplus Aerial Cameras and Lenses 
K-19B8 Aerial Camera, with 4°- ota” (305MM) 
1.1. 9x9 Kodak Aero Ektar le: $47.50 
K-24 Aerial Camera with F/2. 7" (178MM)) 
f.1. SxS Kodak Aero Ektar lens --$35.00 
F2.5—7” (178MM) ie 1. SxS Kodak Aero Ektar 
“a only $22.50 
6.3—6” iisamin) f.1. B&L METROGON WIDE 
TANGLE tens. $19.95 
F/6.0—24” (610MM) f.1. 9x9 B&L Aero Tessar 
only $27.50 
All prices f.o.b. Denver, Colo. 


All 
SURPLUS SUPPLY yt neg 
P. O. Box 6 ms City, Colo. 














free! 





CATALOG 2 @ Qa} 


iy se! 
HIGHEST QUALITY PHOTO FINISHING! 


MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 





i 4x5 50c ea 








Advertiser 
oy COLOR LABS 








AIREQUiPT 
AIR PHOTO 





BESELER, CHARLES, CO. 
BLACKHAWK FILM 
BRIGHT STAR 


CAMERA IMPORT 


CENTRAL MARKETING 
COLORFAX 
CORMAC 


DIRECT IMPORT 
DURST, USA 


EASTMAN KODAK 
8, 9, 10, 11, 12, 13, 14, 
EDMUND SCIENTIFIC 


R CORP. 
puss PHOTO OPTICAL PRODUCTS - 
GAMI CORP 


HUDSON PHOTO INDUSTRIES 
HUNT-WILDE 


ICELANDIC 
ILFORD 


KALART 
KLING PHOTO 
KINNARD 


S, 118, 119 








Although we 





to keep this index 
we cannot be noid re pe ls A for errors which may occasionally 


INDEX OF DISPLAY ADVERTISERS — JANUARY 1960 


Advertiser 


MAMIYVA 
MARSHALL, JOHN “a. 
TA 








NATIONAL CAMERA EXCHANGE -.. 
NATIONAL CAMERA REPAIR 
NATIONAL PHOTO LABS 

NEW YORK INSTITUTE OF PHOTOG 
NIKON. 
NUCLEAR PRODUCTS 


OAK PARK CAMERA CO. 130 
OLDEN CAMERA CO. -......--.--------- 26, 27 
OLYMPUS OPTICAL CO. a9 
OPTICS MFG. _. 


PANORAM FILMS 
Seemaaiiine an te STORES 
OTOGRAPHIC IMPORTING & 
POS TRIBUTING co. 
POLAROID 
POPULAR CAMERA STORES -.... 


QUICK-SET, INC. 








RAY VOGUE SCHOOL 
REVERE a co. 
RIKEN CA 





U.S. PHOTO SUPPLY 
UNITED CAMERA CO. 


AM 
UNIVERSITY CAMERA CO. ... 
VOIGTLANDER 
WALL STREET CAMERA EXCHANGE... 
WILEY, JOHN & SONS. 
WORLD CAMERA CO. 


YANKEE PHOTO PRCDUCTS 
YASHICA, INC. 


ZEISS, CARL, INC. 

















REMEMBER YOU SAW IT IN MODERN 














(from 35mm) 


* ANY 20 


(from 2% x2 


* ANY 15 


2.99 





or any 


3-1.00 








ticelaamerlaalial 





* ANY 12 
2.99 


7 85c ea. © ep hyy ea. 
3 for 2.00 2 for 3.00 


All 3 Sizes 
From 


5 for 2.00 


INCLUDING PROCESSING & MOUNTING 
Film Type Size Price 
KODACHROME 135-20 EXP 2.23 
oo f 135-36 EXP 3.33 
SUPER 135-20 EXP 2.42 
ANSCOCHROME | 135-36 EXP "1 
Kodachrome 8mm Roll 25’ Dbie 7 
Kodachrome 8mm Mag Dble : 


i FACTORY FRESH COLOR FILM 


























Kodachrome 
lémm Roll 100’ 
Smm 100’ Dbie Bolex ” (Pact) 200° 
including reel and can.......... 8.50 


FACTORY FRESH fs mae, 
AN-X 3 EXP aa -25 
1.25 


Add Sc per roll for postage po handling 
(Add 10c per 16mm. roll) 


3 KODACHROME, ANSCOCHROME 
EKTACHROME 


35mm (20 exp.) 

and 828 includ- 

ing mounting... 

scvseseeereeeeee POF FOll 

8mm 25’ roll... 

35mm, 36 exp. including mounting..$1.75 
STEREO: 35mm, 15 Stereo pairs 

including mounting 75 

28 Stereo pairs, including mounting.. 2.75 
8mm 25’ magazine 75 
120-620-127—75¢ 

+ pal 50° - azine. 

35mm éoioR SLIDE DUPLICATING 
* 

15¢ wt 


1190 6th AVENUE, N. Y. 36 


West Coast, Box 35064, Los Angeles 35, Calif. 


5 for 1.00 — *20 for 2.99 


[ass INC. 


Mopern PHOTOGRAPHY 





8 @ 8&8 =e 


as Ot 


hens 


Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 63¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions, 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


November |5th is deadline for February issue. 








cameras, accessories for sale 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 N. State, Chicago 10. 





8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


VISITING? wind Reed’s really well-stocked, 
worth seeing! Free guidemap available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 


USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 
log. National Cinema, 71 Dey St., N.Y.C. 











All 1959 Brand New, Factory Sealed Boxes 
and Guaranteed—Bausch & Lomb Balomatic 305 
—$63.95, 500—$94.95, Anscomatic 500—$79.50, 
Keystone 511—$63.95, Aires V-FIS and case 
$112.50, III-CF19 and case $77.50, Fujica 35 ML 
and case $52.50, Ricoh 519 and case $73.00, 
Olympus 35-SIIF2.8 and case $57.95, F1.8 and 
case $76.85, Yashica 44 and case $44.95—F.O.B. 
N.Y.C. Write in for our Bargain Catalog #59— 
25¢. *“‘King for a price Inc.,” Box 5, Monsey, 
New York. 


NEW German and Japanese top name cameras 
at World’s lowest prices. Quick air delivery. No 
red tape. Money-back guarantee. Camera Export, 
Basel 23, Switzerland. State preferences for air- 
mailed quotation (no catalogs). 


DON’T BE BASHFUL!! Tell us the price we 
must sell at to get the deal. Get the finest service 
and the lowest price. And we pay postage. ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


LEICA FRANCHISED DEALER, one of the 
world’s largest, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 


NOT ADVERTISED!! It’s impossible to ad- 
vertise even a small part of our tremendous in- 
ventory of new and used photographic equipment. 
What are your requirements? ALTMAN’S, 16 
S. Wabash, Chicago 3, IIl. 


BOLEX FRANCHISED DEALER, one of the 
world’s largest, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 


WANT TO DEAL IN THE MIDWEST? 
Want to deal with a responsible firm? Want low 
prices and fine service? Then try, ALTMAN’S, 
16 S. Wabash, Chicago 3, II. 


HASSELBLAD FRANCHISED DEALER, 
one of the world’s largest, ALTMAN’S, 16 S. 
Wabash, Chicago 3, IIl. 


WHY ALTMAN’S?? One of the largest and 
most beautiful camera stores in the world with a 
realistic approach to selling photographic equip- 
ment—LOW PRICES-—-FINE SERVICE—IN- 
FORMED PERSONNEL — TREMENDOUS 
INVENTORY. Why take chances? Deal with a 
responsible firm. ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 


BE FRANK!! If there is a reason you are not 
dealing with us but would like to, tell us. We 
aim to satisfy and would like to know if ever we 
fail. ALTMAN’S, 16 S. Wabash, Chicago 3, II. 
































telescopes 





REFLECTOR and Refractor Telescopes, com- 
plete kits, Mirrors, Eyepieces, Tripods, all other 

: ies. Request free illustrated Catalog F. 
Criterion Manufacturing, Dept. MP8, Hartford, 
‘onn. 





y, ies in t condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 





PHOTOMURALS. Any size. In black and 
white, sepia or full color. From your negative 
or from our collection of thousands. Catalog 50¢. 
Photomammoth Murals, Dept. M-1, 12048 Van- 
owen Street, North Hollywood, California. 





your cameras and equip e 1 

pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
repaid if not entirely satisfied. “OK”? CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 


13, California 

ALTMAN’S is-too big to “play games.”’ You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 


ALTMAN ’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 

ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 

ALTMAN PAYS MORE, BICKERS LESS, 
REPLIES IMMEDIATELY, Altman’s, 16 S. 
Wabash, Chicago 3, Ill. 


CASH AIRMAILED mo apie of for 
+ + tly 

















Press sized/contrast balanced: Six 4x5” en- 
largements 50¢, twelve $1.00; rolls developed 
free. Bi-Chrome Photos, Berkeley Hts, N. J. 


FINEST quality enlargements, Matte, Gloss, 
Silk. 4x5—12¢, 5x7—29¢, 8x10—39¢, 11xl4— 
79¢. FREE cropping, dodging. Imperial Photo, 
827 Wakeforest, Mountain View, California. 








Sell what you have, fast, thru an ad in these 
columns! er 200,000 ready-and-able-to-buy 
camera fans read these closely, for bar- 
gains and hard to cuedbentien. Deave & te 
yourself with a test ad in the next issue. 








oil coloring 





OIL COLORING PHOTOGRAPHS—A fasci- 
nating hobby or profitable sideline for those with 
artistic talent. Learn at home. Easy simplified 
method. Free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14. 





camera repairs 





SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 


FOREIGN— Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician, Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C 


CAMERA lenses, binoculars cleaned, repaired, 
adjusted, coated, recoated. Light scratches, haze 
removed. Send equipment or write. Free esti- 
mates. Free descriptive folder. Gould Lens Serv- 
ice, 26Z Franklin Ave., Binghamton,.N. Y. 











Professional Oil Coloring easily learned and 
done at home. Good income. Write Free Booklet 
#6, “The Magic of Photo Coloring” HAMIL- 
TON STUDIOS, Seaford, New York. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
> 35¢ or from any size B&W negative 15¢. 
. J. Anderson, Box 26072, Indianapolis 26, In- 
jana. 


2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 


MOUNTED SLIDES 35mm 7¢ Optical Re- 


ductions 13¢. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 











photo supplies 


stereo photography 





ALBUMS! Wedding, Commercial. Phi ra- 
her and customer’s names in gold. MOUNTS, 
Bales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: Send _ $2.00 large _assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 345 W. 
23rd Street, New York. 


color photo finishing 


FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 

KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.40. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y. 


ANSCOCHROME Color Prints, 144x2%, 10¢; 
24%4x3%, 25¢; 3%4x4, 35¢; 4x5, 50¢; 5x7, $1.00; 
8x10, $1.50. Anscochrome, Ektachrome Process- 
ing all sizes, $1.00 per roll. 35mm Mounted. 36 
Exposure $2.0€ mounted. Minimum order $1.00. 
Free Mailers—Price List. U. S. Color Mart, Box 
2222, Hartford 1, Conn. 

















AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 


Stereos of the Colorado Rockies. Professional 
quality Kodachrome originals only. Lists free. 
Three sample slides $1.00. Will C. Minor, Box 
62, Fruita, Colorado. 








movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 

“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 

evada, Mo. 

HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 

10¢ BRINGS mg sew Cine Manual for the 
8mm-l6mm Movie Maker. Save $$$$ on fresh 
B&W and Color Movie Film, all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 


MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 

















catalogs 


photo finishing 





1960 CATALOG Over 500 Illustrations Sen- 
sational Savings! Send 25¢ Olden Camera, 1265 
Broadway, New York 1, N. Y. 





wanted to buy 


HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 





January, 1960 





NO NEGATIVE? Send $1.00 for new nega- 
tive and 5x7 enlargement from snapshot, color- 
slide, colorprint, stereoframe, tintype, movie- 
frame (4x5). Projection slides from any black 
and white picture or negative three one dollar 
with duplicates $1.50. Colorslides from your own 
odacolorprints 50¢ with duplicate 20¢ more. 
Minimum $2.00. Panatomic and direct positive 
developed positive $1.50 (for stereo and X-Ray 
Users). Special warmtone glossy 8x10 enlarge- 
ments 40¢, minimum $2.00. Curiophoto, 1187 
Jerome Ave., New York 52. 


REMEMBER YOU SAW IT IN MODERN 








AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 


16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. Catalog. Abbe Films, 417 West 
44th Street, New York 36. PLaza 7-2219. 

INTRODUCTORY OFFER WITH THIS 
AD! New 400 ft. (Swing Sister) 16mm Sound 
Musical $5.95. Free 1960 Discount Catalog of 
8mm-l6mm Movies, Features, Cameras, Projec- 
eg IMPERIAL, 34 Park Row, New York 











MOVIE Classics, 8mm-l6mm. Send Stamp. 
Box 1463, Philadelphia 5, Penn. 
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color’ slides 





200,000 slides in stock insures quick delivery. 
15, 000 ome al wide choice. Production by 
Captain M. e, U.S. Navy, retired insures 
satisfaction. Send 5¢ for 88 page catalog United 
States, Canada, wmy: Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
coanteten) 9 available. RoLoc, Box 1715, Washing- 
ton 13, 


SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and complete 
list. SLIDE SUPPLY, Canton, Ohio. 


PILGRIM the better es color slides on 
approval. Scenic historic England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
New York City, United Nations, Washington, 
D. C., Florida, National Parks, Indians, est 
Coast, Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 


COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 


_ COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 














STEAM LOCOMOTIVES. Trolley Street 
Cars. Antique Automobiles. Classic Cars. Circus 
Wagons. Steam Tractors. Fire Engines. Titles, 
etc. 48 page illustrated Catalog FREE. Universal, 
Box 779L, Beverly Hills, Calif. 





schools and instructions 





CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-1,. Englewood, 
Colorado. 





BIG Money in Photography. Train quickly at 
home or in New York in America’s largest photo- 
graphic school. Veteran approved. Send for Free 
illustrated book. New York Institute of Photog- 
raphy, Dept. C-117, 10 West 33 Street, New York 
1, New York. 





photo books 


BEAUTY TO BEHOLD, the book that’s differ- 
ent. Will open your eyes, to discover thousands 
of exciting New picture subjects. Original; 
Illustrated ; loniing; Somarey ed; only $3.00; 
Otto Baumgartener, rightstown, Wisc. 








business opportunities 





FREE, color illustrated catalog color slides. 
10c mailing charge, Inter-American Features, 
Jenkintown 13, Penna. 


SENT ON APPROVAL! Travelers, let 








Your envelopes addressed accurately, reason- 
ably. Fast Service. We have ca le addressers 
in your or: GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 





your collection—order the scenes you missed—as 
good as your own most beautiful originals. Order 
from 7,000 Wolfe Hi-Fi 35 mm Slides in Living 
Color, "make your selection, return the others. 
Agra to Zurich, we have the slide, including title 
and map slides. Send 25¢ today for the big, new 
7th edition Wolfe 72-page color catalog. You’ll be 
delighted with its 300 slide reproductions of im- 
portant scenes—28 IN FULL COLOR! Wolfe 
ae Films, Dept. 16, Los Angeles 24, 
ali 


NEW REDUCED PRICES: Famous collection 
Universal Color Slides, set of 6—$1.00 per set. 
Over 350 sets. U.S.A. and foreign countries (also 
5000 individual slides). o— va for catalog. 
Universal, 424 E. 89th St., N.Y 


1960 PASADENA ROSE PARADE. Don’t 
be satisfied with ordinary “dupes.” Get superb 
35mm _ slides made directly on genuine Kodak 
Color Film by professional photographers. 70 in- 
cluding Bands, Horses, All Floats $15.00 post- 
paid. 20 selected slides including winners $5.00 
postpaid. Title, Queen’s Portrait, Focus Slide 
and complete description FREE with each order. 
Satisfaction guaranteed. MASTERWORKS 
COLORSLIDES, South Pasadena, California. 


COLORSLIDES OF THE SCENIC WEST. 
Over 4000 slides on your Western National Parks, 
Canada, and Mexico. If interested in these areas 
why not choose from the broadest coverage avail- 
able? Select from our approval selection or order 
by number from our free 32 page catalog; hun- 
dreds listed on Yellowstone, Yosemite, Glacier, 
Banff, Arizona, California, Colorado, etc. Superb 
quality—indistinguishable from the originals. 
Douglas Whiteside, Dept. M, Yosemite National 
Park, California. 


HISTORIC Key West—Eight slides $1.00. 
Seugte 10¢. Riviera, Box 34-1303, Coral Gables, 
a. 


See 1960 ROSE PARADE—Gorgeous color 
slides—from perfect professional Kodachromes. 
Shot from choicest press locations during actual 
parade. Wholesezle priced—Entire Parade, all 
Floats, over 70 perfect 2x2 slides including full 
descriptions, only $12.00 ppd. 36 Best (2x2) all 
winners, $7.00 ppd. Stereo Realist ‘‘20 Best,” 
$9.00 ppd. No finer slides available anywhere at 
any price. Our 9th year of satisfaction guaran- 
teed or money back. Extra bonus slides Free with 
early orders—Horse and Band units, Queen, 
Title, Rosebowl—Send check, cash or money order 
TODAY. Color Control Co., Dept. M1, 1538 
Cassil Pl., Hollywood 28, Calif. 


1960 Pasadena Rose Parade (2x2) sparkling 
color (original process by Technicolor to insure 
quality)—all floats—including free bonus set of 
horse units—70 slides including script describing 
each float—only $12.00 P.P. Color ‘Movies of the 
Parade 8 MM 100’—$13.95—16 200’— 
$29.95. Satisfaction guaranteed. Goi nretide Box 
1193, Studio City, Calif. 


WINTER at Niagara—Zion—Bryce—Crater 
Lake—Tetons— Yosemite. Eight colorslides each 
category $1.00. All six $5.95. EDDINGS, 8-M 
Roberts, Corning, N. Y. 
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$100.00 weekly with your mag 3 Details free. 
Ed Gibson, East Aurora 2, New York. 


Become PHOTOGRAPHERS INTERNA- 
TIONAL’S_ Representative. Send_ $1.00 for 
America’s Leading ype my Plan. cnr 
righted! PHOTOGRAPHE INTERNA- 
TIONAL, Box B-149, Irvington, N. J 


PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Lon) 
established school. Free booklet. American Schoo 
of Photography, 835 Diversey Parkway, Dept. 
2121, Chicago 14, Illinois. 








Model release forms, required by most editors, 
a9 for a ae of 25, limit 4 pads to a gee. 

Modern P! otography, 33 W. 60th St., N. Y. 23. 

PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 

COLORSLIDES, Travel, nature etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 


Save 50% and MORE! 


WHILE THEY LAST 


[ Ctebe ent on out specials on these son, hene jmportant books, 











All brand new 


i 


Making Effective Photographs 
Manual Airbrush Technique, Tobias 
How To Make 8mm Movies 
Fritz Henle’s Rollei Guide 
Home Movie Scripts 
Stereo Realist Manual 
Medical F L 
Fritz Henle’s Figure Studies 
Photojournalism, by Rothstein 
How To Act For Home Movies, Rose 
How To Do Movie Tricks, Caunter 
Three Dimensional Photug, 

by McKay 





tel al atabatatetetoted 
& eager 


Audio Reproduction, Fidelman 

How To Take Bett or Feomees of 
Your Family, by W right 

a 3 Ba wane phy Made Easy, 


Erith on py Photography 
Nikon Manual, by Wright 
teen” Photography, 


mishostent Photography in Practice 
Revere Stereo Guide, by Mankus 


Cn NOK=N=-Se Oe WW we —-wNUEn=uH—=N 


-Fe gon w 
Sse S8sS & 


Photomazima 

How To Title 

Bolex B-8, C8 Guide 

Available Light And Your Camera 
Better Prints 

British Journal Almanac 

Three Dimension Projection Guide 
Ikoflex Guide 

Cine Film Projection, Bombach 


PHOTO BOOK STORE new York 2s, W. ¥. 


BUY 2—GET 1 FREE 


= Neamt 
Sssss3s 


< 33 
geansessezes cee & 82 Saesceesees 


Send check with order for 2. We'll ship your choice of 
other book shown free. 


Photo Book Store, 33 W. 60, N. Y. C. 23 








help wanted 





PHOTOGRAPHERS, earn part time, write 
PCI, Dept. A-8, Glen Echo, Md. 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


WE EXPOSE, YOU DEVELOP. INTER- 
ESTING SUBJECTS. 120 oy By 


20 
OSES _ $3.00, $5. Y 
BACK GUARANTEE. LANCO, BOX 133M, 
BKLYN. 3, N. Y. 


FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 


HI-FI, Recorders. Free A Catalogue. 
Carston, *125-B East 88th, NYC 2 


ae front; cepenneeret org Observe, 
Sarat secretly. » $2.00; 16” x 20”, 
ONE E-WAY MIRROR, MP.- 160, Box 625, 

Me Soaeen, i £ 


MODEL RELEASES, 100—$1.00. Studio, 
Box 1143-M, Santa Barbara, Calif. 


Don’t let mildew, mold, rust, RUIN slides, 
films, cameras. PROTECT 45 slides with ‘one 
safe, re-usable, “AIRDRYER” $2.00 each, 3 for 
$5.00, 7 for $10.00. Alabama Venetian Blinds, 
3628 Northwest 47th Street, Miami, Florida. 


PHOTOSEAL Electric Laminating Kit. Fun 
4 Profit. $14.95. Therm Appliance; St. Charles, 


























INTERESTED in the STATE OF HAWAII? 
If you want to be placed on our continuous mail- 
ing list, we will mail to you monthly a “Review 
of Business and Economic Conditions in Hawaii.” 


“Also, catalogues, listing of new products, business 


and job opportunity and a general mailing and 
information service. We also act as your agent in 
Hawaii. To be registered send $5.00 check or 
moeet order to: Crafts of Hawaii, Inc., Direct 

Mail Department—CT 1145 Bishop Street, Hono- 
lulu 13, Hawaii. 


REMEMBER YOU SAW IT IN MODERN 





Learn the WHAT and 
WHY of it—read 


EYE, FILM 
& CAMERA 
IN 


COLOR 
PHOTOGRAPHY 


By RALPH M. EVANS 
Eastman Kodak Company 


What your eye sees and what 
the color camera sees are two 
different things. This new book 
shows, in text and hundreds of 
photographs including 16 pages 
of color, what these differences 
are and how to offset them or 
make good use of them. Each 
effect is explained and then 
shown in a pair of photographs, 
one with the effect and one 
without. And there are dozens 
of other features. Let this book 
help you use color photography 
as the creative medium it 
really is. 410 pages. $8.95 


JOHN WILEY & SONS, Inc. 


440 - 4th AVE., NEW YORK 16, N. Y. 





Mopern PHOTOGRAPHY 





| Oe i! 





GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


AMAZING OPTICAL BUYS 


*.and OTHER SCIENTIFIC BARGAINS 


See the Stars, Moon, Planets Close Up! 
3” ASTRONOMICAL REFLECTING TELESCOPE 


[ Photographers! dapt to this a for 
excellent Telephate Chote and fascinn and fascinating photos of cn | 
60 to 180 Power—Famous Mt. Palomar Type! An Unusual Buy! 








Feat Si 
e 

PREE wi Scope: u- 

=e STAR RT us 

Page asco ““‘HANDBOO OF 

HEAVENS" plus “HOW TO USE your T SCOPE’’ BOOK. 


Stock No. 85,050-M $29.95 Postpaid 
V4" REFLECTING TELESCOPE! Up to 255X! 
With this see 





torial mounting —only 
Sotpupest follows stars: 
er fin 


~ "= give you 

a and 255X. tea accessory wee 
a rs. FREE Scope:—' 

27 MANDBOOK aq HEAVENS” p 
se you TELESCOPE” Shipping weight 25 Ibs. 
Stock No. 85,006-M $74.50 f.0.b. 
Same Telescope as above but equipped with Electric Clock 
Drive— 


Stock No. 85,094-M $111.50 F.0.B. Barrington, N. 3. 
Ki cline SLIDE PROJECTOR 


Now you can show your favorite slides 
ANYWHERE to friends, classes, groups, 
without lugging 
“EASY- CARRY” se. a a 


2, —_ “ high, a 
less heh Ibs. ‘SHOWS 


long. 
a PROJECTS 2x2 35mm _ siides or 
35mm film strips, single or double frame. 
100 ey ,120 volt. 3-element f. 3.5 lens 
with 80mm focal length. rd and plastic leatherette 








watt bulb, not 
| Ib, 2 oz. Plastic case with 


Stock No. 70,199-M 


SPECIAL! 


_ EXCELLENT 
xmas 


GIFTS: 


SPECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PR 


Projects illustrations up to 3” x 34” 


OJECTOR 


and enlarges them to 4 ft. 


wide. Ideal for sales meetings, destqners, artists, schools, clubs, 


scout ane og parties, 
tives needed. 


“show and tell,"’ etc. No film or nega- 
Projects charts, diagrams, pictures, photos, letter- 


ing in full color or black-and-white. Operates on 115 volt, A.C. 
current. 6-ft. extension cord and plug included. Operates on 60 


cluded. Approved by Underwriters’ Laboratories, Inc. Size 12” x 8” x 4'/2” wide. Weight 
ilt-in handle. 


Sin Wb ahs 4h 64 he RRS OTS WAS WO.s OS000 55 9a USTED ee 





NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES—WILL FIT ANY CAMERA 


Bring distant objects 7 times nearer with 
a 35mm. camera, 7x50 binocular and 
our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos 
of wild life, ships, people, planes, etc. 
Camera and binocular attach easily. Use 
any binocular or monocular—any camera, 
still or movie. Take color or black and 
white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full di- 
rections for taking telephoto’s. 

Stock No. 70,223-M . $11.50 Postpaid 





MOUNTED 35MM TESSAR PROJECTION LENS 
F 3.5 ‘ae a F.L. Coated 7} 


poate! ever — 


compete 


Bes ‘that will with CaS 
llent for color or black and white tyaneparenci 
jer Stoek ¥~ 


mber 50,211-M 
LONG DISTANCE PROJECT 


1ON—MOUNTED ~ 
LENGTH ANASTIGMAT Lg yey ne LENS 
de by the Ame" oS. 
srems 35mm 4 Bax %" 
groo on 


ited, 2 new! Ma 


Cove’ transparenc cies 
diameter and 2. 13/16” long. Spira) 
Stock No. 50,216-M ($38.50 Be og 


ves barrel for focusing. 


. Barrel size 2%4” outer 
$12.00 postpaid 





PROJECTION LENS 
This Kodak Ektanon f/1.6, 2” 
coated projection lens is a real 
war surplus value. Overall 
length 3%”. Has spiral focus- 
ing thread. Use for 16mm 
projector. Fits projector with 
1%” diameter og 
Stock No. 30,333 

sa 50 postpaid 


FOR PROJECTING OR 
ENLARGING 
MINIATURE FILMS 
A real value! A 25mm focal 
length, {/3.5 coated anastigmat 
16mm camera lens. Brand new! 
Outer diameter is 26mm, 27mm 
long. No diaphragm included 
Project or enlarge Minox or 
other miniature camera nega- 

tives. 
Stock No. 30,337-M 
$9.50 postpaid 


ANASTIGMAT 
35MM CAMERA LENS 
& SHUTTER— 











1000-USE UNIVERSAL TRIPOD-CLAMP 


an tet COMBINATION 
24” GOOSENECK MAGNIFIER Here is a unit that can be as valuable and use- 


i . Fs : ‘. to a photographer as his camera itself. It is 
WITH CLAMP-ON ceil : - ‘ oc . must’! for any serious photographer. Perfect 


co! 
carrying case incl. Ideal m4 travel or occasional use. 








A 3” 
24” long flexible gooseneck. Clam; 

on desk, table or bench—use for in 
close- v4 Mor ayer of agen and 


for 
repairs. Clamp opens to 1- 13/18 16”. 
Stock No. 70,235-M ...$8.95 Postpaid 


NEW! STATIC ELECTRICITY 
GENERATOR 


Educational and LOTS of FUN! 
See a thrilling spark display as you 
set off a miniature bolt of lightning. 
Absolutely safe and harmless. og 
made—it stands 14” high: Turn the 
handle and two 9” plastic dises -#.. .. 
in opposite directions. Metal collector 
brushes pick up the static electricity, 
store it in the Leyden jar type con- 
denser until discharged by the jumping 
spark. Countless tricks and experiments. 
24 page instruction booklet included. 


$12.95 Postpaid 











Stock No. 70,070-M 


 & indoor and outdoor use in the many situa- 
tions that an ordinary tripod can not handle. You 
can use it as a light stand, as a copy stand, or 
for supporting your camera for time exposures, 
crowd shots, photo-micrography, etc. It consists 
of 18 pieces, lageding on” 

clamp heads for use on varied surfaces; five 5” 
tripod extensions and 2 2!/2” extensions; tilt head; 
adapters for European and American cameras, 
etc. A number of possible uses are illustrated. 


No. DECAL onioxuh¥enesees 


2” sturdy clamp with 2 





-$10.80 Postpaid 


F/3.2... f.1. 44mm. A $24 
value—American-made for high 
quality 35mm camera. Brand 
new. Lenses low reflection 
coated. For color or black and 
white. ae speeds 
200, 100. 25, 10. Iris ‘dia- 
phragm ris. 2 to F/22. 
Stock No. 30,311-M—Synehro- 
nized for flash ...$9.50 pstpd. 
~— Ne. 30,312-M—Not syn- 
chronized $8.50 pstpd. 





IRIS DIAPHRAGMS! 
Stock ~ - 118-M—O.D. 21/4”. 
Max. 80 stpd. 
Stock ne’ ‘sa miaiO. 

Max. Ap. 


Max. Ap. 75mm..........12.00 Pstpd. 


ular. Ui 
camera. Brand 





SURPLUS BARGAIN! 
KODAK BLACK REAR PROJECTION SCREEN 
3 ae ” thick. Mi k 
and white. Pre ent. diffush ne contrast in color, oF 
bright picture right out to the edges. © gives a clear 
Stock No. 50,252-M 


INSTRUCTION BOOKLETS 





How to Build Projectors. 
Homebuilt Teieostes 
Photograp! 


— 





IN WITH OPTIC. 

HOW TO USE — Bg ayy 

( jechesee direction: how to 
ru your tele: ——Ay 


ORDER BY STOCK NUMBER 





REPLICA GRATING—LOW, LOW COST 
Take unusual Color Phetes at night! 
we a agg mae gg? Rg = 
sesee gb pac uente "yt spetiram 
per inch. Distraction has been™ 
used to answer more Ss about 

of the material = and 





me! 
novelty. First time available such 
size—so cheaply. Comes 


in clear plastic Protector. 
Stock No. 50,202-M—includes 2 pieces 8” x 5/2"— 
1 transmission type, 1 reflecting type.$2.00 pstpd. 


Petition we close. these 
Stock No. 50,003 


Take Telephoto 
Shots Thru 
7x50 Monocular 


This is fine quality, Ameri- 
can made instrument—war 
surplus! 


Japane 
a bargain price. “oi. 


out 
rections and mounting hints included. 


seeeeees+ $15.00 Postpaid 





war surplus optica 





BEGINNER’S LENS KITS 


Kits include plainly written, illustrated 
you ean build lots of optical items. 


Stock No. 2-M—10 Louses.........$1.08 Postpaid 
. SEND CHECK OR MONEY ORDER 


] Fun for adults! 
. i children! 
et showing how 


SATISFACTION GUARANTEED! 


noculars, 








math learning 


"ron FREE CATALOG-M 


128 Pages! Over 1000 
Bargains! Optics for the 
Space Era! Huge selec- 
tion of lenses, peters, 


I in- 


struments, parts and 
Tele- 
scopes, microscopes, 
satellite scopes, bi- 
infrared 
sniperscopes, science 
experiment items 


a 
teaching aids. Request Catalog M. 


EDMUND SCIENTIFIC €O., sarrincron, NEW JERSEY 


January, 1960 


REMEMBER YOU SAW IT IN MODERN 








The World’s ONLY EXCLUSIVE 


EXAKTA DEALER 


invites you to get acquainted 


@ Enjoy our friendly personal service 

@ Profit from our thorough specialized knowledge 

@ Save Money through our concentrated purchasing power 
@ Buy with Confidence—our reputation is without equal 


Exakta Owners: Would Be Exakta Owners: 


Be sure to get on our famous Mailing List to keep Be sure to write for complete details. You will soon be 
abreast of latest Exakta developments. Receive our convinced that it is to your advantage to buy your 
bulletins, the Exakta News, and be informed of special Exakta from the only Exakta Specialists i in the country 
sales on Exakta equipment. Fill in the coupon and get where your camera has a “home” as long as you own it. 
the most out of your Exakta. 


. and while you are getting acquainted with Seymour's, get acquainted 

with the World's most versatile Bellows Extension System 
® Close-up ; ® Copying 
® Telephoto ® Slide Duplicating 
®@ Independent Front ® Exposure Calculator 

and Rear Adjustment for any focal length 
® interchangeable Lensboard 
© 210mm Extension 
® Unlimited Choice of Lenses 


© German Precision Workmanship 


“a vil > om? All this and more 
e — in the unique Multiscope Bellows 


Extension System for the Exakta. 


Multiscope 


¥ ) ae a ae ae ee oe oe oe ee ee ee Se eee eae eS eee eae ea aeaaaan 
TO: Seymour's. The Exakta Specialists, 350-B West 31 Street, New York 1, N. Y. 
0 I deo not own an Exakta. 
ee send me descriptive literature, price list, accessory list, and a sample copy of your 


The Exakta Specialists C1 | hove on Bahia (Mode 


) 
Please send your Exakta News regularly; also send accessory lists and bulletins and put 


350-B West 31st Street my name on your mailing list. 


(C Send complete information conte the Multiscope. 
New York 1, New York C | would like te trade equipme 
| have listed the items | Tx on a the items | want on a separate sheet attached hereto. 


The World’s Omly | vase tora'sat ere tne wed este "© 
Exclusive oe io 


NUMBER AND STREET. 


Ex ak ta h) fore CITY ZONE STATE 














Leseeeseeeeeeae eee aeeeeees 











REMEMBER YOU SAW IT IN MODERN Mopern PHoTocRAPHY 





walz ... THE PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 


Proudly Presents: “Photography’s Best Buys” 


_=as Walr 


NOR WOOD 


Super Director 


Exposure 
Meter 


World's finest expo- 
sure meter! High-fi- 
delity color exposures 
every time, with one 
ding, with uniq 
3-D HELIOSPHERE 
incident light collec- 





tor. Automatic di- 
rect f:Stops with 
exclusive HELIO- 
VALVE. 


Only 


SEVEN ELEMENT f:1.9 LENS 


The “heart’’ of your new 
Envoy 35! New rare earth 
optical glass seven ele- 
ment formula provides 
needle sharp crisp pic- 
tures. Coupled Range- 
finder. 1 sec. to 1/500 
sec. and B. Copal SVL 
Shutter. New LVS in- 
ternally cross coupled— 
one setting exposure 
system. Full MXV Flash 
Synchronization. One 
Stroke Rapid Film Ad- 
vance, automatic film 
stop, automatic film 
counter, automatic 
shutter. 


Only 


AUTOFLASH 


Walz 


Lifetime electronic 
flash. Pays for itself 
—less than 2 cent 
per flash. Tiny 16 oz. 
power pack with 
battery fits into 
pocket. Light weight 
16 oz. flash head 
clips on camera. 
Compact — com- 
pletely portable. 
35 watt sec. out- 
put. 1/1000 sec. 
speed. Recycles 
6-7 sec. Full 60° 
wide angle 
coverage. 


Only 





$9 9% 


Complete — ready-to-use. 
Includes battery, swivel clamp, 


$69” 


Deluxe Leather case — $12.50 
(packed with camera) 


$7995 


complete with case 


—— 


= 





WALZ 
MOVIE 
METER 


WALZ 
8mm 


WALZ 
SCREW-IN 


accessory shoe clip, and 
P.C. shutter cord. 


WALZ 
FLASH- 


ae ¢ FILTERS MASTER 
Direct reading f: E ie M5-25 

t al ’ . 
stop for movie Precision com- os en won ee 
cameras. No pact folding a oe adapters 
dials! No calcu- editor. Geared F - needed. Hard 


lations. Pre-set ind. Bright y, 
for Kodachrome. oes mt ™ 8 a Cone Clips ente 


$5.95 With splicer. optical glass. camera. 
Case... . 1.38 $34.95 $8.95 


Extremely com- 
pact. Fan folds 
into self-con- 


Lease e eee ae eee eee eee eee eee 


EXCLUSIVE U.S.A. IMPORTER U. S. PHOTO SUPPLY CO, INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C. 
EXCLUSIVE CANADA IMPORTER . . . MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 





COLOR! 
DAYLIGHT 


INDEX 


New... sensational ...the most sensitive of all day- 
light-type color films! 
Fast enough to make you feel anything’s possible. 
So fast you can stop skiers flashing down a sunset 
slope... or make available-daylight studies indoors, 
hand-held . . . or shoot extreme telephoto pictures where 
hoth shutter speed and depth of field are critical. 
Fast....and with magnificent color quality, as well 
... long scale to hold shadows and highlights... su- 
perb definition to bring details decisively to your screen. 
In your transparencies, you'll see clean whites, pure 


New Kodak High Speed Ektachrome Film 


greens ... rich reds, but never exaggerated ... and 
fine, glowing yellows. 

Quality without compromise . . . and a daylight index 
of 160! 

Three processing choices, too—at home in your 
own darkroom... by an independent lab...or by 
Kodak, through your dealer. 

Ask your dealer for Kodak High Speed Ektachrome 
Film, Daylight Type, exposure index 160... or Type B, 
index 125 tungsten. Just $2.50 for 20-exposure No. 135 
magazines. 


Daylight Type, basic sunny-day exposure 1/250 second at //16. 
Type B, balanced for 3200K, use usual filters for photoflood and photoflash. Typical 


For the technician 


available-light exposure in sports arenas, theaters, other interiors, with 30 to 40 foot- 


candles incident illumination, 1/50 second at //2. Typical flash settings, using 81C filter: 
M2 bulb, 1/30 second with guide number 160; for M5, 5, or 25 bulbs, 1/100 or 1/125 


with guide number 190. 


Price is list and subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





